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Since its inception in 2008, the Taipei Design Award has entered its |8th year, gradually evolving into one of the most representative
international design awards in Taiwan. With over 60,000 entries accumulated, it has demonstrated profound strength in the field of
design. This year, we have received 4,772 entries from 62 countries and regions, nearly 70% of which are international submissions,

once again highlighting Taipei's influence and significant position as an international design city.

The Taipei Design Award has long been certified by three major international design organizations: the World Design Organization
(WDO), the International Council of Design (ICoD), and the International Federation of Interior Architects / Designers (IFl). It has
also established a strategic partnership with the German iF Design Award, symbolizing Taipei's increasingly important role in the global
design network and allowing us to embrace the world's creative energy with a more open posture. This year's jury comprises 28
international experts from |2 countries, bringing cross-cultural perspectives and diverse design thinking to the competition. Through a
rigorous two-stage selection process, the award-winning works have been carefully chosen. We look forward to more creative works

connecting with the world and opening up more possibilities for design in the future.

The Taipei City Government envisions a "sustainable and prosperous capital of hope.", taking sustainable development as top priority.
In the rapidly changing global environment, design has evolved from aesthetic decoration to a key method for solving urban future
challenges. Therefore, the Taipei Design Award has established the "Taipei Urban Design Selection" to encourage designers to integrate
innovative concepts like sustainable development, resilient city, net-zero carbon emission, human care, and shared prosperity into their
design philosophies, enabling good design to be implemented in industries and dalily life. The core spirit of the Taipei Design Award,
"Empower Design, Beyond Limits," encourages designers to break conventions and cross boundaries, allowing creativity to drive the

sustainable development of city, industries, and society.

In the future, the city government will continue to build Taipei into a stage for practicing creativity, encouraging more design ideas to
take root in the city and truly connect with people's lives. We sincerely thank all participants, judges, partners, and friends who have
long supported the Taipei Design Award. It is because of you that Taipei can use design as a language to communicate with the world

and use innovation as a force to paint a vision of the future city.

Director Chen Jun'an, Department of Industrial Development, Taipei City Government

November 2025
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The "Taipei Design Award" has entered its |8th year. With the vision of "making design the driving force to shape a better future", by
bringing together the creativity of diverse cultures, it has become an important tool to promote urban progress, promote industrial
development and improve the quality of life. Through this design competition, designers and creative talents from all over the world are

attracted to participate, shaping Taipei’s future city image and enhancing Taipei's design visibility.

In order to promote the development of sustainable cities and at the same time strengthen the close link between the Taipei Design
Award brand and Taipei City, the "Taipei Impact Design Award" had been established in 2023. With the theme of "Sustainability and
Inclusion", it will collect works that will solve the problems of Taipei City, Improve the quality of life of citizens or the sustainable city
topics, and encourage design to be included in Innovative concepts such as sustainable development, resilient cities, net zero carbon

emissions, humanistic care, and shared inclusion.

The Taipei Design Award is not only a competition, but also a platform for creative exchange and design sharing, promoting cross-

domain dialogue and co-creation of a better life, thereby driving the value upgrade of the entire industry chain.



Brand Story
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The Taipei ( 2 15 ) Design Award's brand image is centered on Taipei's five unique city gates, symbolizing the opening of the door
to innovation for the design world. This new image integrates the essence of Taipei's history and culture with the five city gates and
the character " 3G " (North), aiming to showcase the Taipei Design Award's spirit of promoting innovation and cross-disciplinary

exploration.

The award's motto, "Empower Design, Beyond Limits," encourages participants to break conventions, challenge themselves, and
connect the past and future, the local and the global through design, showcasing the boundless potential of Taipei design. The five city
gates not only symbolize Taipei's rich history but also serve as the cornerstone of design innovation, inspiring designers to boldly create

unique paths to their own styles.

The Taipei Design Award is dedicated to inspiring more designers to explore the infinite possibilities of design with an open mind,
showcasing Taipei's unique charm and international vision as an Asian design capital. By deeply embedding the "Empower Design,
Beyond Limits" philosophy in people's hearts, the Taipei Design Award hopes to inject new momentum into the development of the

city's design industry.



