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"Design for Adaptive City!"

Taipei City Government is devoted to building Taipei as a city with design foresight. Taipei International Design Award(TIDA)
organized by Department of Economic Development, Taipei City Government is now onto its 107 year. Besides continuing with
the same three award categories as last year: Industrial Design, Visual Communication Design and Public Space Design, which call
for submissions from across the globe, this year, we have the "Social Design" category as a special new addition to mark our work
for the past decade, in hopes that designers will have public interests as the prerequisite in their design practice and utilize design
thinking to uncover social issues pending improvement. With the new category, we wish to encourage designers to reflect on the

meaning of design and hope that their social designs will deliver substantial impact.

TIDA, in the form of a competition, is meant to present to all those passionate about creativity and designs an urban brand
imagery of "Design in Taipei, Dream in Taipei". This year, we have received recognition from three major design organizations:
World Design Organization (WDO), International Council of Design (ico-D) and International Federation of Interior Architects/
Designers (IFl), and that means TIDA is now an all-rounded international design competition bridging Taiwan and the world. TIDA
has created a platform where designers can exercise their creativity, while competing for a total of NT$3 million award. We hope to
attract more outstanding, emerging designers to the competition, via the substantial cash reward. By rewarding the creative works
full of creativity, practicality and commercial value, we also hope to turn Taipei City into a converging platform where international

designers can showcase their creative designs.

The number of submissions for the 10t TIDA(2017) is unprecedented and breaks all previous records. This year, we have received
4,757 works in total, by 2,644 designers, from 63 countries, all vying for the highest honor in TIDA. Of which, the submissions
from overseas reach up to 76.5%, an increase from last year by 5.6%. This year, we have invited international heavyweight design
specialists from home and overseas to form the judge panel, from countries such as the US, Germany, Italy, Denmark, South
Africa, Korea and Australia. For each of the three design categories, Gold, Silver, Bronze Awards will be presented, plus several
special awards and the highest honor: "Taipei City Mayor Award". We would like TIDA to be seen in the international community
as a landmark design competition platform where designers work in tandem to present city brand imageries with substantial

contribution, value and unique representativeness.

In order to encourage creative designs with commercial potentials, this year we have also organized "Design. Taipei" international
forums and events such as "International Design Exchanges on Campus', where home and overseas design masters are invited for
close-ranged interaction with emerging designers. Besides sharing design commercialization trends, we hope the designers will
be further stimulated with more diverse design perspectives and practical approaches, so as to develop more design works with
profound commercial potentials.

In 2017, TIDA celebrates its 10t anniversary with the spirit ranging from "Unrestraint’, "Bloom", "Cohabitation", "Transcendence’,
and "Mutuality" to "Design for Adaptive City" this year. In the future, | expect to see designers at home and abroad view Taipei as
a platform where creative design gathers and set a better milestone for the next decade to come, making the seeds of creative

design continue to blossom in Taipei.

Chung-chieh Lin, Commissioner of Department of Economic Development,
Taipei City Government

October 2017
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Taipei is a lively and advancing city. In order to convey to the world the quality image of “Design in Taipei’, Taipei
City Government organizes the “Taipei International Design Award". Creative designers, teachers and students
of design schools, and people with design passion from around the global are invited to submit design works,
which publicly selected among international design works. Taipei International Design Award (TIDA) serves as a
creative design exchange platform to discover creative works with commercial potential. Taipei City Government
encourages participants to use universal design to improve the city's economic, social, environmental, and

cultural development by providing its users with a safer, harmonious, and more convenient lifestyle.

TIDA had been held by Taipei City Government since 2008, this year marks the 10" session. Originally named
“Taipei Industrial Design Award’, the name was officially changed to “Taipei International Design Award” in
2012, while competition categories included Industrial Design, Visual Communication Design, and Public Space
Design. In 2014, International Associations WDO, ico-D and IFI further accredited the competition, increasing
international visibility, which attracted competitors from across the world to participate. Starting from 2013, in
order to extensively receive creative designs, no theme is set, encouraging participants worldwide with creative

ideas to enter.
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The brand implication of Taipei International Design Award: Since 2012, Taipei International Design Award has
added three new categories: industrial design category, visual communication design category, and public space
design category. Regarding the design of logo, the creative 3D cubic image presented through 2D design technique
indicates that the visual communication design category, industrial design category, and public space design category

u "

respectively demonstrate 1D, 2D and 3D comprehensive design vision. ‘i, which represents “international”, is placed at
the center of logo and shows the ambition and goal of Taipei International Design Award to become internationalized.
As a competition, Taipei International Design Award is expected to allow creators in Taiwan and designers around
the world to learn from each other, progress, obtain broader international visions, and further embody creativity and
dreams in their products with marketability and futurity, bringing the design industry in Taiwan new atmosphere and

prospects.
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SUMMARY OF ENTRY WORKS

Wik
No. Country or Area Total No. Country or Area Total
[ 2Rk [ 35 ) 1EAREY B 2Rk [ 35 ) {EmARE
01 AR A PEChina 2,463 33 &) FFHungary 8
02 & &Taiwan 1117 34 PaIE S Spain 7
03 HAKJapan 132 35 B ggUkraine 7
04 Z#Hong Kong 127 36 b A REBelgium 5
05 B[ Germany 92 37 Zzx[H Thailand 5
06 | J&REEPoland 86 38 | KU&Flisrael 4
07 = Usa 64 39 FNEhrVenezuela 4
08 fFEAIran 60 40 #9H Jordan 4
09 SBPYMacau 60 41 JE1EZE Philippines 4
10 A= Mexico 47 42 EHiBMacedonia 3
11 i&BFrance 44 43 H & 4%, 52 Slovak Republic 3
12 B2k FhoeMalaysia 31 44 EgVietnam 3
13 JB& A% Ecuador 27 45 =y fEgaEstonia 3
14 A7 EgNetherlands 27 46 SR A g Australia 4
15 FERussia 25 47 F2EDenmark 2
16 IH+-Switzerland 24 48 B ZE HBelarus 2
17 HrR Y JEZaSlovenia 23 49 ElfEIndonesia 2
18 EJEIndia 21 50 T3 Z2h gaCroatia 2
19 fnZAKCanada 17 51 # 8 Greece 2
20 %K 2 pnEEFNE Dominican republic 16 52 25%5Finland 2
21 E IR Yugoslavia FR 16 53 mJESouth Africa 2
22 = A Brazil 15 54 EEmE Zimbabwe 2
23 2 5aCzech Republic 15 55 2 B Fllz5Nigeria 1
24 FEFHETESerbia 15 56 37F@%BLithuania 1
25 #j# FPortugal 15 57 = N LA Bangladesh 1
26 +EHTurkey 14 58 R NFEEBulgaria 1
27 HECuba 13 59 Stk EnColombia 1
28 Y United Kingdom 13 60 BhiEUruguay 1
29 Hrhni Singapore 13 61 R Ireland 1
30 2 Korea 13 62 EE YR EFMorocco 1
31 =R Fltaly 12 63 78 EE f[E T5Romania 1
32 FR[#R ZEArgentina 10
Total 4,757




NUMBER OF WORKS
1E 28

e EER Category 427 Number of Works
T 255148 Industrial Design 1,258
REEEG T Visual Communication Design 3,191
/NFEZERERETHE Public Space Design 308

STATISTICS OF THE 2016 ENTRIES
2017 FR B HHET

2017 Z=ILERFHHRARSREIE 2017 £ 04 A 28 B2 Z 07 A 28 HENL » HEH 4757 HHEfR » 63 B&
B - MEMET BT T ¢
Entries for the 2017 Taipei International Design Award were received from April 28 ~July 28, 2017. A total of

4,757 works were received from 63 countries. Statistics as below:

28 E B Participants Analysis

B4
Sk 48 %
Identity
EE
Nationality 753

77 %

2016 2017
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INDUSTRIAL DESIGN JURY LIST
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Frist & Final selection

Z={i#49 Lee, Kun-Pyo
FBEP BRI TR RIIRIRA TS
Korea 52

B & RE
Frist & Final selection

Glinter Wermekes
Gunter Wermekes Design T /EZ=&I3FEA
Germany &[]

Nastasha Tan

8 8RB =
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USA =H
Barry Katz
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Frist selection
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Frist & Final selection
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Frist selection
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Silver Award $R#E
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Taiwan =

Taiwan encounters lots of earthquakes every year. When a big
earthquake hits, buildings often collapsed lots of people might be
covered by bricks and walls. Therefore, rescue teams will have to rush
to the collapsed area to save those people in need and performed
outdoor surgery when necessary. However, most of the time the
collapsed areas are often covered by smog and dust. Those risks both
increase the infection chances of the victims and patients and put
those people lives in a risky situation. What if we can design a product
that could help those rescue crews and provide an outdoor aseptic
surgical area. That will be a great improvement in the rescuing process
and saves people's lives. Inflated surgical shield is a portable, fast and
safe emergency outdoor surgical area. Whenever earthquakes happen,
lots of people would be injured cut by rocks or steels. Inflated surgical
shield could provide an aseptic surgical area by turning on the UV
vacuum then the surgical area will be inflated and be ready for surgery.

Judge's Comment | FF5ET:E

[RZAES @ 1. Innovation & efficient. 2. Propose a new concept.

SRR L - FAERAE - BENARMRBERAES
REEIBIMASEE - 12 BIHEAORRER - BIhABERSE—
RREEARS » BRERERE - SEREEMNEGE - BAEBRNER
BREFTWHEBIAE  UIBUSBEETFMRA 2B BRIIK
o NRAESIRA— (BN EUEREAZER 7&9?&?%%%&%{%%5’9—
REE - "ZREAMEFNE" 2—EREES - AEREZ2ME
SFME  EEBERNESHEHER - E%ﬁ%ﬁtﬁﬁ% B
EYRUGFTA o« “REREFME" MARIMNCHERETHES
WE - ERERRENREHEREZRAZERESGO -
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[ 5E « Although the details of the account is not quite clear, the consideration of emergency medical treatment in case of disasters is highly worthy of

attention; the designer has unique insight into the the temporary solution to clean surgery.

Lee, Kun-pyo : Find the critial problem of catastrophic disaster.

Nastasha Tan : The idea or developing a new for emergency services is commendable and beautifully executed.

Gunter Wermekes : Simple and practical solution to help injured people to survive.

BRAER - 1 ATBL R RIRAS @M - 2 RARHH BE A M.

RER : SRAHAREINBEE  BHEHERI X ABERNMERFERE

solutionJNEBEIY A% -
Lee, Kun-pyo : $REIE AKX HAIEIRRIE -
Nastasha Tan : FEEHT ESRBMNBERAIITEREERTH -
Gunter Wermekes : B BRMNMAFTE » EBIZHBHIAMTETR °

10 T8
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What is this ? /

Inflated surgical shield is a portable, fast and

safe emergency outdoor surgical area. It
could provide an aseptic surgical area by —r——

turning on the UV vacuum then the surgical - e —
— L

i F
Qﬂock /\
How to put in tools ? —

area will be inflated and be ready for surgery.
We design a surgical tool package and a

,}

surgical waste collection package. After the
shield is inflated, just attach those two
package to the side of the shield. Doctors

then can open those packages from the D
inside of the shield to fatch any tools they @
need or dump any medical waste. For:
H =3
X ¥ &
Wil omp
e
gun shot small sugery
J other plugin holes
How it works?
Step 1 Step 2 Step 3 Step 4 Step 5

B =7~

pull out surgical shield stick to body start to inflate St s‘;ugery surgeiy o
put in surgical tools dispose the surgical shield

Instacare

Background :

Taiwan encounter lots of earthquakes every year. When
a big earthquake hit, buildings often collapsed lots of
people might be covered by bricks and walls
Therefore, rescue teams will have to rush to the

collapsed area to save those people in need and
performed outdoor surgery when necessary. However,
most of the time the collapsed areas are often covered
by smog and dust. What if we can do something for
those people who are desperate for  surgery.

Features:
:@’ ’ IK.
Efficient Anti-bacteria Portable

Industrial Design Category
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Silver Award §R#g

komorebi

Leslie Nooteboom

Netherlands 7a/Eg

komorebi lets you curate natural lighting experiences indoors. Buildings
are taller than they have ever been, creating a place to live for as many
people as possible on the tiniest land possible. Homes become a place
of isolation from the outside - windows are absent or so small that even
the idea of nature disappears, and lighting has become so artificial that
there is no sense of day, time or place anymore. As indoor sunlight is
becoming scarce, the need for technological nature increases. With
a growing global population and urbanisation levels reaching huge
rates, fewer living spaces are able to receive direct sunlight. Attempts at
solving this issue are very static. Intensity and colour are the only way in
which the light is dynamic. komorebi is programmable, it can change
shape, location and interact with its environment. The first aspect is a
dynamic projector that is able to change the location of the light. This
projector is informed by a platform where people can upload light
experiences that can then be inserted in their living space. Thirdly the
projection itself is a computer generated visual that simulates artificial
sunlight. Thanks to the code-based nature of the light, a generative
aspect is added to the experience, which makes it serendipitous. This
serendipity is an important aspect of the technology, which brings it
closer to real nature, rather than repetitive artificial lighting.

Judge's Comment | (FEFFEE

komorebi FERMELIEZEREEBANR - BRIREADLIBEES &
RHBAR LY - AIEEREIMEBIRREE - R2RBEF -
NRRNEERZBASE » ROZFUA TR » AT EHE
TREREE - TNARESRERT - RELIITANE B AEEIER
N - MEEERIRA O RE M CRERE B - B FaRERE
EARMVETZEERED - RS NREEARER » ZBREHE
FEPREFIRE AR » komorebi BIZLURIZTT T - BRESNE ~ bR - 9%
HEMERENES - F— AT —ESRIRTH - e KRB IR
£ EERESLGEAMERTRERE - LEEHIUNFEREE
B BEAHAEZR - BE  REBASHRELEN  SURERN
AT HRAEERR  E2Z RN EIRE - ARG HUALNTS
AR AIEF IR - EEMEINEEERREEN—EREM -
FRMAERILIER  MARERERALILR °

FRASES @ 1. HCK (Match the human centric-design) 2.Very compact and easy to use.

[ 5d © The new understanding of the concept of "lighting” is quite interesting.

The way in which the natural silhouette is reproduced in the room is different from that of the general fixture and quite original.

Lee, Kun-pyo : 1. Allow user to create his/her own contents. 2.Change the memory of the lighty.

Nastasha Tan : 1.The model mockup is warmed and elegant. 2.The vision around redefining the use of light is beautiful envisioned and reimagined.

Gunter Wermekes : Perfectly designed product creation not only light but atmosphere too.

BRAER 1 1.HCK (P AMERRET) 2. FFERETT  HIMER -

BRAE - Wt TR BSETEREER  LEANREENERNFEEIN—REENESE - BREA -

Lee Kun-pyo : 1. AFFHEMERIBCHAR - 2 RERARIE -

NastashaTan : 1. &RALRER EEM o 2. 2irfE5csy BB RGRIER CEMERCAER -

Gunter Wermekes : SESREEETVERAMEETR T AR » BAETRA ©
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Bronze Award - People's Choice Award

I - RIEARE

uBagE B
BB -

FIBE ~ oMM~

Taiwan =&

Urinary tract infection(UTI) is the most common disease in the long-
term care institution which up to 50%. Almost every elders who need
Long-Term Care are using Long-term indwelling catheter.Because of
elders have low immune system so they have urinary tract infection
untime. What is more serious is that will lead to septicemia which
causes elders die.Therefore, we design the loT system, the use of
medical cloud to compare white blood cell volume in the urine, when
the number of white blood cells to determine the need to prevent
medical personnel level immediately inform the family and medical
terminal, and health education, to help the elderly to prevent urinary
tract infection and the maintenance of elderly health save, and due to
urinary tract infection in medical costs.