Results and Statistics of Competition

2025 S IEERETIREBGR R

No. Country or Region B th& Total {EmmEX

| Albania Pl BB fE 52 V
2 Algeria Bl Fg Kz 1) 58 2
3 Argentina FalRiE 10
4 Australia SEAFI TS 2
5 Austria 21| )
6 Azerbaijan [IIZEFE |
7 Belarus 1B ZRHf 4
8 Brazil 578 5
9 Bulgaria fR0F5E 5
10 Canada flIE X 2
| | Chile %I 3
12 China B A 1,990
13 Colombia SHf EEEE 2
|4 Cote d'ivoire RFBF |
|5 Cuba HEE 2
16 Czech Republic 352 |
|7 Denmark F1Z5 3
|8 Ecuador E/AZ 14
19 Egypt 38K 10
20 France A[E 48
21 Germany 12E] 66
22 Hong Kong &7 79
23 Hungary &) ZF & 7
24 India ENFE 40
25 Indonesia E1f& 19
26 Iran R BA 96
27 Israel LAEET] 3
28 Italy RAF 18
29 Japan B Zs |76
30 Jordan A58 |
31 Kazakhstan P& &5 718 2
32 Kenya 5EER 2
33 Korea ¥2E] 23




34 Lithuania 17F558 2
35 Macau /2P 72
36 Malaysia 5 2RFE 22 45
37 Mexico 22785} 10
38 Netherlands 18 2
39 New Zealand $A7E 2
40 Nigeria /& A F|25 2
4| Pakistan 3 E:H18 )
4 Poland 75 99
43 Portugal &% oF 5
44 Russia fHE 25
45 Rwanda & 212 |
46 Saudi Ar JDHF FTHIE |
47 Serbia ZERIAETD 9
48 Singapore FANH 24
49 Slovenia HT/& X JEE2 9
50 Spain FREEZF 8
51 Sri Lanka HTEERE+ 3
52 Sweden I EE 3
53 Switzerland It 31
54 Taiwan &8 1,530
55 Thailand Z=[E ]
56 Tunisia 28 fE 87 |
57 Turkey THE Il
58 Ukraine 5521 |
59 United Kingdom Z] [l
60 Usa =B 40
6l Venezuela ZAHHAL |
62 Vietnam #E5 4

Total 4,619



Number of Works

EmfFEX

Category
(GEEEE

Number of Works
EmirEx

TERHR
Industrial Design

[,122

REFERHR
Visual Communication Design

3,154

NHZERRER

Public Space Design

BEX

SIEIHERETEEK
Taipei Impact Design Award

153



Statistics of the 2025 Entries

2025 FmrE st

025 2L B4 A 28 BRERAKEMA - £7 8 31 BELE - HUE 4619 2 BIER > 2R B 62 AREZEME
HhBIFR 8IS 3,089 ff - RIS HHER FEICHMHERETENRY ME 23 ERIREME > 3£ 153 HHFmBH -
Entries for the 2025 Taipei Design Awards were received from April 28 to July 31, 2025. A total of 4,619 works were received from 62

countries and regions participated, including 3,089 international entries. The Taipei Impact Design Award received a total of 153 entries from
23 countries and regions.

Category Number of Works Taipei Design Award Taipei Impact Design Award
EmEaR EmHEL =16 EtER =1L R EHENR
P
e RE B Works 4,619 153
o=}
S —
S SEFZKEL Countries / Regions 62 23
55 B34 Student 1,659(36%) 48(31.37%)
Student / Professional
Heent FTTOIESSIONaT g 4 + professional 2,960(64%) 105(68.63%)
=% Taiwan 1,530(33%) 94(61.44%)

B / #h&

Country / Region
R B Other 3,089(67%) 59(38.56%)
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T 3EE2Et4A

INDUSTRIAL DESIGN

Jury List FEERE

| 2 3 4

Christoph Gredler BRUNGE FHE Thomas Garvey

Google 12 27 5 5% 5 B P RERBRIERDARAR Atelier AGI 525t F5FRT 55t 4EM (WDO)
TERFEE SREHABES BIA AEER

Bt E E e mEX

EFE/E I RE HNE | RE NE I RE NE IRE

Christoph Gredler Vii Chen Alain Lee Thomas Garvey

Google (Germany) Viichendesign Atelier AGI World Design Organization (WDO) /
Staff Industrial Designer Creative Director Founder Former President

Austria Taiwan Taiwan Canada

Head Judge / First & Final Selection

First & Final Selection

First & Final Selection

5 6 7

Ken Nah Xiaobi Pan Fi&pE
R EH4E4E (WDO) Amazon &I ET

= BHFERETE FRFEREHED
i %@ =

E I RE NE mE

Ken Nah Xiaobi Pan Rock Wang
World Design Organization (WDO) Amazon Studio Qiao

Board Member

Korea

First & Final Selection

Lead Product Designer

USA
First Selection

Designer Principal

Taiwan
First Selection

First & Final Selection
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Golden Award E£1%
WDO Excellence Award WDO 435 5l3%

Typing..._Public Rest Area Design for
Taipei Fine Arts Museum

BIBRIFRE Typing... EIbTHILEMEE
R ZEERRE|

PiliWu-Design

HECRME

Xiao-Ru, Wu 22 ~ Yu-Wen, Hunag =AFIX ~ Wei-Hsuen, Lo ZBE®T ~

Lu-Chia, Huang EH&10 ~ Chien-Chia, Chen [RZEE= Taiwan 78

“Typing...” responds to the spatial traits and public needs of the 3C Corridor at Taipei Fine Arts Museum, designed by Kao Er-Pan as an

open looped passage for pause and transition.

A 2022 visitor survey showed seating received the lowest satisfaction, signaling a need for improvement.This project reintroduces

seating as a spatial intervention—reframing how people relate to space.
The title “Typing...” references the pulsing ellipsis seen while waiting for a message—suggesting anticipation and the start of dialogue.
This metaphor shaped the concept: a modular seating system based on the “minimal unit of rest.”

More than conventional furniture, “Typing...” invites visitors to define their own rhythm of rest, transforming the corridor into a space

of reflection and interaction.
RZELL MTyping... | AERE » BESEIEHIIENEE =18 3C 2A8ImIYTEEF R A HEK ©
CiEEFHRREMEMERGT > A RHERAE - AFEBEMNEFEZER » AFBRRNEENE=PEE RREIBERNRE o

4% 2022 fﬁib%‘éﬁﬁf‘éﬁiﬁ’i%ﬁﬁgéﬂﬁ’ﬁﬁ_ﬁ&{%f CmEE) 8 T8RE) PEARMRIER > BER#IFaE25R » 4l
AEEBIEZER o AZERILULSTIAR - BIBLARFTEHRNT AAELEEAIRRF o

Myping...] BRIRBHEMAFBIBREIR RIS - R EMREET HAREZRBIZITAIAE

PERRFTURIMREBURAERN  RECTEIENBAREILER » ZMHEL - - HEZSHRER > HREEEEREHRE
FHFENFER - REHASFREMARER - 2B BEARSAERE  PIFHNERERE » URSIHIRELMEEVRERE -

MR TEEERRBRETRARN EBER)  PRESBRHEARTASILR « MICELRMINAE o KRR
BN IRE » AZRBSHRRBERNOEHESE RN EREREE R BRI EAMNEE » BISHEEN
MM EAE  RRALTERIEA LS ETE A -

T 25858 Industrial Design Category



Judge's Comment 5T & 5155

Vii Chen BRY0%%

Modular seating responds to the spatial flow and visitor rest needs of the Taipei Pavilion, balancing architectural language with flexibility in use. The
design uses furniture as an interface to promote interaction between people and space, showcasing the cultural depth and inclusivity of design in public
spaces. The overall concept is clear and possesses contemporary aesthetic value.

DUSAEEAL RO ARILREE 2 @R RERINE TR - RERELREEAEN - RStIURARNHE @ REARZENESRN » REAQ
HISHPRFNOXEREREE N - ERESEMEREAESEE -

Xiaobi Pan
[t's a "nice-to-have" concept but it doesn't tackle a problem with significant impact, and similar designs already exist, so it lacks a level of originality.