Judge's Comment | (EEFFEE
FRASES @ 1. Easy to carry & use. 2. Nice shape.

exwE R

REERZ UT) RREBEERE RNBIERE 50%  FFZ2FERY
RENFREANZBEARIBEZERE » ZEANMBEEZEFEA
B ANREEMARNERNE B REERNEE  EREEEES
BEME - BEEFERERT - FLLEAPIRET o7 IR » FBAERE
HITI TR RRER B IMIRE » BEAMIRNBEEDIEEAEH
ERRIA SRR A EARE M EE - WETHIERE - K&
BhEFE ATARD RIS BRI LM F REAVEE » WETE KR RZM
ERMBERILE -

[ 5d © The designer's idea of psychological care of patients (in addition to physical medical assistance) is worthy of praise. Patients also have psychological

needs of emotional entertainment, which is the subject that designers must pay attention to.

Lee, Kun-pyo : Sophisticated design for sensitive medical care with loT technology.

Nastasha Tan : 1.The product is a nice redefinition of the existing one to date . 2.Beautifully recreated new solves a real need.

Gunter Wermekes : Important healthcare product, designed in a professional way.

RAE 1. BREENER - 2 EERCENMER R

BB | REETERAAOENEE (BT S8 C0SRE) EERERANVTERRENOEER - RRIMAEERNEE -
Lee, Kun-pyo : JEFA I0THH » S ASURI SRR TEMEER -

NastashaTan : 1. ERHIEERMBEENERES - 2 BENAERR T AENEE -

Gunter Wermekes : DIBEZERE T H BRI ERREEM °
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Applied Design Award FEFE#5
CAVE TABLE

noriaki hanaoka
Japan HK

Cave Table This table is in collaboration with a Japanese Furniture Brand
+ an Architect. The design is inspired by the naturally formed cavity
and hollow passages of a cave that can fold its internal structure inside
and out. The table features a convoluted cylinder with a twisted, coiled
base that is self-supporting,touching the floor at 4 anchor points. It
comprises of over 100 layers of 4mm thick birch plywood that is cut
with a CNC router and laminated together. To hone and perfect the
design, a Japanese woodworking method of wood planing known as
"kannagake" is carried out by skilled artisans to meticulously plane and
even out exposed edges and contours until they become one smooth
undulating surface. Cave Table goes beyond the meaning of what
furniture can be, it has embedded within it a small scaled design of a
larger concept within an architectural process. The method is rooted
in its form as it embraces both, advanced fabrication techniques and
Japanese craftsmanship, all the while relaying its story of elegance
through centuries old artistry blended with ensuing technologies.

Judge's Comment | (EEFEE

ARR - BRETRERAREARE + BRAEFETRK - RETER
RERANBATRNZERMMPEEE - TR RS BEERN
e RFY LA—ERBER - FA—(EWBTIENEE - B8 4@
SHELTIIEHIIR L o ¥ HH 100 28 4 AREMEABARAR - B&
A CNCEERENE - BREBE—IE - T BRIt —%GT - 2RI
MAEIRM B A—TERER "kannagake" IR TRIHITTE - HMNERVIE
BN OET - EEIEMRA—EXBINRNERR « ARS8
THEM—RENRENER - ©EERANEERRE - HEIEEN
RETSEIRINA - ZOTEERNENTI - BRAENRERMNBEAR
MTZE - FREEAEEACLANEIEE MRNEMRE - HE
BRI -

Lee, Kun-pyo : 1. Aesthetic style was created with in-depth consideration of material characteristics. 2. Re-interpretation of old craftsman style with modern

fabrication techniques.

Peter Florentzos : Innovative usage of materials which result not only in a practical solution but one which is of high aesthetics and reminiscent of traditional

craftsmanship values yet in a high tech approach.

FEFE : The use of the work is based on a simple table, but its presentation is the combination of modern technology and traditional crafts. The natural rin
)4 g

of wood is replaced by the gluing technique, neat and natural. Four legs of the table are carved and combined into first-class 3D space. The design enjoys

the artistic and practical integration.

Lee, Kun-pyo : 1. REEMEBILRAT BMESHMNER FAVEHRM - 2 BRARERMENMESN LR -

Peter Florentzos : S RIHIRIFTERNMEEL T ERMBATS R - MAREARENEZEKYT  WEMUSBHEIGEABSEERTENEE -

AFE  AMERAREREENEY BEERNERANBEERTIZENES - AMMRAFHEB AN DERK » TEXBEA » X
KWERMZ R AR —RREN =R R EBMITRERMTNIRS -

16
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Judges' Special Award FFEEH#E

conveX
BLE2ALR ~ L

Taiwan =&

/=

conveX is an facility redesign for traffic safety which relates to the
unsignalized intersections in communities. Its structure efficiently
alter the headlight into directional icon to warn the approaching cars.
Through analyzing our commuting experience, several features are
discovered in Asian communities including dense residence, shared-
use lanes, and high-speed overtaking. In Asia, the lanes shared by
pedestrian and vehicle around the communities are narrow and
crowded. However, this is exactly the best roads for scooter drivers to
overtake. Then, according to the study of MOTC, unsignalized roads are
the third high place that have traffic accidents. Also, the study shows
that if the road condition can be provided immediately, the traffic
accidents caused by dead end can be greatly decreased. Thus, here
comes the purpose of the design of Convex.

Judge's Comment | FEEEFEE

T
R

oy

conveX {8 IR BB B BRI AMNE R BE - 247
EEKRBER A BEBEAVE R MAELE - E5HE - &
BHMEZES - AMBERBARES  EENRBELENRR -
R, BTHEEEN ARHBERNT GR, ERBIER , ItE
HEERARERRIIME, BENTE , BERMINGRR  EEREN
RIERR , 1R ONGRY - At EREREXN AT
B BMRET 2RISR 2 conveX SMUESHRAR » TS0 F
YRS E R =E R B ATAA R - R MIRBIEE ORI
RAERFRMEER  RRKESW | ERBCMEBESIEEN T
M WHREREMRBENHERASHD - ZREE - M ER 2]

=15 |

conveX

a facility redesign for traffic safety

FR1Z5E, « In view of the fact that many traffic accidents in the roadway are due to lack of lighting, such high reflective ground

warning design does provide more vigilance.

BRNTFLEREANREFHHMBERNNRERE - RO FERREEBRE T Z—ERNESER -
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The traffic facilities can not truly prevent the road- The structure of conveX reflects the headlight to let
the road-users be aware of approaching cars.

users from having the accidents.

M easurement_(one piece)

hight12mm x depth754mm x width




Judges' Special Award
FOLDABLE HALF DOME

TSUKAGOSHI MIYASHITA SEKKEI | Tomoyuki TSUKAGOSHI ~ Jumpei MIYASHITA

Japan HK

The FOLDABLE HALF DOME is a human scaled dome designed for
emergency situations and outdoor events. In preparation for the
powerful earthquake predicted to occur in the near future in Tokyo,
there is strong demand for ideas for a personal shelter that provides
private space for evacuees. The shelter we propose provides a private
space full of light in disaster situations. In a non-emergency situation, it
is convenient during outdoor events. Its inviting half-open dome form
attracts people, giving it a focal character. The half dome can be easily
set up on the occasion of emergency or events, and can immediately
be flattened when the occasion is over. The half dome is made of
pieces of lightweight and highly rigid resin board. Grooves incised in
a regular pattern by heat make each part of the board foldable in one
way. This allows us to erect the 2.5m high half dome just by pulling up
its center. The dome occupies 1.2 square meters only when flattened.
Thus it is portable by hand. Despite the dome's translucent light-
passing material, its is highly resistant. When subject to a wind speed of
10metres/second, its horizontal deformation is only 10cm.

Judge's Comment | (EEFEE

PR EHELE

AT EER A E ARG - BRESEHFINES - T80
RRARARERENRMEZF - BHEERNEABETFR - AL
SRALEEE N RMAAZER » BPIPTIRHAVEELRT - BB K F ISR AL
Fem R MAZER - BMETEIENER - LEEFESEINEBRIE
17 BR—ERSRERABNFARRNHS - EEMNETEENEN
EHRASEL - AREBEMIUEAET - AITEYEERAKER
B I RIBE R RK - BIBINETIRIRAR B R  EEREERRD AT
i ERFARAEENTORENS 25 ARBHFE]E - BIREF
BRMAM 12 FHAR A A EET - BEEIERRAFEREL
MR BEAEEMERD - BRER 10 AR /W » HKFER
BRI10AS -

Nastasha Tan : This design exemplifies a solution that is simple minimal, and elegant. In addition,the use can it solves is commendable

within a disaster situation. the functionality of portability,earn quickness in assembly is appealing.

EERFTR—ERE - BB RHENRRTS R - EXERLAR  HBERAFRLESEEN - REEThEEMERAIR

REMIERRSIA
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Judges' Special Award

REFRLLEIn] B
ey ol
China A AR

[tis difficult to completely cover the wound by using the general band-
aid when a child's fingertip is injured. The wound can be contacted
with water accidentally. Children's Fingertip Band-aids can better cover
the wound so the wound has the better recovery. At the same time,
the band-aid has a lovely cartoon design, effectively transfers children's
attention away from wound pain. It also reduces children's worry about
the ugly appearance of traditional band-aid on the tip. Enhancing the
fun of band-aid.

1

EXTRAORDINARY BAND-AID

i ! CHILDREN'S
FINGERTIP BAND-AID

2/5

Judge's Comment | (EEFEE

PR EHELE

BENETNTERZ BRI - (EH— RN TR REC2BR
FEO  BORAZHKEMRE - T REERATR ) TUT2ERE
BH  REOR/UEFRIRE - R AIRIBER T I EN-SEREt
BRMERZFHEORBINEED RS T ZFMEERAIT R
HIBRIRSNRAVIER @ 1RSSR/ MR E BHEHE -

CHILDREN'S
FINGERTIP BAND-AID

EXTRAORDINARY BAND-AID

Lee, Kun-pyo : Allow children to accept the medical treatment by make bandage fun play.

BRTEZORE  ERIURESTIT -
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CHILDREN'S
FINGERTIP BAND-AID

EXTRAORDINARY BAND-AID

vhen a child's fingertip is =

ound can be contacted wit

Thev

accidentally. CHILDREN'S FINGERTIP BAND—AIDS can better

weund so the

wound has better recovery. At the same time,

—ald has transfers chil—

lovely eartoon d

ntion away ound pain, It also reduces children'’s

orry about the ugly appearance of traditional band: on the tip.

whancing the fun of band-aid.

ADVANTAGE

Compared with the ordinary
band-aid, GHILDREN'S FIN—
GERTIPS BAND-AID can

completely wrap around fin

gersand more waterproof
fabric. At the same time has
great permeability which

helps wounds recover faster.

3/3

CHILDREN’'S
FINGERTIP BAND-AID

EXTRAORDINARY BAND-AID

1. OOPS, | cut my finger. 2. Tear the

protective film.

4. Stick the
band-aid on
one side of

5. Stick the band—ald the finger. 3. Puta
on the other side of band—aid
on the tip

the finger.

of the finger.
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Judges' Special Award FFEBEHELR

The Seed Stamp project
Yeoh Guan Hong
China AR ARE

The Seed Stamp project is to bringing our consciousness for our nature BYHRHE - THRMAYNBAMRRENES - BEERTEE
& environment. The stamp is designed to embed with seeds, printed on FHAER > WEEAREN AN ENEL - BERALELY
plant-able & biodegradable paper It is embedded with colorful variety MEERAMFIEHGRET  EERMENTETEREEEIE - e
of non-invasive wildflower or vegetable seeds, that allow us to plant REETHAER - BEEMNE X BRMAEM S/ AREE  BIENOE
the stamp in the garden, water daily & watch it grow. It is important BABEFNR # - ERFBRIBER / IEAETRELZNEIE
that to allow us to take on a new awareness for social/ecological Bz ENEGERSIEELNR  EEERRMNEEL &
responsibility, our environment & the importance of giving back to FHEFEHRBMELNE NTER -

mother nature. The process of making the stamp // The flower seeds

are embedded in between the front and back layers of the stamp. The

imagery of flower will be specially selected to print on the stamp for

each country. The seed stamp project is giving us more motivation and

inspiration in life.

o
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Judge's Comment | (EEFEE

GunterWermekes : This project brings the world together in analog way.This makes us sensitive for our ecological and social responsibility
nice thought, that plants come out of a stamp on a postcard travelling around the world.
EERDERASASERRAE—E  FRMOWERNHSEARZIGR  FEVR I EIERSHNNRER L R
REFIIRE -
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Seeds will travel The stamp is designed to embed

. ’ with seeds, printed on plantable
with stamps t(% 1 & biodegradable paper.
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BACK TO NATURE

FLOWER staMp FLOWER sTave sTavp
I'his project is giving “stamp” a new e o : e e
o000 ”" purpose & new story to tell the world
—_— that it will encourage us to embrace
- : pos— ” y
Motivation & our love & caring toward nature. 'HE MAKING ¢ecooee
inspiration will
grow within us o 3 o 4 Y
I Itis important for us to take on a I'he process of making the stamp //
”" new awareness for social ecological The flower sceds are embedded in
responsibility, our environment & the between the front and back layers of
m importance of giving back to our the stamp. The imagery of flower will
mother nature. be selected to print on the stamp
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Judges' Special Award

BOTH SIDE#E[A) it (S it dmfar a5 T
A~ TFR
China Ha[ERABE

BOTH SIDE Two-way barrier-free wheelchair design, depth analysis of
the lives of leg disabled people, they use the wheelchair process, such
as going to bed, toilet and on the train and other daily life behavior,
upper and lower wheelchairs need someone else to help to complete.
BOTH SIDE Two-way barrier-free wheelchair design, designed for leg-
disabled people, designed bilateral rotatable backrest, both foot and
back, to facilitate people with disabilities without the help of others in
the case of the use of arm power up and down wheelchair. Through
the man-machine analysis, the support of the arm back to move both
effort and safety, the design of both practical and innovative, to the
wheelchair life to bring great convenience.

Judge's Comment | (FEFEE

PR EHELE

BOTH SIDE # A SRt sR i s at - REDITIRAMR R A T AR E
fLFEERRERRES » N LK - MM EEERBEEETR £
T HEEEM AR - BOTH SIDE M EERRRRT » B
REEERRA LG » RETEE WSSy - MENEthESRES - 75
BEREATEAFTZMAEKNERTHNRFENLEEBTLETH
1 o BB AKDNT - FENSHFRRBEBMENNRS » ZRETHRE
ERMERAT - ARREEA LA EEREAER

[RZE2 @ 1. More convenience, USER friendly J5{& » 2REZER/EM - 2. Human centric design fF& A LEEET ©
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Distinction 8%

FUNKQIEE-—— F Uik AE
R ~ W

=k

Taiwan =&

When outdoor events are held, the traditional trash cans placed
around are bulky and costs a lot to transport. We designed a trash
bin that is light, easy to transport and portable. Upping the fun factor
for disposing trash, at the same time minimises transporting costs,
increasing people's good will to place trash in the correct place.

Folding trash can

Fun #3§
— R B4
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Distinction 8%

Weepee
AL - 8oH

=

Taiwan =&

Women, especially female seniors and wheelchair users, often consider
going out a stressful experience because finding suitable toilets when
they feel desperate to go can be unpleasant. Not only is the unfriendly
environment detrimental to women's health, but it limits their
opportunities to actively participate in social activities. To tackle this issue,
I have designed a hand-held urinal that is useful in a great variety of
circumstances when access to a toilet is not possible or convenient, be it
in a wheelchair, in the wild or on a long journey. This device particularly
benefits women with mobility difficulties as well as their carers. With
this product, those who are reasonably agile but currently rely on their
carers for transfer to the toilet can independently manage their toileting
needs. This female urinal can be used in different postures even sitting
upright and without the need to insert it into the vagina orifice. Instead,
users simply place the body of the urinal between labium majus and
labium minus which form a natural seal and apply gentle pressure on the
part contacting perineum to ensure that urine passes through the tube
connected to a container or urine bag. The solid device is easy to handle
and feels gentle during the positioning. It usually works correctly straight
away, allowing users to empty their bladder in comfort and be confident

of no spillage. Apart from being water-repellent and reusable, it can be
rinsed to remove urine stains and sterilized to reduce urinary infections
or eliminate urine odors. Women's toileting problem should not go
unspoken about or unnoticed. With proper devices like this female urinal,
women can retain dignity and hygiene that might otherwise be flushed
down the pan.