BER—E MRLEART S BELRAERR—EEAEATENREE » MEBLBIRSEETE  RAILRZRAE -

Christoph Gredler

Rather than concealing the joint, the designers turned this structural necessity into a distinctive visual feature, seamlessly integrating form and function. The

ability to reuse all modules in various configurations, combined with the use of wood, represents a significant achievement in circular and sustainable design.

SRETRIIR A s RS - MERESEEE LNOATRERBENRESE > BRTIREINENEERS - A RMENEECAT
ETEZEES BN EAMVER » AR T IEIRKERFHEEINEREL

Alain Lee FTHE
This project focuses on the integration and versatility of space. Through simple hardware accessories and clips, it can be extended into various forms
such as benches, chairs, and beds, supporting the functionality of furniture in various public spaces or private residences. The items are highly mass-

producible and practical, and also have market potential.

IEERESTEEHORRERSSES - BBEHENTSRAN R > BEEHEMEE « BF - REZTPR > ZESBAHTENE
MAEEWRADEN - YHENEEERBERLIFES - ARAERIZHEENE -

Ken Nah
A very common design using modular systems with simple coupling method.
Nothing special, but only applied to different location.

IFEE RPVEAAERARE » RAMENEREST -
R ERRZE > R2EABEREME -

2|
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Silver Award ER#Z
HEX row

Anze Sekelj, Stas Vrenko

lovenia BT/& X B8

HEX row is an analogue dual resonant filter with versatile routing capabilities, sidechain/envelope follower and mischievous character,

stemming from (mis)use of transistors as variable resistors in the signal route.

HEX instruments stem from authors’ concepts and experiences in developing artistic tools and multimedia installations, aiming at

creating didactic, affordable, portable and intuitive electronic devices that cross the boundaries of music making, play and education.

The goal is to introduce audiences of various ages and backgrounds to contemporary electronic music and its underlying technologies
through do-it-yourself (DIY) techniques. Components comprising the device are 100% replaceable, prioritising the right to repair, ease
of assembly and sustainable long-term use. Instruments’ unique design is crafted by balancing intuitively accessible features for beginners

with complex functions, appealing to professional users as well.

HEX row is available as an assembled unit or as a DIY kit for users to assemble and solder on their own.

HEX row B—#UBELSIRIEES - A TENMMBEEINGS - fIs/ DERBERURBENE S  ERREEMRES
e TS i A PR (F FT B BB o

HEX RII2EHREINRETEERE M T AN SRRER S mESNEER  SETERAHSN - BEHER - EH#t
MZAMRNEFRE » HIRSTHLANE  BRNHENRR -

HEREBEE DY (BC#FH HEX F'DVFITE NBRNZRNABERBEFERLREEBRAM - &2 BFAHE
fF90] 100% B > BIERAEEEFE - BRAKNAFENRAGA - £BFBROIRFTOUMTE THEENER
5 RIENE XA ERRVEMEINEE o

HEX row I2 AR 4FBIA AN DIY EMF MRS » A& BITHEEAIEE -

T 25858 Industrial Design Category



Judge’s Comment T2 T8

Vii Chen BRIN%E
This work combines educational and creative elements with an open-source analog sound module, offering user-friendliness for both professionals
and beginners. The design embodies sustainable thinking and an open-source creative culture. Its form and interface balance experimentalism and

intuitiveness, demonstrating innovative value as a contemporary electronic music tool.

IEER MR B S EAASHE M EAIFYE - RAFEEAPIEAEIRMEREE - REMRERMETEREMRAIFXIE o E2A
NETEERERERE > AEAESTFERLITANRHER -

Xiaobi Pan

I like its cross-disciplinary approach and innovation in that it bridges music, technology, and education. Might be better if the design can be more inviting

to layman users.