FEEREIRE - BHERIRTINRAEEBERES - 7HEIREIRZ
MRS IR ARG BEERRNEE - BtfIHEEs
HE - BREEARIZAR - WARZKER - MIBMIEABES - 1
BB ESEIMIBERBERNENGHT - BRVNMBHIRE - #:E
BENLERUROIN ~ TE - RFIZEFHARFATLE - B2~ &
SHEE AR/ METE — Weepee » #R—M M ~ 2245 ~ [EBELIEAN
SE AR R RIRE » WMAERGTRE 2 AEMRAL
B BRI R o RN RE BRI o & Weepee BAN
AREBEGNZENSE - BRI ~ 2/ - 2INTLESERZR
FEBEREESE - 247 - RIRSIRA - EEEEHPIFRESER
EIAVHREE
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Distinction 8%

P-Ruler
R

Taiwan =

P- Ruler is a new measuring tool, designed for building purposes and
decorating exhibitions. With simple principles of optics, the projector
shows data of a ruler on the wall or ground. It means you can get
information of targets about length, angles, and distance immediately.
During a construction process, it is difficult for workers who need to
frequently go high on a ladder and hold a conventional long ruler to
measure. The data on the ruler is also hard to read. However, P- Ruler
shows a ruler on wall and enlarges the data. This lets workers read it
easily. Additionally, P- Ruler integrates several common measuring tools

into one.

Showing the calibration of ruler on |
It makes measurement b
Unlike general ruler, i

ninstaling TV mount, P-ruler helps
o locaion on

During a construction
process, i is diffcul for
workers who need to
frequenty go high on a
ladder and hold a long.
uler to measure. The
data on ruler s also.
hard to read.

Yo ‘set flashlight ..
i o
, ;
\ A
edt ; N e
a
A

P- Ruler integrate several
‘common measuring tools into one.
With light and easy to set features,
itis convenient o take with.

worker read it easily.

30 ITEEREHE

P-Ruler B—EREETREAREREMRHVIETR - FIRKE
HIARBIRZRE » &2 BT BN E R R B H RIRIERE
E-ESBRY L BEAERIEDAGERE - RS FER
FRERBEER - RERZ - MREER  BERFREENITELD :
BER - 2AFRMIES  BERMWIETAAMA—  £E - RERM
¥ BB AN HBEETEENSERAENAAC LTt EiEha
RAER R -BE - AE BRAERSFHE -

CIE)

F-RULER

All-Purpose Projector Ruler
Flashlight Measuring Tools

P- Ruler is a new measuring tool, design for building
purposes and decorating exhibitions. With simple
principle of optics, the projector shows data of ruler on
the wall or ground. It means you can get information of
target about length, angle, and distance immediately.
The way to use is really easy, you just need to turn on
~theflashlight and point to the object, then you get data.
When it cor torpractice site, it can be implemented.
After receiving the reflected infrared,ray, it will adjust
the focus by itself and keep the size:

ruler in fixed.

— |2

o Project Shot

0EE

Adjustable unit.

Length
Measuring the length
and setting the
horizontal line.

m o mm in ft

Rotate to Swap
Unit or Tools

Angle
Measuring the
angle of objects

Area
The grid is for

dimension reference. | Tools for Measuring

4
/ Distance

o
Measuring the distance
by reflected infrared ray.
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Taiwan =&
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Equidistant can help novice learn to sew a neat lines. This design is to
add a color on the needles. Users can consider the length of the color as
a reference to the sewing thread through the sewing process. It helps
person who is not good at sewing to make a straight line and enhance
the process of effectiveness. In the past, the circumstances of sewing out
irregular lines usually happened in a novice's stitching experience. It will
make the novice lost confidence in learning to sew, But yet using the
Equidistant can help users make a perfect work very well. The traditional
design of the needle box has many problems. Users can't make the same
size of needles to the same position of the box, and so that users can't
get the accurate one they need when they have to use it next time. For
this problem, we redesign the box to help users intuitively put same size
of needles to the same section. There's magnetic section above the box
for the needs of temporarily placed. The needle can horizontally adsorb
on the surface to reduce the risk occurs.

Needle Cassette

Equidistant _

SHEHALEDH T EAEEBRHERRR - LRFTRETES
EIRM—EREAR - EREERIVAR T LA BIECREFK
B ZRFROGERNSE BN NERENIEFABEIONERE
BRI ER  EthIB I T BROMBERERE - 128
EERAFRUE  BESRETRINGE  SSERFRAE8%
HMAELD 5 BIRNRER TR RN RAEZRRGIRIL » IRAT LT
B RH—ETENFR - AR EEEMEBFZH
A o ERERBEEENERRENSHUINER —ELE - FLTRE
REZIR Y @EEERNZZIMTEZNE - BADENNR
sHite  EBEABETWRM U EEENKHBUEERIAE » 72
HENER@EHANRE, - MEERRESFRER » LT
WS &RmE - R EREIMRA -

Before
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WINGNAL
EeR © AT ~ BBRIN ~ FHH

Taiwan =&

=

Firefighters in the fire rescue work, will use the building fire window
into the fire, but the tempting to open the window, may be for indoor
hypoxia high temperature combustion environment to introduce fresh
air, resulting in explosive type of burning (Explosion phenomenon),
the explosion instantaneous high temperature of 600 °C , the direct
impact of the first line of firefighters, resulting in major casualties, but
also caused the accelerated spread of the fire. WINGNAL warning fire
window, the use of temperature stickers, so that firefighters can be
more accurate warning signs to determine the indoor situation, to
make the right response measures to improve the existing experience
alone to determine the way so that fire officers can be more efficient
and more secure Disaster relief task. WINGNAL also provides the indoor
escape of the people in the event of a clear destination to the fire, the
firefighters will first have a red WINGNAL signs windows to rescue,

more quickly rescued the victims of the fire.

WIN GNAL

WARNING SIGNAL/ -
FIRE BRIGADE ACCESS WIND‘GW

WINVGNAL

HEHEOB :
BENR

BABEARMELT “WINGNAL” ANEHOE - W5

RAWEEERRERTRE -

32

NO ENTRY !

HEBIEEAKMETL D - EAREMHVEREEAKSS -
BEANIRER » TR AEARENSEMERTSI AT
F o EEBRBEIMEZUNE (BRAR) - BIFBRSIRE 600C » B
HERE—RIENE  EREANGT » TERABNNESLE -
WINGNAL EHBIE - ERNR AL » BB S REREIBE RIS
SEERERAETE iR - (EH IERE ARSI - RER B ESRERY
B EDH ABRBEE AR + ERBHEITIHAEES - WINGNAL
FIF IR A= AR AR RRIEA KGR R — BRI TR B A0 - OB
fnE&EmAALE WINGNAL IREEE P TR - BEERERIRH K
KEZRAIERR

WINGNAL

DANGER!
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"FTV" is a new vehicle provides that different riding mode for users. TRV, BR—FiRMEAERELMERRSABBNERE o LREA
This vehicle has two riding mode to switch. First, you can ride FTV EmERRE A% —BRiEERHE AL SRITRREE
with high speed in long distance. The other, you can ride it with high B S EARRERBEELUEEFENASARNFRNAOZER -
degree of freedom in crowded areas. FTV let you move more fashion IREEHEF S A B TEBIERNRAYHIE 2 & -

in different areas.




Distinction 8%

SplashBuddy

Tsang Wai Sum
Hong Kong &

As modern technology is evolving everyday, more children gain access
to electronic devices from early age, some could even start from 1 year
old. Consequently, the abuse of electronic devices has great impact
on children such as causing lack of self- care ability, social ability and
hampers communication between parents. Especially in a metropolitan
city like Hong Kong with fast paced living rhythm and high living
standards, parents have very limited time to interact with their
children. Therefore, bathing becomes a most intimate quality time for
children and parents. SplashBuddy is a bathing kit that fosters parental
interaction through creating an amusing experience for both parents
and children while acting as an educational toy that encourages
children to build up their self- care ability. The design includes 5
components that encourage bathing procedures: a goggle-like shower
hat, octopus shaped comb, anglerfish container, turtle like sponge and
a whale stool. All of the components can be detached and connected
with other components flexibly to inspire children's creativity. It is also
design for bathrooms with limited space.

-'-:__} ‘/x S A

BERSPENAEZR RER/\CREMESTER, ANEES
0 SRFAIAER o BMERR  BERZBRESRGILER 30 9
METFBE AMBAEFERAZENRRBRANEE, HINE
BthPIR R RER, LEMMRZ RN EEREACHED -
—EAFEHR RN ERLEKTHET - MEFE » REIR
BEEREETLE, SEFEERNEELIRZ T ETES - At
PRER Y BT MRRZERRZAERE o Splashbuddy B—EWE%R
DA - BEREMZTNEE), 2 TS NEE, B a8 -
ZEET RN 5 BARER 2 OBKEET - \TBRT - BEARS
SEBBMNBARET - IENBATLEBASTIRH  MBZTH
BUER - hAh, ZRGTTVERNEMERWAZE AR ERARE -
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Distinction 8%

YOYOKE
BIRE ~ IR

Hong Kong &

YOYOKE. is a smart electric city bike which can extend unlimited.
YOYOKE. is divided into three parts, its assemble through the general
structure of connecting. The front side ,the middle side and back side
of YOYOKE are equipped with expanded assembly mouth, which is
used for loading the accessories which have a uniform specification.
Although there are all kinds of bicycles in the market » but we always
spend a lot of money to make the bicycles meet our own needs.
Why spend a lot when you can rent what you need? YOYOKE is an
environmentally friendly community bike rental system. Check out a
free bike and then rent bicycle accessories that meet your daily needs
and express your lifestyle and personality. Even the accessories can
be free of charge when the cost of renting the accessory reaches a
certain value. YOYOKE brings sustainability to the experience of using
a bicycle. The user’ s daily changing needs are met by this product
concept and the system. YOYOKE also provide an environmentally
friendly community bike rental system on the internet. The users
no need to buy many different accessories, they can all be rented.
It supports a positive attitude to decrease consumption and to
encourage bike sharing.

YOYOKE 2 —RAJ BRI RV T BB NETE » BITEED R=
KRB - BEEANETEERETAHS - YOYOKE BfTEMAT ~ F ~
BinEERERERD > THEESREGER - ARE4EAEERRN
Ihee  BMMBEER—NEEED - GEDHETEESBEEN
BITE » BRMEEEFTCERSEALEATERRERME SN
RERATER o RAAATLUBRBHEMN A R MERRERFRIE ?
YOYOKE ERBEMERERSH 187 —ELREANBITEERE
R REBEL AMAZIBITEHTHBRMATR - HRASFRE
ATRUTE YOYOKE BB 48 L FRvh o0 2 {8 F — SR EFR 5/ AY YOYOKE B4TE »
W EAAEHREIUEEFENEMBETER Y » EHEZREGNE
FES—ERER TG ERGZRE - BN AEEANE AT
HAE YOYOKE {92 F R — @t i E RUBRENERBEGEA -
YOYOKE 24 Y —E Al /EE A BTEMEE - BBRETE - EH
EALHEERTERSBRARERNRERER - EMESB1T
BAEWRE  BEERAEHRZER -

|

Connections

Headiights

=

Headiights

NEIGERKSED

YOYOKE brings sustainabilty to the experience of using a bicycle. The user's dai
by this product concept and the system. YOYOKE also provide an environm
rental system on the internet. The users no need to buy many different acc

It suppors a positive attitude to decrease consumption and to encourage bike s
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BEFEE
BRAE ~ sREI ~ RIZZE ~ BITEE - CIEH
China HR[EIARE

This design save many times on waiting elevator. When the elevator
shows FULL, that means you do not need to wait it. You can choose
another elevator or take the stairs. At the same time, it will remind
people do not press this elevator. When the elevator shows some
empty grids, that means the elevator is not full, you can take it.

36 kRt

EERFABRAEELHOT AMEFEENERE - EERERER
FULLBS » RNEBBASD W  IRIALBREST - R LUREER
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With the development of society

and economy, spending many

times waiting elevator becomes

common. When you are in the

lower floor, you do not know
whether you have room in this
elevator. If the elevator is full,
it waste your time to wait elevator.

s design help you to know

ople in the elevator
chose waite
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WiRlaF - ZEEERFERE
2—F
China HREIARE

Just-in-time - The cooking pot with timing function is targeted at
persons who have no sense of time during cooking. Forgetting about
turning off the fire/power during cooking will not only result in the
burning of food, but also incur certain potential risks. Combining
ingeniously the timing device with the handle of the pot cover,this pot
enables the cook to set the cooking duration and rest assured that the
alarming clock will ring at the specified time.

MIRIYS - ZEE WA

Just-in-time-The cooking pot with timing function

0 M RARH Y ANBEERANS S SICA Just-in-timesThe cooking pot with timing function is (argeged
AR, RRTEERNFHRERIN , EF oo winms ot the trrmoes Haeg S, forgetting
CH-REERRE. KESRERHRRSBERT i 3 b0 b o ted b Sh2 hil i bt
ISWiES  SFEREREFEITNEK , BREEES  of th‘e pot cover, this pot enables the (O‘Ok to set (he: co_okmg
S EEHEE, durston and est assured that the alarming. clock wil ring 3t

RIS

inci i koS
Principle analysis Lk .

EREE

timing unit

FREE

heat insulation unit

miElLy - REERBEESHHAMRERAREZ Sk B -
FROSCHANTESERYEN - BEEE—ENRERZ - LK
WERERRERNZRTOUES » REERFTRELRERR
RINBESTIEERHEEEL -

e

ow'to use

fEFET , SR ERIEHRINM HHIERERAE ( L) AR
BEEEMBEONENE. WRRRNEA3-5DH,
To use it, first rotate the blue arrow pointer clockwise to the
maximum scale (wind it up), then rotate it back to your desired
time. Duration of the alarm is about 3-5 seconds.

=ME

Three-view drawing

EEERTES

Usage scenario
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Design Ideas 90's today are a group of people who have low income ~

small living place ~online-shopping habits , and often move house and
pursue high quality life. Therefore they need flexible-multipurpose ~

space-saving ~ convenient transportable ~ modern stylish furniture
to improve life quality. Design state Double ten desk is designed for
90 people after the characteristics of the crowd to bamboo-based
materials, with brass, simple fashion, clever use of tenon, full of strong
visual impact. Double ten desk will be aesthetics and structure of a high
degree of integration, the structure of the use of tenon connection and
the principle of leverage, the product itself does not have any metal
connections, hand can achieve disassembly. It's flattening structural
reduces cost in transportation increasingly, it's especially fit for selling
online.
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Distinction 8%

VERMI - Composting and Farming station

Natalia Hoosova
Slovak Republic Hfi&tk 5=

VERMI is a self-sustainable, composting and farming solution
for food waste disposal in urban households. VERMI is built on
the system of vermiculture, meaning red worms take care of
your organic waste. Worms living in the bottom part Vermi will
literally eat your food garbage and turn it into a rich soil which
can be instantly used in the top farming part of the station to
grow vegetables on a small scale right inside your home. The
aim of this solution is to reach as many people as possible and of
all social classes. Compared to existing solutions on the market,
VERMI is low-cost, low-maintenance and has zero to low-energy
consumption (depends on the user). We are currently facing a
global problem of food waste being over 30% of all produced
food. Up to 45% of vegetable & fruits get spoiled even before
they reach customers in retail. This is not only alarming due to the
actual losses but also the contribution that food wastage has to
emissions. Industrialized Asia maintains highest numbers from
all regions in terms of carbon footprint tied to food wastage(2x
higher than Europe) and has one of the highest rates in food
wastage on pre-consumer level in the world. VERMI has built in

loT system and operates with an app which is able to control the

temperature and suggest meal portions for the best possible
functioning of worms even during cold winter months.User can
turn this feature off and use VERMI flawlessly as an analog solution

with zero energy consumption as well.