RENCESRNESHAINZE » ERES - BERMAERA—HE - IR EH —REAEERE—ENEFT -

Christoph Gredler

A refreshingly unconventional approach that intentionally avoids any casing, treating the PCB itself as the product. Its striking visual identity sets it apart in
the market, while the minimal use of materials contributes to an excellent sustainable solution. EFERH ORI Z T ABEE—# > ©2IER
BTEMIG > F PCB AFHRHER - H5| VETENRETREHEAETB LRAME > MATRBIRESEAN GRS — B HlA e+
TBRRERTSZE ©

Alain Lee FTHE
For music professionals, this is a familiar and commonly used music tool. By integrating art tools and multimedia devices, it creates a diverse electronic

tool that combines teaching and music creation. It can also be built by DIY, which is quite inspiring for today's Makers.

%%%IT’E%@%‘ E%—ﬂ*ﬂfﬁiﬁﬁﬁﬁg%li » BIBRERM T RRESEREENES  EXRARSHTLAFNSTEFL
B W EBILSE DIY BITAHR » B0 T Maker 2R5R 1175 S L HURLEEM o

Ken Nah

Excellent solution for complicated tasks.
Good for education for learning the process.
ERETREBRBEL SR
BRANRBBMENHERE
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Bronze Award #f3ZE
ResQ Triage System
ResQ KERZBKIRIRIZ T RERAR

National Kaohsiung University of Science and Technology
Bl SRR SR
BR1A17% Chiu, Yu-Ching ~ Z= 1R Huang, Bo-Han ~ [BINETF Wei, Jia-Yu Taiwan & 7&

During disasters, triage ensures the most severely injured get treatment first. The ResQ Triage System helps officers make faster
decisions by using optical sensors to reduce triage time and improve accuracy. Color-changing tags reflect patient condition, while built-
in location tracking helps medical teams find critical patients quickly. Patient data is stored in a cloud system, enabling better info sharing

between responders and hospitals. Our goal is to save more lives in limited time.

KEELER > AFBRENEREEEBRTFIRE ° ResQ ABGERMIEREDBRAR T LUEHBIREEHE - KiE4ERE
RIGRE > FRFSBX2RUAISBIREEGBERER - SRAMKEERENEMEILRAR - RFAAEUERERREERY
UERHEMBESE » TmBRMTEZBELREEEREN @ sRCARIGEFERENME - IEMENER - BHRES
LrIIEBR IR » EERENFEMEBRELET > BRRZ AR ED °

T 25858 Industrial Design Category



Judge’s Comment 5F&& 155

Vii Chen BRENER

The unified design approach integrates emergency medical procedures, presenting a clear and effective classification and identification system. It

considers both human factors and the context, demonstrating significant social value.

MICREtBERESSRORE » 2IRBMARN D REE - REARESHESE > RIESELEEE -

Xiaobi Pan

Would be more convincing if the designer can share more detail about its technical feasibility.

MR EHEED T E LN B eI TRV > BIEARRIIT ©

Christoph Gredler

This work presents a highly innovative approach to manage life-saving in emergency situations. Triage during disasters is an inherently complex and

emotionally charged subject. However, setting aside those emotions to concentrate on a practical, functional design, as demonstrated here, may
represent the best possible solution. S TEIRH T —FEBEBF TN R 2NE R FTEGKIEEIES % - KETNEENZ ASHE—EE
HMBTEWIBRIATRRE 28T » AN > FRELEBRAR  BINERAMNARRS T BRERRSE -

Alain Lee THEHE

This project utilizes a concept similar to a tape tray to enable rapid triage. In large-scale disasters or wars, both on the front lines and in the rear, it can
quickly assist triage officers in making judgments. It is an excellent concept. Even if it cannot fully realize the technological integration of optical sensor
modules and system positioning, using a similar concept allows for functional adjustments to make it more mass-producible, and there is room for

development in the future for extreme weather and geopolitical conflicts.

IFRFBHRCBH LIS > SESREREGHIE - EARKBNBIAIGLRT - SEREHEIRGEFE - SIFBEFHES > BIET
BEEE BRI 2RISR REKR AR EMUNRKES » FIAEUNB SRR EASEN - HRRBIHRIERIMSEE 53
RRYZER o

Ken Nah

Great idea and design in case of disaster for saving lives.

| wonder whether the ResQ has enough sensor capability to tell the condition just heart rate.
Appropriate use of color coding.