VERMI =3 Th SR BE RS AR lR BB AY — TR IR BIEARIR T 52 » BES B AR
/B o VERMI BRI ARRERER L - EREaLaaR s
BLAHEY o BETE VERMI BBV @ B IRAIET SR » T H
22— EEEN1E - ALZAIARRANIERERED - EREN
RRWBERR - EEBASTENE RS URSERBISET S
B HEis CIRENMRA AL VERMI Z2ERAK - (RAEEER -
TEEEFRE (BURRAF) - BRI - RPCERESRRREEE
30% WETERAE - EEEFTERIER S 2B BIE 45 % MG
KREMEWEER - BEMBHRBATESAIZE - tLERWFEIEHRRN
PRI B ARARRR - ERRAFEIBABARE T E - T
¥(CEFFEAERYEEE (LS 24) » LERER R
HERNRRERRRSNERZ— o VERMI RE T MEBHERS - A2
i® app BE - BESNEHIRE - AEERAMIS LA R G RER
{EIhAE - AP AT IHEThAERERT » VERMI B BESE S LIARAT AR 5 22
BIE - BIBTFERRRIMER o
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Golden Award £ 88

Design 360° 2015 issues

Javin Mo ~ Saki Ho
Hong Kong &

Since 2014, Design 360 ° relaunched into a new editorial approach
from Designer's perspective. Thematic issues such as "Designer's
Archive"(N.49), "Design Manifesto"(N.50), "Designer's Typeface"(N.51),
Designer at Work"(N.52), "Designer's Collection"(N.53) and "Designer's
Travel"(N.54) successfully attracted the attention in Asian design
community. The themes continued in 2015 with recent issues "Designer's
Photography"(N.55), "Designer's Music"(N.56), "Designer for Food"(N.57),
"Design Academy"(N.58), "Designer's Lookbook"(N.59) and "Design
Week"(N.60). The new editorial direction penetrates design and daily
lives, acting out with the spirit of "Living with Design", whereas the new
features provided an integrated and brand new in-depth angle looking
at designs/designers around the world. Design 360 re-designed format
follows the idea and editorial principle of the magazine - structuring the
contents different layers and perspective with openness. The three books
vary in small, medium and big format, bind together to become the
entity of magazine, perceiving the cutting edge in terms of publication
format and design. The new editorial design combines both Chinese
and English typographic approach, gives a sense of contemporary Asian
design in its appearance. Different weights of paper chosen for the new
magazine also considered giving a light and relaxing reading experience
to the readers, echoes with the "Living with Design" spirit of the
magazine. In addition to format, The "Designer's Music"(N.56) issue start
inventing multimedia interaction, linking external content through QR-
code to different platforms. The is stepping up to bring multi-dimension
experience to the readers. Design 360" has a remarkable increase in
circulation after the newly launched content and format, its readers
and markets keep expanding from Asia to even Europe. Cities in Asia
like Korea and Japan shows an increasing attention to Design 360" as a
navigation for Asian Design through subscription and following its social
media, while cities in Western and European countries subscribe the
magazine as a window and bridge connects to Asia and appreciate Asian
designs. The ever expanding audiences generated a mass circulation.

Judge's Comment | (EEFEE

B 2014 S U2 » Design 360° #ERFTANAY A EEM ML T HAVRE

EV%?%’E%EI%E%% “ERETEIER" (N49) - “REFES
(N50) - “mREtEFH” (N5S1) » REFEII(E “ (N5S2) -7 &%
FTARUGRE “ (N53) » “RREHADZIR™ (N.54) %’&IJJE’E@TEE
IMEREH LB RDER » MEESME 2015 FREMH — LA W~
BIFER” (N55) » “SRETENEL” (N56) » “REmR&TH" (N457) ’
“RETEETT (NS8) » “IRETADSNE” (N.59) M “R&ETA” (N6O)
% FNREARMEFNRETMABAE » Ll “EERE" 1iER
Iﬁﬂj% * MtE— %ﬁz%ﬁﬁﬁ MRDIRRET / RETANIRAL T TEMEHM

RARRA o Design 360° BHTRATHEHER - DIARIIERNES
Fﬁﬁkﬁ@?ﬂé{’ﬁﬁ’“&:\ HYREAIARERAD - LU - 1 RIEEARRI=
TR R MRS E RS » BRI T IR HARAN SR AT B - $TRYARERS
BR YIRS - MARERINRTEBAIRE R
Efif%%ﬁ’ﬂﬂﬁiiﬁ’] R BRI AAEE RS R RNREER -
B CAETERETT MMEESIBETAETIE o BRY ARBUSN » “RRETEDE 4"
(N56) FIIAIRAZ IR EE) » @18 QR IS AREREIREM
Fa o NREEE R ZHEERVEER © Design 360" #RHTRIARMAEZI -
RSB ERIBIE - EM D EBNAEE RN DISHETE
&R - GRENBASFDMNEHEB] FEMEBREAEIRE - R
E 1R Design 360" fEREDMNERFTHIEM » TEE A BOM BRI H R
HE] BE A MRS R — BT OMBR » YERDNERE - RETIMNR
it NEBERNBERAEEBRNETE -

Bonnie Siegler : Beautiful, surprising, innovative, creative- each issue surpassed the previous one.

{AIEHE : A excellent work which people can't stop loving.
R R : Complete work with consistent high quality.
Fons Hickmann : A perfect made design magazine designed for designers.

Peter Florentzos : Excellent contemporary publication design utilising many print embellishment techniques and design features,

typography space + shape to create outstanding result.

Bonnie Siegler : 2588 ~ & AT ~ AlFT -~ AR
A5 « —FBASERLEBRIVTER -
BRIER : SEENESR » MEBEERERKFE -

Fons Hickmann : & =& &t AIFTRR ATV TER AT RERS ©

Peter Florentzos : &M ER H R > FIFFTLEIRIZE

- AR A R —
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‘We believe that both design thinking/
strategy, and design products, have
the potential to make life better.”

An Interview
with
S. Surface
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Silver Award §R#g

Architekturnovember 2016
Antonia Terhedebrligge ~ Steffen Knoll

In cooperation with Steffen Knéll The Architekturnovember is a
one month festival for architecture in november organized by the
Association of German Architects (BDA) Baden Wiirttemberg. It is about
architecture and projects concerning architecture in the future. The
yellow dot brings color into the dark winter in Germany. The new logo
is made for the event: AN: means in german beginning, start, go!

Architekturnovember
Bund Deutscher Architekten BDA
Baden-Wirttemberg

www.architekturnovember.de

Judge's Comment | (EEFEE

£ SteffenKnoll §7ERY The Architekturnovember » R HERELENMG S
(BDA) BEEREEEF—EAMN-+—ARERSH  E2—EENRK

RIZELMPEERETE - E@E’]ﬁf%ﬂﬁ%ﬂ’\]@?ﬁ%%?é%’ o &

PIARSHRETTES | AN SEREERR > Fh - &

Bonnie Siegler : This series created an original + eye catching way to call attention to itself + the main information.

{AIE¥E : Unique visual presentation clearly explaining the activity.
[ B : Simple, modern visual communication.

Fons Hickmann : Itis not just a brilliant poster. There is a complete corporate design behind,with a very strong, eye catching visual.

Peter Florentzos : Excellent publication suitable to architecture featuring contemporary typographic and design elements.

Bonnie Siegler : S {EFFILURAY + BIRAI T NS I RSO RILFR+ERZE

AEE : BEMNEEER - ANERAR T EBAE -
BREER  BOTE - RABHREEE -

Fons Hickmann : I{ERARB—EHENER > BRERE
Peter Florentzos : @EM RS - BANEEE R
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Bronze Award §R4g

Paper Pong 2016

Marvin Boiko
Germany =R

This is a poster | made for a special Ping Pong Tournament. »Paper EeRASR I ERIBEREENESR - “HKER —EBEANE
Pong« is a variation of round-the-table in which the participants fight ERE 2BEERARMEECHERRRG R LBEPER -
against each other by building their own table tennis rackets out of

paper.

Judge's Comment | (EEFEE

Bonnie Siegler : An swaying poster that suggests the motion of the game with paper + type, Beautiful.

{AIEHE : Ingenious, effective visual communication with a strong image.

R B : Make the plane into a rhythm from the perspective of curvature of the line .

Fons Hickmann : This is the best poster of the show.It contains well made typography, a catchy idea and is ironic.

Peter Florentzos : Excellent idea with quirky result generated through folding of paper with elements of typographic surprise.

Bonnie Siegler : EBIRYEHR - DR RRENFIBLLEMBIREN » 985

A58 : hR - BRNREER » 25a5 -

BRIER : FIAHERGETEEKES -

Fons Hickmann : R AR&ERER - BB RIFHR - I ANEE - BEERAEK -
Peter Florentzos : HHEMARE » BEAMNITEEC NESNEHRITTERIBHLEM -
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3=4pm

HEr®
TR I AP Z ARG B2 S#
ZAABTE=ABMES

paper pong®

sci-tech university

zhejiang, china
instagram.com/paper_pong
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ico-D Special Award & Judges' Special Award
ico-D 4555 - ST EBHERE

=

T

Taiwan &&

Human beings can survive to the present, are dependent on the nature NEBREAAREIIRTT - HRIMBRARBEANER » FEERNRE
of the resources,get this kind of grace and rule the earth we should T HEFZTHIRNEF - REEZEKBREBERMEATIR @ %
drink water thinking source think about where we come from, what [E1j:-¢y gy

about the feedback?

Judge's Comment | (EEFEE

Peter Florentzos : The man is upright, however lonely, yet looking forward, contemplating the future,a future of uncertainty for Taiwan, for the Earth,yet
all of humanity. The work summarises all that is good about the world, and even though a little concerned, the man thinks, contemplates and
looks with hope, anticipate to a bright future for the earth, and humanity. The poster symbolizes all that is good about human collaboration deep

thought and like ico-D, look to a considered and prosperous future ahead.
{AIEHE : "In recent years, the work presents a strong and simple idea in a wave of environment-based poster creations worldwidellt is everyone's

responsibility to do the right thing for the planet without exception.”

SEHRN—T) - BEBHEL  BESARERZE  BIF - BESMIRMARNEERE - IWERRBABBENABSENE - R
Z|BE » ico-D—AR » R TUBMBELERIIRFTMIAT

R  OF2E— A REEBRAERITZFRER —BRANEGENER - MEREEERZMHNE XS —E' A'NER
BB ANRILIBIS o
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Judges' Special Award

CHE PI: Interview with Zuoxiaozuzhou

Sun Xiaoxi
China HR[EIARE

Che Pi is the interview of the Chinese rock star Zuoxiaozuzhou.
Spanning up to 10 years, up to 1028 pages, reflecting the volume of
language. In this book, the text is the main focus, which is shown in a
radical way. The reader can read these texts without any obstacles. One
page shows the question, the opposite page shows the answer. But the
text of the answer is not of same sizes, it varies from pages to pages,
which reflects the changes of the sound and tunes visually. Therefore,
the question and the answer built up new relationships, which show
the strong power of Chinese characters, and a big sense of humor. The
book is wrapped in a paper full of text, which is the preface. Before
reading the book, the reader has to tear it off, which also corresponds
to the title "Che Pi', an expression of double meaning in Chinese, which
not only means “tear off” but also means “chatter” The author's preface
can be thrown away - you don't need to believe in any words in the
book, just as the rock star's naughty character.

PR EHELE

CHERZY —ERRA/NEREIHE - ARBEE 10 4 818 1028
BHEE - BRHERNVES - ERAESL XK (E%) S8
Hoaii - BEMEEESEENAINRRENE  EMEEZHRE
EfFRERE - B L —E—M - —BE—% BAREME BAR
O » XFAREBEEM - XFHRFEEESEENERE/N » AR
BENRBESNSRTENSH - BUBRNFERERE “E
#” o EEIERERTBE LN - ER—RMAXFHRBER
FENFREEH R —ERTETER (iX) » hER—'&8
Bl ——EE R B R U IiE N —— R LA R EE €I EA
I

Judge's Comment | (EEFEE

Bonnie Siegler : This book is not only a beautiful piece of graphic design but also a great physical object, and an innovative solution to

make an incredibly long interview compelling to read even the paper the book came in was considered a triumph.

BAENMEREXRBITER - FRERNER  BEERMNBALTE  BEARTNE-EREaRREENTM -

EEARENERRREERY
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Judges' Special Award FFEBEHELE

Vintage 2017 Zielona Gora

Wojciech Janicki
Poland j& &8
"Vintage" is an event dedicated to grape harvest in Zielona Gora “Vintage” ZIEELE 9 BP1E Zielona Gora (JRH) FTEEIHIE UL

(Poland) organized every year in September. The sunlight is a significant EEM - BAREHEBEBRNEZMANES - BHREL T —E
element of the wine-making process. The poster unveils a bottle T BEEGL/ FEE ENBE  EEH THEMERER -
created by sunlight / on-stage spotlight giving a celebrational meaning

of the festival.

Judge's Comment | (EEFEE
Peter Florentzos : Exceptional simplicity with great meaning expressed through innovative graphic play.

BBRIMTHEMRRIE R HIELIME -
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Judges' Special Award FFEEHELE

Plural book collection
André Letria
Portugal H&EF

This is a collection of Portuguese language poetry. The diversity of ERBATEFTTNES - FENRSNESRIEEBRBEENREIE
authors and styles are unified through the physical characteristics of mekR  REACSCNSHLENTE - EARENEELR
the hardcover, varying in color and with a high contrast illustrated HETREEMAZN -

element. The title and author are discreet and constant.

Eucanad

Judge's Comment | FF5ET:E

Fons Hickmann : Print is back! This beautiful book series from Portugal doesn't catch our attention at first glance but upon closer
inspection you discover the beauty of what book design can be.

HRI@BE | EAXEBNEETERVERFECTIRERSIBMIEN - BMER - ALUBRBERIIR X -
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José Eucanaa
Gardeazabal Ferraz

Alexandre
Sarrazola

Visual Commmunication Design Category 57



Judges' Special Award

Typomania 2017 / main poster
esh gruppa
B Russia

Typomania Festival 2017 / main poster (silkscreen 70x100 cm) The
International Typographic Festival Typomania is an annual type,
typography, calligraphy and video event. The aim of the festival is to
collect and connect as many type fans as possible and turn them in to
a professional community. The main goal of 2017 Typomania identity
was to involve public in the process of creating it, and by that creating
a buzz around the event. On the Typomania website we switched
the cursor with a pencil and let every visitor draw anything they want
there. In the end we have got around seven thousand drawing to
use in different promotional materials like posters, brochures, flyers,
animated videos, and a lot of festival merchandise. As a result of this
promo people have sent twice as many videos for the typographic
video competition as in last year.

Judge's Comment | (EEFEE

PR EHELE

Typomania Festival 2017 / FZEg5R (#4E) 70x100 B K ) BIFRED R &3
Typomania 2 — BB BIEMEIR ~ EEMEENFEMES) - B1EN
EE’\J%%T“W%W?@%%E*EEE’JM %o M EMEERE T
B o 2017 4 Typomania EE HIZZRARLZEEBERREFR » WiE
MBI EEENRFEINES o £ Typomania #8uh_E » T — AL
1B BEEHREHMMBENER - &E 0 BARE T ANLT
REHRFEARNRNESEEM » UVEHR - INMIT - F8E > B)EREMT
LHAMR - HREEEEEE  2BSRETHEEREF 2 B8
BN A RS ITEREDRIR A 3572

R B : Printed with the most primitive pictograph, the poster combines network action, making visual communication

express more differently!

REBHSRAERERI TSR - &
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Distinction 8%

BRAGENET KB/ KESRB S F
HAERT

Taiwan

The approach of points-lines-planes is adopted in the brochure, which
is guided by the concept "design aesthetics, international perspective;"
moreover, a rectangle represents disciplines, a triangle represents
endeavors, and a circle represents integration - all of these shapes
illustrate the process of studying design: attraction, collision, fusion.

FMLUR R -EAN BF "REERE - BHERR, W8S B
DESMEIHESVRRERE - ZAAREER - BIPAKER
G BHBERTAVERE - TREKS| - BAEE - BEES -
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Distinction 8%

"NETRENRE ST L RATREE
EBEBAE

Taiwan =

Commemorative gift boxes featuring “Mythical Creatures of Kinmen”
to mark the 80th anniversary of Chin Ho Li Enterprise Co. Ltd,,
manufacturer of the famous Maestro Wu steel knife brand. The
sleeve of the gift boxes features colorful, cute drawings of three
auspicious beasts — the wind lion god, the hoopoe and the otter —
which the Tourism Department of the Kinmen County Government
has designated as the island’s guardians and bearers of good fortune.
Acting as tourism ambassadors for the island, each beast comes with
a Maestro Wu knife nestled in an inner box that slides out sideways.
Underlining the Asian heritage of the brand, the protruding side of
the inner case is designed to look like the spine of a traditional stab
bound book. The packaging comprises a “classic” (metallic black) and
a “flamboyant” (turquoise, yellow, cyclamen) series, each consisting of
three boxes representing the creatures’ respective realms — land, air
and water. Thanks to their strong emphasis on the local culture both
versions make perfect souvenir packaging. 1. The home-loving hoopoe,
the ambassador of the “air’, carries a machete, a tool and weapon used
by Taiwan's indigenous people, strapped to his waist. Standing erect

on paths crisscrossing the fields [diagonal cross pattern] the hoopoe

helps farmers decimate pests and protects hearth and home. 2. The
protective wind lion god, the ambassador of the “land”, clutches a
guandao, a halberd-like weapon, in his right hand, the haft resting
against the floor. He bravely withstands heavy wind and rain [diagonal
sticks pattern] warding off evil spirits. 3. The conservationist otter, the
ambassador of the “water’, is portrayed as a handsome cook holding

up a Damascus chef knife as he frolics in the water [bubble pattern].

SEM M) RBAIL 80 BF NEMBREESPT ) LOREE — H
REHERAEMEN TREMER - BBE - KB, 2PIFULBE=
E5HY > KEMBESEFTIA LB RSPIBCRE » RIETEER

FHEBEE %DE#@?%EA¢ﬁ@**§EUW%ﬁfW ' DRIREME

FacEsR ) B TEHR i KRIIBRES AR

%ﬂﬁiﬁﬂﬂi(bﬁ@éﬁ%ﬁﬁﬁ /_\F‘J'uu c LERBEBE TR, K 5

MEDCBRAR » BYEREL (TFRXEL) BERREBET

RE - 2 TREMAEMRE T, RE: FRET  ICMERBERF (R

AUEA) SEELESE o 3 RREVB Tk, KIE : BVRETRD NSl BRASE

T SRR (BVRELRD -

=
-
=
=
=
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Distinction - People's Choice Award

1% JEE

=EARIE

ROFEREFIETR "TEERRBTEMRY .

REB - RIULB -~ ZTE

The theme of the goods is interpreted by the form of handed paintings
and its simple and elegant disposal of color delivers the initial intention
and mission of the brand being devoted to the organic cultivation.
The four images: a tree frog moving with the ripples, the trail of a
leopard cat appearing in the forest, a black bear strolling along the
valley, a spotted deer exploring in the raining, are placed in order
from left to right to present a complete map of Taiwan. When they
are separated, each image represents its characteristic of species and
living environment. The two sides of the inner box are the illustrations
of humane industries and landscape sceneries which respond to the
brand’ s devotion to cherish the earth and friendly cultivation. The
simple design makes the goods be able to be spread out and placed

flatly before molding, which makes it convenient for transportation
and storage operation. The idea of packages being able tasted instantly
can enable the foreign tourists to choose the goods as one selection of
their souvenirs when visiting to Taiwan.

FRIAREAANIE  FCBEESHOVESR  BERENKER
HHHMEM RS KPIE " RIEEERIRE) - ARNABEEREE
RBREEEREY - BLRARARS ﬁéiiﬁ%%zxgiﬁz » 2 FARA
ﬁi‘%ﬁ%@%éﬂ CARREERE - NE_AIRREZEEA M
PSR ”W%uu)%é‘.’iﬁ”’j:iﬂléﬁiﬁif#{’ﬁ RSB AT BB BURE R
T ERERE LB REFE - ABREDIBERIR KBNS - fFREIS
BEESEE - UL TERTEE




Distinction &

Poetry Slam
Ralph Burkhardt

Poster for a local Poetry Slam that plays with the fact of loosen up type and B A I L E M 0 hERF YIRS -
improvised letters.
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Distinction 8%
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Distinction 8%

Typomania 2017 / posters
esh gruppa

Typomania Festival 2017 / advertising posters animated version:
https://www.dropbox.com/s/3u4ihso2ymhyec5/typomania_1.mov
https://www.dropbox.com/s/pwi3bt9aytszu8f/typomania_2.mov
The International Typographic Festival Typomania is an annual type,
typography, calligraphy and video event. The aim of the festival is to
collect and connect as many type fans as possible and turn them in to
a professional community. The main goal of 2017 Typomania identity
was to involve public in the process of creating it, and by that creating
a buzz around the event. On the Typomania website we switched
the cursor with a pencil and let every visitor draw anything they want
there. In the end we have got around seven thousand drawing to
use in different promotional materials like posters, brochures, flyers,
animated videos, and a lot of festival merchandise. As a result of this
promo people have sent twice as many videos for the typographic
video competition as in last year.

Typomania Festival 2017 / & & /8 ¥R &) = hk AN : https://www.dropbox.
com/s/3u4ihso2ymhyec5/typomania_1.mov https://www.dropbox.com/s/
pwi3btOaytszusf/typomania_2.mov [ BR EN il &7 Typomania ;2 — @715 B
SEMEIR] ~ EEMEENEEEES) - SHHNBENEERIEEMEN
EREREEIANG 0 KT MEEREZELE o 2017 4 Typomania
FTEHERBARZHIRFARSR  WRBEEEERLEE -
1E Typomania #¥uh I » FMI A —ERETHOLR > EEEHTE LM
MRENERA - &% BARBE T KO tTREAFERARBNEE
=M MR NMBT o EE BHERBNLHARR - HNE
BEEEE  2BEERETHEENEE 2 FHENE R RS IEMED
RIS RHE

rYPomaNia 2017]
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Distinction &

To Europe

Adamczyk Mirostaw

Poster on migration problems to Europe B mBUNE RS R
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Distinction 8%

=

=z
\/J ‘-f&
China A ERARE

The book "Mo" is inspired by the Chinese ink, the whole book is divided
into two parts: the first part describes what is ink. Why is the ink called
four treasures, as well as what is the four treasures. The second part
introduces the relationship between graphic design and ink, what
similarities and differences, how to integrate the two. The combination
of ink and design has become a development trend, for example,
to study the ink art with design together, not only subjecting to the
form, but also creating with property of design. Secondly, drawing on
the artistic language of ink painting, such as the forms by painting,
the beauty of prospect of ink paiting, including "the imaginary and
the real’, "black is white" and so on, combine with the basical graphic
design language: text, graphics, color , Composition, to recreate.

(B > B - BESERREKE  BABHARSATIE
5 E—BANETHERS - HERAR B A EHA RS
MBS REERTS - B HAN T FERH BB EOBE -
HERSRIER] - ATEMEETRE - Ll » B BEGRMA
B RARTE - AR MBS R B LA
fF o BN » BEKBIMEARES » MKRENERIET - KB
BESR . EOE ERAL - HAER' S GHATER
HIVEANIES | XF B &% BB BATE— R
¥ o
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Distinction &

Art on Paper Exhibition

EER
China AR A

The graphic identity for Art on Paper Exhibition in 1/2 Art Apace B HMERENE" AFNNEENREREN - 85 BW - 88K -8
Shanghai. My approach was the colored paper scraps together tries to REYH - ERFPIN—H R EITAER PR EETEE » AFH
combine the English letters with the Chinese characters ( 4% RZM7E ) W EERR HANSBMMEMSZENT - BE B2 20164
to express the compatibility of the Art on paper cultures. 128 18H-20074&2H8H
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Distinction &%

Umegane Woodworks Branding

Hiroshi Kurisaki

The logo of Umegane Woodworks is representing the concept of the
company as a “living space created by wood, soil and paper”. Three
dots symbolize “wood’, “soil’, and “paper”, and the roof-like shape on the
upper part is the depiction inspired by the wide spreading mountain
ranges of Saga prefecture. It looks like both a roof of a house and a
mountain, functioning as a ‘roof of imagination” by intentionally leaving
the interpretation of the logo to viewer's imagination. Tokyo TDC 2017
Nominated Work

Umegane Woodworks FIFSIRAER “HIAN » TIEMARRAIERI AR
B MARMS . =ZBGe8E KT 0 1T 0 T LEME
BB EEFE B AILRNER - EERREETEMIL » (FR
—& “BENEIR" RPN EEHREENERERAERNEE -
5/ R TDC 2017 SR fEam -

S»@¥omaoom INVOIWN
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Distinction 8%

CCACA Poster Series

Sungpyo Hong
Korea &[]

The California Conference for the Advancement of Ceramic Art (CCACA)
is the largest professional art function in the region, a ceramics
weekend of over 50 exhibitions, where visitors can see the biggest
collection of student work from over 50 schools, as well as established
artists. | designed three posters for this event, as a part of my school
project in the School of Visual Arts. These designs, an attempt to
express multi-dimensional sculpture arts on a flat surface, were inspired
by the rotational movements used in creating ceramic arts.

-

oo
X2

=1l

70  fmad

IINEESMTARE (CCACA) BZMbBREBFRANEXEMER - 8
EERALIGEA 50 BRE - 2HETLERIRE 50 ZAERNER
ZHEEFERE  ARDERBMNENR - RBERFERTT =
RER  FABEREZNBRNSLFEN D - LR
AEETFE ERELEEMER - ERZIREREZITEAR
IeEES IR -

NATSOULAS.COM

521 FIRST STREET DAVIS CALIFORNIA 95618
-
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Taipei City Mayor Award Edthif i€

ParkUp
WA ~ FRE ~ MR

Taiwan =&

ParkUp is the exclusive brand of Plan b's placemaking projects. The ParkUp &2 Plan b BEEZEE B4 (Placemaking) @ - SRERBBER
primary objective of ParkUp is to renovate idle spaces throughout the SIEGET A THPNBEE TR KA EIT RN/ - HiNG—
city into local-adapted open spaces by 3 principles: 1. Under 165 m’ RHIZERE4 % - BRIMEF=(EEA) : 1_UNDER 165 m? B2 /\&
2. Inclusive Design 3. Localization ParkUp Guting: Located at Guting, 558 258 2_INCLUSIVE DESIGN #8 24:88 $Lghze =+ 3_LOCALIZATION &
Taipei City, the 1st placemaking project of ParkUp is to renovate a 100 SR L BT DUR B R S B 2or - iR e RaE %\
m” state-owned idle land adopted by Plan b. The basic idea is to split AT LI A AR BN IE - ParkUp A M — SR ERHRENE
the space into three independent but integrated areas. Shaded by HIRESRESRS » 2R BSR4 ST At BAFL R ST 4B B 22 TS A
trees, the front square provides a playground for kids, while the rear TR RN ST REEENZE S » DSBS RS R ER
ground, surrounded by vine walls, functions as event space for a variety FEEHE (SDGs) Ftay : BBHEL BN EEHLR « ©2 « 5
of activities such as Yvorkshop, lectures land outdoor cinerﬁas.“Or? the B B KBS TR » ParkUp 1525 5 0 8 5 — (2o s 22
s & BREANENS 0 4WH 2 . MERAR
a communication tool between audience and graffeurs. As the stickers BN PRI AR ; =Rk R R
B FEl IS, - BEEIES P SNEED - AN TR - BENERE
% - PRERISEE I EACEEEE  EREENREREAERE
W EPERET - RY BB  BIENARRENE - RRE
BENNEERE » NEFEIERMRBEHRAVNE - thob - 7E8m
BIEEERER - TEEFRRERER - REXR  AIEEZRL/NEN
for workout but also for practical usage such as swing, drying racks PIEI{RF - ParkUp Thsr BEANAIICE AL - B3R EAS R 1L MY TEHAAD
or hammock. In Taiwan, open spaces like parks and playgrounds are BRBIVEE) - WSIADFEARINT - AR BRI E B
usually designed to be the same. This makes them very dull places. EEHMIESE -
In ParkUp Guting, you'll find that not only local residents make use of
it, but young people are attracted to this old community. We often
change decorations on an irregular basis, so people would like to visit

occupy the whole rectangular, it is implied that our city has an urgent
insufficiency in urban green spaces. In the middle area, 9 white steel
structural frames are set up with adequate width and spacing for the
passing of wheelchairs. The frames are highly flexible to any outdoor
event since they can act as hangers, poles or frames, serving not only

ParkUp Guting again and again, taking and sharing instagram photos
to their friends. Connection hereby happens.

Judge's Comment | (EEFTEE

SfRIA @ The work actively uses urban idle space and introduces the adoption of civil design teams to provide children with space for play, while creating
community space for outdoor interaction. In the experimental stage, the work has feasibility of the application. For idle space in the small corner of Taipei
City, the work provides a thought-provoking design utilization pattern.

{A]75#E : For the idle space in Taipei City, the work uses clever planning to re-change these spaces into the neighborhood with intimacy and high utilization.
The space planning and design is very simple and effective enought to become an idea example for renovation of of other space with the same situation
in Taipei City.

FHEFFZ : This work provides the solution to reuse and activation and landscaping for various small idle spaces that are difficult to use in Taipei City. Design
is a simple combination of hanging rods with diverse uses and cultural characteristics, such as quilt drying and swing. This creative design provides an
opportunity for sustainable development in Taipei.

Lee, Kun-pyo : Renovated abandoned place & space by designing local-adapted open space.

Peter Florentzos : Excellent usage of public space for re-use gaining benefits to citizens and the public of Taipei. The space oveates engagement opportunities
for communities to snarre otntnerrise unused spaces.

SR - /ﬁfbﬂ)ﬂﬁﬁ'ﬁﬁ'ﬁ%”ﬂfﬁ BARMRTERDERS - RUXETLZER - ANBAELERRFIIAREE S - EERMPEE
BEERAFTT - HNEIHECEN T AZN/ NEEREZER - RAASIARESHRANAER -

BN fﬂi‘*ibﬁﬁ’]ﬁ'ﬁ%”ﬂ?ﬁ DTSRy RBIE AT a2 M B A R R B ROIR  (EAXMS - REBXERANEERER
it R RS AR Z B —EREBNEIUER -

AR EREEIETNFZNBENERENFEEZR - RENABAAMEL  EMX R RetHEEHERRRNEIIES - B
E2RMABEZ TNEEA XS EMBERELZHE - ERAST | HAISRFHEHEIKER R—E e -

Lee, Kun-pyo : B8Rt EHEERIFIRE R @ BUEREERIM T AIZER -

Peter Florentzos : ARZEMMRFEMFARARKAILH RS R - ZEAMEAESHKE - B EMRERNZER -
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Golden Award - People's Choice Award

&8 - REARE

H52FF Mist Encounter

BETTIE ~ BT « BT - SRR - By
Taiwan =&

A square within a square structure will stand in the large outdoor plaza
in front of the Museum. The summer sun and breeze will drift in and
animate the scaffold and mesh structure. An indistinct mist will arise
from the outer square and draw visitors to come closer. As visitors walk
from the outer to inner square, they will be gradually enveloped by the
mist, and things will appear and disappear as the mist alternately gets
heavier and lighter. The effect will be similar to an experience of passing
through a heavy fog in a magical forest. Mist Encounter gives rise to a
microclimate art event. It creates body awareness with mist and creates
awareness of air conditioning. Layers of woven material hanging from
the structure form conical vessels for drifting mist, and create a border
that distinct and blurred, hiding and revealing the world. In the double

(T Y e

EERESAMENES L DL—ESEEFRENEBRETIIE  RE
HEZX 2R - RBRHT - BRERBRNEREEBE T -
W[ EREAMENA » BEEEERTE ﬁ'JEﬁ?EﬂEPF BEEE - RRES
WEE HARR  XBEEBSHE - BUEER  hihEBRMN %
KEY —BRIRERIENELRE - (HEY - REB—IBENK
RENBMEH - BRKEESENERE > BT R TEE’TE%HE”
—EFERRI N - BEARAELENR T BNRSE  RENES
EMTTRY - AAFENER - ERBENNBEEETER - TE%
EHEJJW&F}L}%@%E - ERMEERER— IR EREE - R/ RAJ

S A/ BRI S BR/ AR ERBAEERERES —RREERN
i%iﬁiﬁiax 0 ERIES Y B AR TENIERAR -In Progress o [REHAREBR
B~ TEHFBE A RFBEEREARBDELLRB N -

square structure, visitors can stand under the cones and breathe the
moist and misty air, gaze out as they sit in swinging chairs, or chat with
one another in the dense fog. The changing appearance of the mist
reveals visible/ invisible, public/ individual, and natural/ man-made
qualities while referring to the theme “In Progress” and renovations
in the Museum. Throughout the exhibition, performances, workshops,
and forums will be held to encourage the public to consider and

experience architecture differently.