TEKEEER > BR—EERKEBRTF ERMRSET ©

FABNIE ResQ PIERXIZR S ESTRA » SESEROKRABIZEA ©
ERB/RISERRE -
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Judges’ Special Award T B HEE R
EcoDeli Meal Purse
EcoDeli IRREYLs

Palette Code
Asta Lok B§I5 H
Hong Kong &8

Ecodeli Meal Purse, a patented, versatile solution that transforms food preparation, carrying, consumption, and cleaning. Made of
durable silicone and recycled ABS materials prioritise sustainability. Its wide opening ensures effortless meal prep and easy cleaning,
durable silicone able to withstand hot and cold temperatures, ideal for the freezer or microwave. The innovative 3-in-1 Handy Clip
functions as a comfortable handle, a secure closure clip, and an adjustable stand for watching videos at two angles while eating. Available

in various colors, the Meal Purse harmonizes functionality with contemporary design.

EcoDeli IRRBY)R » —REBSIERENRFNBYIR - BURE T EEHRY) « #8575 - ERTFRVER - RFHHA
TIRMRAVEY BYIEIFNEINEY ABS ik} > BEE BIRIR A AIFHEE - HEANMOZRERRYMEREFER - FALIF
BHE > MR BYIRESNAZ SR - AT ASESRIETRER °

BUFTRY 3 & | HandyClip BESEFAEFERN FIRR BYIRIES HER\FR - BIFRFRHEEHAR > WrlBIFEER > 7
BIrEREREEMESFAEEER R -

BYISRIIAEE RIRARETRE » RIESEERBER > AR ATOENREYM - EMERA T AERR > MEH
TERFHEIERE  EKRBARSHEENHELEE -

T 25858 Industrial Design Category



Judge’s Comment 5T & &T 55

Vii Chen FBRUN0%L

The takeaway bag design prioritizes environmental protection, while also considering reusability and portability. The details of storage and the proportions

of the design are well-handled. However, it is suggested that the balance between mass production and aesthetics needs to be further adjusted.

DIRRAZOBINEERE - FREEEEREMHER » MEWmE SR EEPIERIERR - BEEENERILBIETHARLA -

Xiaobi Pan
The problem it addresses feels too minor, and the design lacks visual sleekness.

EFMFRNBEREARARET » MARSRZAE LATRER ©

Christoph Gredler

A standout design that combines soft and hard materials to create a durable, air-reducing silicone meal box, keeping food fresh while minimizing material

use in alignment with circular design principles.

BEREHAIA—E » BRONEBOMRESTE—E  TELHE AL SRNEEES - EREEVFEOEE - RAREH M
RSO - FATEER R o

Alain Lee ZEHE

This project leverages the current bag design to guide consumers towards carrying their own lunchboxes, and combines the handle and top cover to

create a phone stand. It also emphasizes sustainability, reduces the use of disposable containers, and has high mass production and marketability.

IEHEAN AR TE NS SEHESEHER - WRIERE EEBFHIR » ARPEENEN » BOE—REFENEA » RSt
ARENBETETHIE

Ken Nah

An Interesting design upgrading lunch box to lunch handbag for women.

How about for men? The compartments inside? Only for one kind, like a salad?
—RREHTRENTERARRTEFRE » ERRMETE -
TRRE ? AEMRE ? Qe —ERY) > HlanbHL ?

27
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Circular Design Award {EIREZ511%
HANABI trivet
{ENEHZR

C3 design studio
ERERSTLIEE
Chia Chun Chuang ¥ 5= 52 Taiwan &7&

HANABI is a modular trivet design made from off-cut wood waste.