Judge's Comment | FE:TE
AEFE : This work is a complete presentation at all levels with the combination of publicity, space and senses.

Shashi Caan : This project is at once artistic / sculptural, as well as, experiential and positively functional. Every discovery of delight, the project inspires and
touches the soul.

ElanaVan Der Wath : Innovative addition to the public square -balances function(cooling) + user experience in a highly poetic final installation.

Thomas Tsang : Unique collaboration where a gold project like "Mist encounter" to encourage design as process of public trust and articulate various material
from memory and experiences.

ARE  WMERR—ERERE A TEERMER » BEEAHM ZHERBNERBRENSH -

Shashi Caan : ZIEET BT ME/BELE M ~ RELRN - BEGIEMINE - SEHRIHRRE - BEBIEENIE AMNES
ElanaVan Der Wath : 7EA$LEES » EFemss s VBIRTISER O TE TIheE (040) + ERERR -

Thomas Tsang : ER—EBRNEFEEER - HEBEMEEARRANEARGENGR  WELEESERSTIRMCRNIME
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Silver Award §R#g

An Activist Artefact, Re-imagination of Hong Kong

Border Before 2047
Anthony Ko
Australia B A A28

During the handover ceremony of Hong Kong from British hands back
to China in 1997, the two sides agreed to allow 50 years of ‘Unchange’to
Hong Kong's political and social system. It implied that in 2047, China’s
Communist government could enter Hong Kong and expropriate
everything Hong Kong people owned, ranging from land, heterotopic
cultures and even freedom of speech. Of course, it didn't take 50 years for
China to begin intervening on Hong Kong's autonomous governance.
Architecture has to evolve into a political work, incubating the people
as activists for triggering rebellious activities against China. A castle or
a city, that resurrects the vanishing memories and separatist notions,
is established along the Frontier Closed Area (FCA) in Hong Kong. It is
an artist incubation architecture that provides freedom to the artists to
dwell, producing artworks that critique and respond to their uncertain
future. Art will embody the democratic and political ideas which the
Chinese communists reject, for instance the Hong Kong Umbrella
Movement in 2014, and resonated riots in Mongkok afterwards. This is
an activist and cacophonous architecture that expresses the dilemma
of Hong Kong: The potential loss of freedom and openness of their
community in relation to the city’s progression. The architecture situates
within the Frontier Closed Area (FCA), a'No man’s land" on the border
of Hong Kong side, established by British Hong Kong to separate the
city from Shenzhen which is ruled by People’s Republic of China (PRC).
The border served as a buffered landscape between Communist China
to democratic Hong Kong, and prevent spies, smugglers and illegal
immigrants from entering Hong Kong. However, the mainly Pro-China
Hong Kong government attempts to remove the border area set by the
British during their colonial time. Act of releasing FCA by Pro-Chinese
member in Hong Kong government is to invite Chinese developers,
government and Shenzhen into Hong Kong's land that are left
untouched. Artists curate events and activities that are not merely about
culture. They inflict conceptual and political thoughts on the underlying
meanings of cultures to a place like Hong Kong and the formation of
distinctiveness of oneself. Improvised and spontaneous actions became

Judge's Comment | FEEEFEE

an art to delineate the indigenous characteristics of each culture.
The architecture allows artists to participate almost like an activists,
to influence youngsters of Hong Kong or travelers to recognize and
disperse the actual identities of Hong Kong before Communist China's
erasure on the city’s heterotopic history. Architecture is undoubtedly
political, it has to transcend people from living parasitically in a city, into
activists who would fend and protect the place from falling into oblivion
by the malicious disruption of aggressive powers.

— NN TFEEBNREEFEBREN R - EFRBETBBOAM
HEFHELTFEN “RE” - BREKE 2047 F » PRHEEZEBUTH
LEEAES - it - B XCEESREAS—IHE - BERE
REIA+4F - PESFERTEREENES - BELFRRAA—HK
BIE - SARZBREEST  BRHAPENSIRTE - BEE
BHEERE (FCA) BT —EEE T BEANEIENDBHERE S
HOR RSN - 2MRBERTOREMSIRME Y B BRIETE - B
SPEHNEEAARRNEAMF R - 2GR R PR ENEEMK
BRBIR - BN 2014 FHNEENREE)  LLEANER - E=2—E
FRETEBRNEHERNSEBONESE : tREMTESNEENER
MFAKER - BEPUREBBRERRE (FCA) N BEER
37 APEARKME (PRC) S—oBHERIITHAHS - BSE
RPHPRUYREFTBNEERE  BILEEF - ERDTFHIEEAR
BEAEE - A E2R[NEAETBETABEREERRKER
ERVESIMR - FEARINEEBEER FCA T REBFTE
PR3  BUSRRIIREIZ BN LI E - BrREEIRNEER N
EHNED - tFIEEBER BRI LEREENE B CHE
RIS SNBOA RR - EMNBHINTRARRBREEX
(LR RHHHEN - EEZEEE2MRETE—EEBR—ES
o FERBNFERASKEELERDENEEMHHRGESE -
WHREKZA » BANDBREENERSN - BEMEEERBOMN - ©
WABBAMRETEE—ERHHNEED  AEBAERBNNER
FRETRIEEMRE M S N IE SRR D -

AEFE : The performance of this work is very creative, combined with the characteristics of the East and the West. It covers a wide range of topics with precise

design. Itis a work that provokes thoughts.

Shashi Caan : A vitally important consideration this project dares to dream and ask important societal questions.

ElanaVan Der Wath : The installation embodies a sense of mystery + encourages use both individual + soical.

Thomas Tsang : Is there public space in Hong Kong? This project is not problem-solving solution, where it brings several initiative to think public space in frank.

AFEE  WERNKRREFERRAIR  AARAANEE - REEEZERTRE R RABEBNER -
Shashi Caan : BIRRFTLUFEERZNEERHEY - ENSBWIRHERMNTSHE -

Elana Van Der Wath : ®SE B BEIR ALY » WS BIEIA + #E5EH

Thomas Tsang : EBEAHZERE ? ERR TR ENBATSZE - MRREEEAHZEEHES -
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Bronze Award §R4g

"XYZ Play-ing: city swing

XYZ 1k P-4 12
WX SR RS - B

Taiwan =&

Frolicking, playing, having fun, are mutual memories shared by many.
We observed that Taipei City lacked a soft and colorful place, Seed
Spacelab, our studio hoped that the amusements of "XYZ Play-ing:
City Swing" would be able to lure crowds and create a bustling and
lively atmosphere in the city. When swinging through the air, sitting
either by yourself or with a partner, the motion of the pendulum
is as mesmerizing as the intervals of ocean waves. Standing upon
a neighboring building and looking upon this sight, it is a tailored
fabric of staggering colors. The crowd weaves together childhood
amazement and awe, while sweeping through the three vectors (xy
and 2) of the playing ground. During these activities, the participants
form and operate a simple space, allowing personal experience and
the memories of the group to be linked in a (chain). The mundane life
of the city and its oppressiveness is loosened through each swing, and
the "new city experience" is shared by its inhabitant.

Judge's Comment | FE:TE

(5] ~ (8B ~ [Having Fun] RZHALBNZODLIE - B
FRBAHWHRZ T KA RBRNEH R 2 BEBERHZREHNE
B XYZ B P - TR ) RSN WoI BRI ESPRIALE

HABPERRENNHTHAE - ELEEAREARBEECZN
RZERT, MEBMVIRENZES| T iR ERBRMNIE AW HAER TE
= BRECHIRPEETNBNE ARl RN -
BhREAY ﬂEXWE’]HHK*FﬁméﬂP REH— R X —RE D ERE -
EEENRE, 2EERHLRRFE—EFENZHE, HEANER
ERE R ~ IEZ - timﬁ’ﬂﬁi‘é‘?iéi\Léa\‘E-‘ th%EjJ%BFEEPEj(i%’L
MERNEAR ERETRAZN THmHER,

AEFE : The name of the work fully describes the accomplishment of design, concept and implementation at one go. With publicity,

the design shows the practicality of design elements playing in the city swing.

Shashi Caan : Accomplishment what it sets out to achieve, this project is fun and delights the adult & child alike.

ElanaVan Der Wath : This playful addition to the square entices + delights is users.

The use of textiles in a dynamic and constantly changing instantiation is commendable

Thomas Tsang : The common grounds in architecture and performance, not only makes children happy but also the parent.

BE - FReBRISHER  BSERT KM - Rat8

DN - TR

B, 2ERETTTRNERM -

Shashi Caan : EIERFTEIR Y EFAEHMN B E » BBIMHEHAARAS/NZIRE -
ElanaVan Der Wath : EIEERESIEERFRET KL - FEREAEECNEERERSBRSESEESN -

ThomasTsang : R K KRIRNILRIGH @ R TEIEEHRIRE
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Social Design Award - Judges' Special Award

MEREtEE - PEEHREE
OREC green lab Nagano

Masahiro Kinoshita
Japan A

OREC green lab Nagano is a showroom of the agricultural equipment
manufacturer company that is headquartered in Kyushu, Japan. The
showroom is planned to expand brand image and make a place for
community by composing a display shelf. The showroom is located
along Route 18 that is called “Apple line” There are 4000 farms included
2000 fruit farmers in this area. The display shelf is set parallel to the
Route 18 and made as scale of agricultural machine, so as to appeals
to farmers who passes this road. The eaves, extended from the shelf,
makes place for event, work, machine maintenance and demonstrating
how to use the machine. Also, the display shelf takes part of important
constructions that is subjected to horizontal forces. This alternative
make it possible to this open-air architecture. Considering materials
relate to brand images. Using the structural plywood is made the
showroom woody and warm space and associated with nature image
of the company’s policy. At a high ceiling showroom, it is need to
think how to prevent from direct sunlight and reduce the cost of air
condition. The extended eaves guard from high sunlight on summer,
whereas deliver the low warm sunlight on winter and using processed
floor with high heat storage. The office space, remote from facade, is
taken in the homogeneous light by providing high side window facing
to north side. This window Also causes stack effect, natural ventilation,
and enable to low cost efficiency. This showroom aim to be nationwide
as the agricultural equipment manufacturer company’s model to
appeal company’s philosophy and products, and place for farmers and
local residents.

Judge's Comment | FFEEFEE

OREC RE#BERTRE —ERFRBREATDNRTE » BRI
HANMN - BB SIEABRRRR  HERMTR » WhitE
WHEER - BB 18 SEAK - #BA "ERER" - BEEER
4000 ZER% » B¥E 2000 EEEKRMER - BRETATR 18 A
B DEEREREHNNEER - REIERERERERNEN -
RRFIABHETLURTREMN » TF R  TRRAERE
7 o oAb RRRIFRASIKCFNEREMN—D - KmeesE
TTERER - RANMHEMRT A0 » HPEREBBEAIRERK
TRRENAERERENZHE  YRATDNEARTLRETEE - 11—
BEERRERNERE - BMNFEZERANAR LG CES - £—F
BARZERRA - WHRHENEBETLGEESZSRBIE - M85
RAMEREGY - WERSREPEER o EREPImAIAZEREA
Bt mnsAE - REHIMLE - LB DESSIEHERER
& - BEE - BERERANS - ZRFEEEEFRE2EEEEER
BEUEMATMNKRE  EEARANERMNER  WARRNEBER
SIS ©

Lee, Kun-pyo : Design solves the critical agricultural community problem of store the farming equipments by provide the stronage storage.

Peter Florentzos : Brilliant execution to an interesting social dilemma, removing the stigma of ten associated with agricultural equipment.

AFFZ : Intoday's age of network, the virtual and real world can be exchanged and replaced at any time. The work displays agricultural equipment in the

exhibition hall at the scale of the city in the face of the streets, allowing people to have a new understanding and personal sense of the traditional industry.

Facing the streets of the city, the design displays agricultural industrial products in a way of museum exhibition, bringing both the scale of the city and

public space to another cultural level.

Lee, Kun-pyo : HEGEHEBREFERREHARFETEERBENEREIEM RMRE -

Peter Florentzos : tHEE BB ERMBIFE @ HIREREREEBNHESS -

AEE  ERSMAKER - EERAEENEAMER ATERREDR - MERIEABREZEANEETE  LETHREARERE  HEE
WEARSABIINAHEANEEE BEANEREEETNAHAYBRE - WRFHEEANTXERRBYERTEIINANE
HEEHHNEE - AEEEHAIRESAS—ESUEHIRE » HARZTETAS—BHENEE -
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IFI Special Award IF| 455148
DNA Habitat

Anna Eckes
Poland 55§

Technology expands exponentially. The course of development at first
is very slow but over time, the pace of technological change is rapidly
increasing. The evolution of technology is a reflection of the process
that gave rise to our species. Our ancestors took tens of thousands of
years to discover how to use the simplest stone tools. In the nineteenth
century, the pace of civilization development was already much
faster and its achievements could be compared to the achievements
made by the human species for hundreds of years. However, in the
first decade of the twentieth century, the progress that was made
could be compared the progress of the entire nineteenth century.
Right now, changes are happening so fast that soon we will no longer
be able to predict how the resulting world will operate. After the
reconsideration of many inherited paradigms in architecture, analogy
between buildings and organisms is only becoming more and more
evident. Buildings of XXI century are slowly becoming living beings,
characterized by their own life processes, existing in symbiosis with
its habitants. The notion of home being nothing more but a habitable
building will be soon redefined. The project explores the idea of
architecture without architect and researches possible ways of utilizing
nanotechnology and molecular genetics in building construction.
The resultant is an expandable and programmable structure based on
the usage of carbon nanotubes wrapped with single-stranded DNA
(SWNTs) and DNA computing.

Judge's Comment | (EEFT:E

R 2REHEAE  RREBRHEERE - BESRENES
IR AR BT S S T (RN - &«ﬁﬁ’m@fiﬁ%?%ﬁ%ﬁt
ﬁé‘E’\]?@E KM ELEE Y BEFABRNAERRBENEN T

BEIHAEA - XHBRNSHRERE S - Bt ISR
ﬁ%ﬁﬂﬁtt R AR THACASE 4 - FTEVSHYES N ATEE
B NELEREL - BRiE  BERIERE  RREKMASRE
TERIANAT A T R AS AN ESE - EER BB R RBES EANE

1% > WMBRIRBRY AW EE < B0 AT L 1 13 B SR ML AA RS o
TR R TRt AL  HSHEEEECHEDE
2 BHERNERALEE - BERRENBEARNEE—EABE
HIEEY) - EEMNESRREEEINESE - At BRRTRBEEEM
THIEEER - WHTZEF ﬂé?Ezm%Dﬁ?L@FTE%ﬁmIEPE’JT
BERE - REK S REATERN RIS KE » BI1TEE
DNA (SWNTs) F DNA stEafAIE R EXk -

Shashi Caan : This multi-layered imaginative project, transcends the common professional carries of interiority trend focused depth address up the global

human condition and need for the consideration of future habit in this project grounds its thinking in the physical environment, new materials and

resource growth, while envisioning an aesthetic unique to the designer.