Massive off-cut waste was generated during the mass production of wood. Usually, the waste will be crushed, buried, or burned for

other purposes. It'll be such a pity if the wood can't keep its beautiful grain and texture. HANABI is born to solve those issues.

| took the inspiration from fireworks. | reuse the waste to organize the length and form in simple steps to avoid over-processing. And
keep the natural grain and texture. HANABI is made of |12 sticks and | ring. All the sticks are the same modular. Each unit can be DIY
with a special joint to become a proper pot trivet, but also a nice tabletop decoration. An assemblable design can also reduce package

volume.
HANABI presents a new perspective on sustainable design. Turning the wood waste into remarkable fireworks.
TENEBE » B—HUIARMEREIBL A BIIRABEE R R 5T ©

BREBAFRERIZPEGEEREAMEFE > BLEEREIEAR BRI EHRAQE « #IEsRME o EEEAREBRANKN
MBEIER R IFERIEEIB -

TENEBR SIS » BRURBIEN » LREBERFEERFIEERIAGE &M » NBEINT - BELIREFZ I RE AR
RIABOREERE > L | BB 12 @AM EAE -~ > AR ERNRRtER LM > SERtERD M/ EE » 16
NERB R K R EHR M T BRI AE » (EARBREH B RACIREREAIE N |

T 25858 Industrial Design Category



Judge’s Comment sF2&:F:5

Christoph Gredler

A remarkably clever method for creating a unique and beautiful pattern using a simple wooden ring into which each individual element can be clocked
in. It offers a wide range of color combinations, easy repair if any pieces break, and requires minimal packaging space. By utilizing small wooden offcuts, it
becomes a genuinely sustainable product and a strong contender for the Circular Design Award.

BEREIFBIWHTE - MA—EMERKER  KEEBEBI TR FAHRD » BEERlEH B MEENER - CiRETEENEXE
& BEASHEENZIMEE - MESKEAZERIR ) o BBFAZHNAMEAK » EiliaT —REEAFKENER » WEERR
SHERA NHRFE o

Annie lvanova

HANABI is an elegant product that elevates the mundane hot pot mat. The playful and clever application of the traditional wood-tenon structure
achieves a glue- and pin-free assembly. This ingenious construction enhances the product's aesthetic appeal and sets a pathway to full sustainability. The
timber pieces can be manufactured from recycled or reclaimed wood sources—an excellent model for the circular economy.

HANABI 2—RUBMRIES » Eief 7 EiENIRBAIMER « BIofHER 7RSS - IR T BREBKNHEITREL - BERBUH
AR MEIER T ERIER > UABRFTEAKESE R T 7B o A A EIIRB R BEAV RN —E R BRI KB EHE o

Ricky Liu 2137

The pot holder in this case is designed with modular components, making full use of leftover wood building materials, preserving the natural texture and
feel, and creating an everyday object that is both beautiful and practical. Users must assemble it themselves and can mix and match different colors to
create their favorite color scheme, demonstrating a high degree of creativity and sustainability, and is a model of circular design.
KEMIBR ST LSRR IHES T - RIPERAARFEMIERE » RBRACIEHER @ AIERAXHUEBENAEYN » £AER
BiTiE > BRI REREREHENE CEENEE - RIASERIEEXENEHE - 2IEIRRSTAVHE -
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Far Eastern Department Stores, Ltd. Sponsor’s Award

BERREEIR
Tomita Grater ||

hers design inc
Murata Chiaki #FHH%5 B8

Japan HZS

Made of stainless steel, this grater redefines traditional grating by replacing sharp blades with a unique bump design arranged in a wicker
pattern, which serves as the grating surface. The bumps provide a smoother grating experience while significantly reducing the risk of

injury, making it suitable for users of all ages, particularly children and the elderly.

The absence of sharp blades also minimizes waste by allowing users to grate small ingredients down to the last bit, and it simplifies the
cleaning process. Its compact size and minimalist single curved surface design provide comfortable one-handed use, ensuring ease of
handling and storage. Additionally, it streamlines the entire process from grating to adding ingredients to dishes, and finally to cleaning,

enhancing the overall cooking experience.