ﬁt%)ﬁ‘ﬁi BRGONERERT —RUNSMERTNBRSE  BED2IRAFEINR - WEBRKNEEFTE - 1LHR
LETEN B RS -

CHFRAIERANER - BIEEMA - RSRET R
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Judges' Special Award
SF I [

E

Taiwan =&

“Floating” was a temporal architecture exhibited in the TFAM plaza
which lasted for three months. The plaza is situated on the edge of
urban area and adjacent to the riverbank on its north side, causing
frequent wind across the plaza. Due to the unbearable strong wind
and the subtropical sunlight, visitors to the museum hurry inside
the building for most of the time, leaving the plaza a place lacking
vitality. In response to the natural feature of the site, the concept of
“Floating” was derived from the specific attributes of wind and light.
A kite-canopy and a curved island were joined and interlinked from
above and below, in order to create a pavilion that floats on the plaza,
capturing the breeze and light. Therefore a new way of perceiving the
environments was suggested by revealing the interactions between
the kites and the nature; moreover, the plaza became a place where
visitors were attracted and engaged, being provided intimacy and
publicity at the same time. The kite canopy was consisted of 320 box-
shaped kites. The unique presence of wind was enhanced by the
swaying motion of these kites, encouraging a sense of relaxation for
the place. The kites also performed as an interface that transformed
the sunlight, depicting diverse faces of light and shade, while the
light went through across different time of the day. Beneath the
canopy is a curved island ascending to the centre of the pavilion.
Visitors approached out of curiosity, meandering within the pavilion,
laying under the shades, or sliding down from the curved slopes. A
pink spherical void within the island could be discovered if visitors
wandering towards the centre. When entering into it, a unique sound
effect was revealed by the spherical space, in which the natural
elements were interweaved together, leading visitors' perception into a
sense of serenity.

Judge's Comment | (EEFT:E

PR EHELE

DR ) RES=ERNRRES » EER G IR EMEER
[E3% - BSANEHES - LRISEDTRZRE R - AFIERHEE
BaEERE MRS EDZMENR - ZEBERZED - OE
HEhaRe 0 DEEE ) AN EREERHIRRE - HEER
RS E SUEE ETRE  BE-—ERIEES L HiREENS
T o EERFHEGAEEIER - SIBAMMAMNARNEREZA » &
ESRRERANEBEER - REMAQKMNGE - BAERM
320 AR R E SRR - BENRR - ERNBRFENERE %
BERAVSATR ARARRMBR - BERERETERACCEMRE - 2
ERENZEAR - R TRRRPORENHESE - X8
BRERBT - WARMEmACRAN - APy aihE Tal - B7ESHEL - 8
TBHUER T » SogFHA - RGEZEBIEPL » —EAMAVRAL SR
Rz » NEAK » BEBEBEEANTRME @ HEHH -

BEZEE : This work creates a very pleasant and interactive publicity in public space in Taipei City in terms of space construction or place development, making it

a positive example of urban space. In terms of its construction system, the work creates a mature and experimental construction site with the light modular

kite and light steel frame structure.

LR NMETE B _ LSS ATV E ARG MBI MR T —EF SR BT EALL M » AR h RN — R R it
& o Itoh - BEFRBEEBERAML » BLUEERACHNESMEMREE - 2T —ARAEERENEE S -
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Judges' Special Award

the commercial bank of honjo

Katsuya Fukushima
Japan HA&

architecture as archaeology This architecture is a renovation of a brick
warehouse built in 1896. It was designed and built to storage cocoons,
which were high-end products and uses the latest technology of
120 years ago. It could be seen in the high-quality bricks and laying
of it, the large column-free space of 9m by 36m achieved by a king
post truss and the window fittings that could ventilate and control
humidity. This was the first time in Japanese history that a brick
building achieved the same quality built in the Western countries.
Eventually it became a national listed building as a valuable industrial
heritage and a preservation and renovation project was planned to
transform it to a community center for the city of Honjo. A preliminary
research was conducted by a team of various fields, such as history,
structure, material, urbanism and disaster management. It became
clear that the yield strength on the short side was insufficient and
there were no detailed drawings when it was completed existing and
several renovations were conducted since it was privately owned.
The seismic reinforcement was done by steel structure, in order to
clearly distinguish with the existing architecture. The insufficient yield
strength of the short side was reinforced with the horizontal elements
such as the floor of the upper storey and roof, where it becomes
completely unseen when completed. The vertical elements such
as columns becomes the minimum size by mutually depending on
the existing brick wall and appears as a contrast to the brick space.
The existing architecture was built in the eclectic period of the new
Western tectonics and the traditional Japanese tectonics, resulting in
the mixed use of Japanese and Western order (dimension system). For
instance, the beams are built in the Japanese traditional module “Shaku”
whereas the columns are built in the Western module “inch’, and other
elements are built in different modules, thus a gap occurs between
them. The seismic reinforcement is carefully inserted in these gaps of
different orders, so it is possible to detach them in the future. The traces
of the conversions are the results of the gap between the change
of the function and the space. We thought of them not as defects
but as the representation of the accumulated events of the past. We
removed the unnecessary and repaired the broken parts, but didn't

Judge's Comment | FEEEFEE
Elana Van Der Wath :

PR EHELE

warehouse of time preservation and renovation of

try to imitate or restore them to the original. This skillful handling was
the most important point in the spatial design of the renovation. This
architecture is a prototype for preservation and renovation projects
where there is few documents and little construction budget. It is
not about reversing the flow of time, but reconstructing its history by
connecting the historical fragments left and connecting them to the
future. This is an archaeological way of thinking in architecture and here
stands the meaning of architects to participate in renovation projects
of historical architecture.

BEERELR - EEEER 18% FREN—(EEENENLE -
ERRREREEH - EemiER  WERT 120 FRINERHN
KA o BB HTARERLAY 9 5K X 36 KA ML Zef - MATLUBRMZ
FIREME PR  RMATLIESISRENELNERAT - 5=l
RESE LE—RAEATRRFEENERESE » KEKNABRE
HEL FREENTIHREE Ui EREREEDILEF
o SR - 5 0 MPEL AL E B RS R E RIS E R L RET
THIETE - BB RAE ?X1Fﬁ§§1,§u%°%aﬁ’95%1ﬁ§§f§7ﬁi CERME
B LURATEITRORERS - IVRAB M o EEERIFTUR NG £R A 8
e LX@E@L%@E’JE%%L%T%WTE’JE)} REMRREERE
BFILUKF Ao EEAMETRAV AR N E » EE TERAILIER2ER
R BFRAEERS (0F) @ASKNRY  BEEEXFARE
B WHERRHR - BREBERNEL - REREREN L
BEMERARBENTR - BRARNASKE (HEEER) AR
BEA - Bl RRABMEAARERMN “Shaku” BIRH » MiELT
RLUFSESR "R UM MEMTRENEETARERS -
FIE e EERERR - BofI)vhtig b= NERAZIELARR
FrAvRERRR - RARE A LIS B - ERERAVRINE 2R ETIRENE
{EMZEZFAREEER - HPIRR/EFMRZHRE - MRBERR
SRR o PR T AR EMAEENSM - BREEMNRN
SIRE RRAVIRRE - BRI EE R R E MR PREEN—
o BREEERFRENENEENRE » XD BREED - ER
RAEREROR - TRBEEER HELR AR EFEERIR
RREREE - EeBEEBNEL AN  SESRRMBURELE
EEHTRNEE -

1.Clear approach to building alteration and its relationship to architectural conservation. The final design allows for future insertions to

take place through careful space utilisation of the renovated bank. The eastern+western influence are well balanced.

2.The seismic protection additions safeguard the heritage value of the building without intruding on the visual experience of the space.

3. The design retains the tacticity of the original structure whilst assuring for future utilisation.

Thomas Tsang : Preservation is a contested topic, when this project recognizes the complexity of history, material, and construction, to shape the knowledge

of the leuilsum process.
Elana Van Der Wath :

1 BEICETTE R H AR R EFNRERERE - ARBRAYNSARRFHEHEBRTETRANZENA - RASFEN

BEREFE - 2 NERERRRERZYNELERE - BRHTBNRERRTREAL - 3. WFHRE T RIGEHBIIIERE - Rk

REARAAHIRIFBLL ©
Thomas Tsang : {R77 R AEFHILHEE « MIBTE
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Judges' Special Award

Media Factory | Tropical Co-Working Space

BISEREHZE TIFZEM
WONG Lee Kwan
Hong Kong &%

Entrepreneur Cities of Taipei & Singapore

Asian cities have been advocating the idea of entrepreneur city
and creative economy in the recent decade, it is crucial for human
development that while robot is going to take out most of labour-
intensive work, human should transform its effort to be intelligent
and creative-intensive type of works.Therefore, it is essential to build
up the entrepreneur infrastructure for the city, not only mean by
government policy but the space for start-up. Rental price of office in
the top rank cities like Hong Kong, Taipei, Singapore and Tokyo can be
as high as rocket, in that sense, how we could create the entrepreneur
atmosphere for the youth in those first-tier cities?It links up the
common problems of those cities, although the project location of
this Media Co-working Space project which is located in Singapore,
with the rapidly globalization in Asian cities, the youth from this two
cities have the same passion for striving their personal development,
the project is trying to proposal a co-working space for media related
industries, Incorporating with mobile apps check-in, so that user could
monitoring the available seat or workstation. Limited short-term living

is also provided.

Design Aims | Workloft

The Project aims to tackle the questions in three main topics in
Architecture. Firstly, understanding the modern working culture for
exploring a new type of Living Style. Secondly, architecture design
should be able to situate in the unique condition of Tropical Climate.
Lastly, apply the 3D Printing technology into the building construction
and structural design.

Architecture Design | MediaBox

Social Media? Working Media? The modern human working culture has
been tightly connected with internet and digital media, which monitor
is the interface between human and virtual working space. Moreover,
it has been expanded its function into humans' living, working, playing
and Learning. From giant monitor in the New York time square to the
apple watch you are wearing. You are Online! Therefore, the spatial
planning were determined by the use of media tools and necessity

Judge's Comment | (EEFT:E

PR EHELE

of natural sunlight, a MediaBox in the centre where contain monitor
panel rooms, Virtual Reality work station located in the lower floor
and seating area for laptop users which closer to the facade. In short,
the Co-working space is trying to tackle growing diversity of working
methods, as well as affordable work environment for Media start-up.

BIZEZER - Bt HThnig

IR N —EERABRE  BERSALEEESETE
BT HEHETBAERRRE G cEFTNZMNA - Ah—
B3 AREZLARNS DB REZRN - MAEARRRES
HLIARIUCRIBE - Bt » B AW HAVRIZEERREHRESE
2 EMERWREBRTNER - MERAIZENZEEZK - B &
3t I - RRESR—AEHIR AR SR EEREEL
BAA—EHHNEFRXREE—([ABEANERR ? G EEETY
EEEWTHRIARIME - #RZIRE RO I » EFEE TR
2ICAR - ERENHNEFEREERNRERMEN < SRR
BRARTFEHRE LAESREEHEBTREHAZEH - TEE
BEEMREFERES - LUERF LU SR MRSt TFuL - Wit
BIRAVEHER °

2T EAZ | Workloft

ZIAH EEMRARR—ELTEPNEE - 5% FR—EHN ‘KT
THEEERFN" ERX  BRERFHEZ A R HFRIRMN B &G -
B 0 1 3D FTENEA R AT 2 e T A4S ERET -

FEELLET [MediaBox

MREES ? TFER? BRAELEXMEETBEN ST EEES
E - REEA T ANERERFETEATR 2NH - - AEETE
ENEECLERIAENATE > IBMNETPEE - LAKE
RESNERESEFE2RI C3ERFEK o /R72 Online T |

Hit - Z=ERSIRE 2 EIASEER T BE 8 RGN EMERE
PERY » MediaBox rdFRLy » HRABEABFEETEE - EHIEE (W)
TR TE > MECASKAFPRBRNTESRIIIIME - 48
ME » WEAZTHFEEZR Y EBHHSERNSEATER
PUR AR AN TR B —(E Al & EM TFIRER -

Shashi Caan : A clever use of revitalizafion,this project reimagine an interesting work environment carved out of sectional cuts thro the conventional "silo" with

collaboration a requirement for contemporary (decomposed silo) office work,the metaphor is manifest in reality.

EEFATYHMAIRESR  SRRGE—EEENIFERE  BBRER "AR ) HER (28EE) BAZTTEMERBES

AR E -
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Distinction 8%

The Inverted Truss

EERTH | KB

HEZ - BT - MER - BRER

Taiwan &

Renovation of a Historical Building.Historical building contains
many strong characteristic of space and living and it expresses the
significance of the certain age. While facing the renovation of a
historical building, our first intention is to “re-specify” the initial gestures
of the space in order to remain the condition for the traces of time
could be experienced. Therefore, carefully but distinctive inserting an
element to shape new spaces become the key issue of this project.
Structure as furniture Minimal utilizing the historic space and re-using
original materials are our main concept of the design. The main timber
truss for retail shop at the front room introduces the idea of “Structure
as furniture’, a free-standing individual component that is detached
with the existing wall. The idea of moderate intervention with minimal
attaches and less anchoring that will undermine the existing building is
taking place in this project. The timber truss is a structure designed to
support the display shelf and to integrate the wiring of lighting and air-
conditioning units. The truss appeared as an inverted frame is a modest
response of a new insertion to an old building. Yeh family is one of
the many grain stores locate in Dihua street, where it is the central
commercial area of Taipei during the time. We remain considerable
amount of existing furniture and grain equipment replaced back to
the space to give its presence of the historic context. The timber used
for the truss is made from Japanese cypress that is also used to make

92

gain utensils at the time as well. Besides the gentle explicit response of

the form, the implicit connection of materials and textures is also our

design thinking towards a historic building.

KIgHs - BRREUE(LEBE BRRE  FAARGRAETLERR
BEENZERABEOTERNSUSAE - BHETENEEL R
ERMEWRRRE R SRR BB RER » WRAALHE
B A TERIFIRAE - RICHTHIZEE 22 D E EREEER
FRE  SKANEEAEAREERE » BRR/IIDVAREENRE -
TEWERZRE ) - BB LRARTY BERATHNEREREE
BB - ERIEMENRRER O BIREMRBRA - RREENEA
AVDHIIIASRBFEZEESN » ER R RPURD RS ~ B HEF A
ERPEANRE - BR—ET2HEERERMI N BB (Free-
standing) FIIEZR » DIBAEM R AAKZSHSERRER R EEmNE
BT BREBDARE BN EEMTEZEL - #E - BRER
ZMES WA RAREE RS HIKA SREA A RERIE XS
WMBER - HANBCENILEARBETLEARE  ERBEAF
Z—  FIIKEMERBEASRERE - ZHPR Y ENREER
PUEMRM - R REKHERZ AR B RREE B2/ » K
BREERABEIKEEANAS R BREREENE  RY




Distinction 8%

BROWNMIST
MER - B5BE

Taiwan =&

{The Bodily Sensation) As Gaston Bachelard mentioned in his book The Poetic of
Space, the sense of comfort comes from using the body to create a space, just as a
bird using its body to push around a space in the nest. The essence of a nest is the
sense of intimacy and security, which we have been yearning to create with tectonic
means. How do we translate the endearing quality of a home into the materialization
of a building? How do we create the dialogue between the visible and invisible
interiority in a house? The owner of the house is an artist. The placement of paintings
and potteries, found object and collected items, as well as the senses, visuals,
temperatures and sounds of the environments, together they form the beginning of a
home. <The Fifth Elevation> The master bedroom hides itself in the center of the 2nd
floor, with a large wood door acting as a barrier to privacy. Old furniture, closets and
lamps populate the interior of the room. On the side to the bedroom as the center
of privacy, there is a backside study, a corner of introspection. From the inside to the
outside, there are the restroom, the westward balcony and the pseudo-facade. The
interior space is concealed from the outside, except for an exterior staircase passes
over the master bedroom. The tightly constructed relationship between the interior
and the exterior suggests a self-defense mechanism that is central to the worldview
of dwelling. The single surface material of exposed concrete holds complicated
internal spaces within the building, as in the traditional idea of a house, the building
protects its inner courtyard and gardens from the outside. <Dwelling> Every new
home is a search for self-establishment away from the original household. We pursuit
an ideal prototype of living in the sense of Heidegger's dwelling, existing between
the earth, the sky, the mortals and the divinities. The “sky”in this project is the external
environments on the site, while the “earth” is the complicated spatial condition and
the westward exposure of the house. The “divinities” refer to the sense of security
for one self while facing the world, and the "mortals” are the requirements to fulfill
while holding a public gallery in private residence. <Cognitive Dissonance> How to
draw a line between inside and outside? It is a question of self-defense mechanism,
as well as a subconscious idea of one's ego. How does the self-defense mechanism
translate to everyday behaviors, and further more materialized into architecture? The
concept of the “uncanny valley” is the strangeness from everyday life, when the usual
understanding of things becomes alienated. The “pseudo-facade” of the building
forms a formal and mental protection as part of the ancient defensive mechanism in

dwelling. Baudrillard claimed that the architects operate in the mode of “counterfeit”

from renaissance throughout industrial revolution, and in this project we work with

the “uncanny valley” concept to use the pseudo facade to solve the paradox of
cognitive dissonance. The facade faces west, with its various openings connecting to
the balconies in the back, themselves connecting to bathrooms before opening to
bedrooms. The balconies are made of metal grills to dissipate the moist and the heat
from the sunlight. The facade therefore becomes an elevation for the equipment,
while supporting not directly to the rooms but instead mediating the heat from the
western exposure. The only architectural element visible from the outside is an open-
air staircase that is three stories high and leads the user to sense the scale of the house
by their movements. The “pseudo-facade” creates an ambiguous appearance from the
outside, while for the inside it is a wall with windows to peek through to the world.

AHBEREFLFMERMUTZ uncanny valley SR H B 455 » SVERIERSER -
ARATBLIZAES - BRELMNERE - < BER > FRNSER LIEEHN
kA6 RUSBEAERAZEEFRMSENE Mt AEE (EmEr
B - BEE (EEHFE) PHk) - £RNETNESBNRAER R -
LERTEMENRZBAMABREE ? K - 7 RNEEM SRR BRI
FE ; ARV A TSRAEENE N - (FHHE) FEAEREMNELRE
LTEPOMIE - IEFLFIBEAMNR - HFERAEREFROMINE > mHER
ZRENEEAER  ARTIIRAE - ABBARKRIE - FAEN LR
B—ESAEMANEINETE  INERETRELEELBRNRELER -
WL EE BRI NELEIIMEEIER - BRI AN REFTEEZH OB E
(Self-defense Mechanism) < jE7KEHIE — 1K EH L EANIMEAR - KIHAN
RN EESETERMNES - SIRSIRBABE/MKERE - (REY K4
EHEER; AMEEABE - #: IMERBNEAMEEE ; AEEDNIER
TOIBRIE - M EEHHREERCENZR2RE - A - ARUBEREALERMEE
KNFTREE o < REKF > BEBRIMEERES » Rty Tarm, R—
BIEERINRIIRE » RIEBBEMEIIAE « 72 uncanny valley BERT - LU &
M EE TRAKSA ) BRABENTE - MIEEAT - ANR—WEO%
FRBE  BEEENEEKRIAR  RESZER - BERBEZTZMRME -
RETIBMNEAR - EXENERENIE  BEARETNER » mafEn
A - FEAMENEETERE—EHRE  SERELE—B=ErnNEER
o BEFHBERNRER - ThE, - WHIRREBEFENWERNRE > 1
NERLUBEEEXNEHA -

&
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Distinction 8%

Living in a sustainable suburban house RJ#ZF#& %L _E{F=E

WM ~ BRIEE) - SR AT

An interior design project to a house located in suburban mountain
area of Taipei city. In this case, the space was set for vacation or relaxing
purpose, a shelter for urban escaping. Instead of high complexity to
construct, the design was meant to simplify the plan and material using
for the interior. The future residents can easily add or reduce furniture for
their needs of living, keeping the relaxing and free atmosphere of the
estate is the main goal. The plan aimed to break the traditional function-
setting of a standardized home, by adding the flexibility of changing
the furniture setting and focusing on maximized-spatial experience.
While entering the house, the first glance will be large kitchen island and
tearoom lightening from inside, showing the warmness of living. The
teahouse is the only room of the house, and it can still fit in any function
use: sometimes a room for sleeping, sometimes a room for listening to
music, sometimes the room for guests. Using soft and natural material,
the out shape of teahouse simply organic and was naturally made from
Banana stem by Japanese craftsman. -Choosing the sustainable and
recycled materials Using several organic and sustainable materials in the
interior, such as Paper fiber by banana stem, the mud of dams to make
floor and kitchen sink, the recycled woods of old cabin decks to make

the floor. -Exploring the organic material for lighting system To explore a
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softer, texturized and gentle lighting system in the space, from smallest
stand-lights to a teahouse space, using the single and natural material by

handmade fiber from banana stem.

—ERARELLENEEEREZTARGE B REENEH
B RILZEERERERERIIEH - — AL RS U AR
FeERT - MENVBESBRENRESN » REENRFRZADE
ERE - ERIERN AR LUK B CHBTIE SR EENE -
IEREENE=EERLEERD - EEEREERRAEAITREE
WEES - BITERMELBA(CHRR - 2E@ERD - DRER
EMRERNEEDS - UEBEHEARCNABMHERS - DULANE
AEBRNEL AR - BRERRN ~ BIRAORAMR  HERENE
—ERE -~ REARMBANRE @ BER—BINEEBE - Hi
REALEER - TLE - B#HZ - TE - 2 EAZARELEER
BRIEE - - BIEKE LU ZZAAERBERNRNKERFFR:
BREEBARMMBEERZEE ~ KERNRTIZARZE I FRibR ~ RS -
KIERAIFR ~ BEEMMANEIRRIRFERARUR - - REREEBHR
Rt —EEEE T LR EBNRBEFE RN - BN ~ BH
HCERS - RYKR—EZ[ - NE—ERENAEEN - BIRAA
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Distinction 8%

P ESUEEIEF TRIRAEE IR BF

RER  EHEE  KRBTRE

Taiwan &27&

The central concept of Spring Pool Glass circular economy is the ‘valuation
of materials within a closed-looped system with the aim to allow for
natural resource use while reducing pollution or avoiding resource
constraints and sustaining economic growth. The circular economy
aims to provide a better alternative to the take, make and dispose
dominant economic development model, leading to more sustainable
development and a symbiotic ecosystem. Sustainable development
requires balanced and simultaneous consideration of the economic,
environmental, technological, industrial, and social aspects of a given
economy or sector. Scenario: The curating design in public space design
is fully using 100% recycling glass to be matrix. All of the public people
who enter in the area will feel fancy and amazing, no matter they are
children, adults even elders. Behind the space design, public people
will start to think about where the material come from and they could
understand that the meaning of this space design is circular economy,
which is important concept. From waste to beautiful glass art stone, the

material is more valuable than diamond because we don't need exploit
our earth anymore, and also is well education for our next generation.
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NBEBAIECEEIF - FLXAIERAEESD - FRAEEEXR
DRI B RS R A m NBENE ISP RSN SR RIB IR
AUITHEAITER » BRI EAIRE - LERES - FEEE
5 MERTASREEESANBED  KRAEIRVEEN
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ARG T — R ERQBENEOEFL TERRTRAEEER, - &
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The Mirrored Sight Shelter BAiE &

Li Hao ~ Nan Xuegian
China AT ARE

The Shelter - Mirrored Sight is part of the Shelter Series architectural installation practice.
It is set by the north bank of Longxi River outside the old town of Longli in Jinping
county, Kaili Area, Southeast Guizhou. 600 years ago, a group of the Ming citizen
immigrated to this area from all over the country as a military tillage, which was in
fact a form of suppression to the northeast Qian people’s rebellion. Over hundreds of
years, people there built their town according to Nanjing’s urban layout and built their
houses following the Hui style building. And therefore Longli has gained this unique
south Yangtze River region architectural nostalgia different from the surrounding
Miao and Dong ethnical form. Yu Qiuyu, the famous writer, once remarked Longli
as a lonely islet of the Han culture amidst the minority groups. For the tourists, the
islet might be merely a cultural symbol, whereas to the local residents, this islet
symbolises their situation in all forms of survival predicaments. Once a strategic
frontier town, Longli has gradually become a common town over the years and
the Han people have also blended into the locals — they once only marry the Han
people within their society and now they intermarry the local Miao and Dong
people. The Longli people have been again and again separating from and blending
into the neighbourhood and consequently they broke out from the past and created
the local diversity. In designing the Shelter, architects articulated the isolation and
tension of the Longli people and the vernacular community. They then created this
Mirrored Sight of Longli. The shelter itself is now a place for people to rest and have
fun, and meanwhile a new regional landmark. Right opposite to the old town by the
river, The Mirrored Sight shelter reflects the town's image. Longli sits within the town
whereas the shelter lies outside. There are thousands of residents in Longli and the
shelter is just for one person to reside. The town is for daily life and the shelter creates
unusual experience for people - in the town of Longli, they belong to a big group,
however here in the shelter individual is better appreciated. The shelter is connected
to the old town by a stone bridge and the locals would go across it everyday to farm,
to fish, to do laundry and to wish dishes. The site itself is a space transition from the
man-made old town to the natural landscape. There are two floors in the shelter
- the upper floor for people to overlook the scene and the lower floor for one to
stay and rest. The axes formed by the old town and the river defines the relationship
between the shelter and the site. The architects used completely different materials
to construct and differentiate the northern and southern facades. The northern
fagade, densely covered by local bamboo wood, parallels with the axis of Longli
town, and the southern facade, cladded with Pilkington Mirropane (single-transparent
glass), paralles the Longxi River. Therefore, the installation comes into a simple shape
narrowing eastward. The entrance of installation faces to the old stone bridge, making
a relationship between the ‘Opposite Shelter'and old town. The glass reflects scene of
Longlis daily life south to the river, and creates a shadow of the reality. The mirror image

of the pyramid becomes a shadow of the pyramid itself. The refraction and reflection
of the glass would give people who gets inside the installation an experience of an

integration of a complex mirrored sights, which one can hardly which is real and which
is unreal. The Shelter itself is not completely lying out of the Longli town, rather it is an
installation built upon the inter-related images of the town of Longli. The shelter’s west
window frames a view of the Longxi Bridge, a bridge that was built in Ming dynasty
and forms a shape of bow and arrow together with two roads by the river. The east
window captures the view of the Scholar Bridge, which is a memorial to the ancient
local scholar Wang Changling. The three apertures of the Scholar Bridge forms the
shape of a fish creel and the scenes captured in the two windows are both import local
Feng Shui (traditional Chines geomancy) imageries. The pyramid shaped inner space
would give the wrong impression that the space is rather narrow. However, when
going upstairs, visitors would find it in fact much bigger than they thought. In the fake
window on the north facade, there cracks a crevice that might give people a fright
when going down, which is in fact a delusion given by the closed facade of the fake
window. After getting dark, the shelter shows an utterly different presence from the
daytime. The overall shape of the structure merges into the darkness and the pyramid
emerges together with its mirror images, seemingly floating in the air with its reflection
in the water. Hence, an imagery of the Lonely Islet is brought in the air of Longli's most
natural and original scene.
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Distinction 8%

MEZZ|I MASTER CULTURAL CENTRE

EEG - BEEH

Hong Kong &%

Mezzi Master is a 4-storey cultural centre with a book shop and
exhibition space. The theme, “staircase’, is a metaphor for the
acquisition of knowledge through reading, it also echoes the Chinese
name of Mezzi Master's parent company, which means “stepping
upwards” The iconic enormous dark red sculptural staircase serves
as a product display platform and seating for readers, encouraging
readers to walk to other levels. The staircase itself is an art piece, the
lower end of each step goes slightly inwards to create a richer and
dynamic vibe. Custom-made bookshelves used in the entire shop
also match with the theme of staircase, they look like the vertical
version of stairs. As the first floor targets mainly at children, more
colors were used in the design to vividly brighten up the whole
space. There are three big sunken areas with seatings and carpet,
which provide privacy for parents and children to read comfortably
in a home-like environment. There are also café, classrooms for
coffee workshops and a handicraft training area on this level. In the
exhibition area, white prism-shaped stands are specially designed to
match with the theme. They can be arranged in 4 ways for different
types of exhibition. They can also be used to divide the exhibition
space into sections. As they do not entirely block one exhibition area
from another, the space is less confined and encourages visitors to
move among exhibitions. There is another exhibition space and tea
room on the top floor. Similar to the second floor, red acoustic panels
and white prism exhibition stands are used. White custom-made track
lights can be hung on the ceiling for specific exhibitions. Skylights

allow natural sunlight to enter the exhibition space.
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Distinction 1855

OZORA TO DAICHI NO NURSERY SHIMOIGUSA

Masahiro Kinoshita
Japan HAK

The enlargement of the nursery school is considered to be urgent
business as waiting-list child measures in an inner city. However, it is
often objected as a noise source by neighborhood. A child can spend
it at ease, and the state that the figure is taken favorably from the
neighborhood is most suitable. In urban environment, such a natural
state is difficult. It is being question how you enable the most suitable
state. | established the foyer which crossed the building because a
neighborhood and a nursery school were in most suitable state in a
condition called the land of the strange form of a high-density town. A
foyer becomes the buffer and makes a neighborhood and a childcare
room the most suitable state. Children looked up at sky and did solar
light to change every moment with a felt place. It is sometimes difficult
to secure a large garden in the nursery school of the inner city. In such
a case the park of the neighborhood functions as the garden. In this
nursery school, | am studded with small terraces for summer pool play
and baby. Children can find a place to stay in a nursery school and
can spend it at ease outside while using a park. The neighborhood
see such a scene in a living. A nursery school is caught favorably by
neighborhood by designing the most suitable state, and the activity of
kindergarteners makes a city full of vigor more.
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Distinction 8%

Kana- L west branch
Masahiro Kinoshita
Japan HAK

Kana-L west branch This project is for building the showroom and
branch office of a company that provides propane gas, and renovation
construction services based on supplying essential utilities. Aiming to
create architecture with a public character rooted in the local community
so as to transcend the framework of a private corporation, four ways of
“connecting” were proposed: 1. Connecting fragmented landscapes
2. Connecting inside and outside 3. Connecting local communities
4. Connecting the building to the natural environment Connecting
fragmented landscapes Site of this building is along the national highway
No. 246. Road width is widely traffic often. In addition, since the commercial
facility is standing along the national highway, the town on the border
of the road has been divided. So thought that is connecting the city by
the building, the idea of "the magnitude of the housing constitute a large
building gathering" was born. By using the company's logo in the shape
of the building, made the iconic building. And connecting the landscape
building has been divided with a sense of scale of the house that do not
buried at the roadside. Connecting inside and outside Everyone inside
and outside of continuity is important in order to go easy building. The
size of the house type overlap, was considered a structure in which inside
and outside are continuous in Gradation by nesting of house type. By
internal and external relationship is ambiguous, it was entered easily
building. Connecting local communities Local people the exhibition hall
for housing equipment and house renovation is to make available to such
as cooking classes. As well as exhibition hall in doing so, become a place of
exchange of the region, the private sector of the building was considered
to be proposed new exhibition hall that is publicly used. Connecting
the building to the natural environment By effective use of the surface
area and the ceiling of the height of the roof, and a small building of the
environmental load. Summer, watering and to the roof surface due to
rain water use, by night purge system that takes advantage of the ceiling
height, reduce the heat load. Winter, warm the room to circulate the warm

air near the ceiling that has been warmed by the sun.
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Yokohama Tram Museum SHIDEN HALL
Toshihiro Banba \

Japan BK s

[tis a hall adjacent to the museum that preserves the tram that used
to run through the city. We combine four different volumes into one
space so that it will be the size that fits the scale of the residential area.

"Multiple roofs", "planar deviation" and "sectional height difference"
control light, wind and scenery. The L-shaped wall and the cantilever
are connected with a curve corresponding to the stress calculation and
are openings giving softness. We believe that buildings that can enjoy
the change of the appearance of the outside and the inside can be

good by doing a little operation.
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