BREMSEEFEEIBANENEZEETIENEE  fREEREEETERME T —/ N NEFR F LIRFEMRE -
R ETARER ST EREF T R REST IR EARIAEE - RHEEROERMEIERBIL FE SRR
EIIINRFNMERRZERFRECHAFELZE » R BEMUERE—RMBRRE - XBNREFZRERM » £
BEHERAR > 2577 HRERVENEREEME -

SN B — iR IRIB R ER - tiEERERENMEN S ART S » ENRAERMRBENERTENAER » T EEFIR
E o /NISHIRSH EE S AR - RN AR E 5 » ZBREEN B 22 » R @ AR BIM2spVRER -

FREERZ 2N BRMRAZREGIN —8E « MEFRRT BN JENRZE/HE » RS TIEMEATFEE - BB
RE » BASEHIEEER - LE2HRER -
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Judge's Comment 5T & T:5

This design revolutionizes tradition with its human-centered approach, transforming a sharp blade into a safe, raised structure that cleverly addresses
potential risks in kitchen work. Its core value lies in a deep understanding of the user experience, making it particularly suitable for all ages. The
minimalist design is not only aesthetically pleasing and easy to clean, but also distributes pressure through a delicate texture, achieving a smooth and
unobstructed shaving experience. This is not just a tool, but a perfect embodiment of the philosophy that "design should be people-oriented.”

IERR ST AN R A7 - 1585 FIT) R B AL 2 ISR > ISR T BIRFENETRAR - HZOEETENHEREERIRZIE
2 THRESGEFRE - BEANKRStTNMERRSE » EEBMRENCCEDHEY » BIRT RGERNHRERE - EMEE—HIAR &
BY TREEUART) BEEBWER2RE -
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MIiTAC-SYNNEX Group. Sponsor’s Award
HMEREER ST EEQEHE

CICADA'S TUNE &H %R

Ling Tung University Department of Visual Communication Design

SRR AR REEESST R

LIN YOU-ZHEN #fEZ ~ LIU WAN-CHUN 2ZI3E ~ LAl YONG-QI #85KE

HO YI-CHING aIE#F ~ LAl HUI-CHIEH 3877 4E Taiwan &7&

Every summer, the sound of cicadas fills the air, yet few people truly know these fascinating insects. CICADA'S TUNE has collected
recordings of 47 cicada species in Taiwan to create sound wave tubes and playback devices, accompanied by illustrations and textual
information to convey fundamental ecological knowledge. By combining auditory and visual elements, this project allows the public to

intuitively appreciate the beauty of Taiwan's cicadas.

FREXRAAERRER > Al DA ATHIE - EGEANESE 47 BERAFEREREIEE » TUE X EREAE LA
# o BIERERGENESBEATEERZZEE X -
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Judge’s Comment 5T & &T 55

The MITAC-SYNNEX Group, deeply recognizing the importance of biodiversity and sustainable practices for Earth's ecosystems, awarded the "Green
Chirp" artwork. Inspired by the sounds of insects and birds in nature, the artwork utilizes 3D printing and exquisite layout to seamlessly blend the real
and virtual worlds, integrating it into a sound player. This creates a novel business model and demonstrates the feasibility of technological development.
In the future, it could even be combined with Al to transform various natural data into physical and digital data within the interconnected world, creating

limitless possibilities and fostering a shared impact.

MERIBERRZDHEM SR MK ERRPUKEERNEE > 1RERIET (B85 (Fa > RBZANBRBUPHRER » TE
i 3D Print FOEEMENRIAREHEE B 2 MEMNESER SRR » AT B2 EES REIMERNATT - RREETES
Al EBEBYEETEREATNEEENMER A ER LB ENERLBRAISENES - IR ERES -
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MIiTAC-SYNNEX Group. Sponsor’s Award
BEMAEE SEEE Y EE

Modulet

Department of Convergence Design, Hannam University

Weonhyuk Cho , Seungmin Yang

Korea 2

Modulet is a modular toilet system created for rapid response in disaster or conflict zones. Supplied in a compact box, it unfolds and
assembles easily, allowing quick installation in diverse environments. Units can be stacked for efficient transport and collected together
after use. Waste is hygienically man. Modulet is a modular emergency toilet designed to address sanitation needs quickly in disaster or
conflict situations. Delivered in a compact box form, it can be unfolded and assembled on-site with ease, enabling rapid deployment
across diverse environments. Its modular structure allows multiple units to be stacked for efficient transport and collected together for
large-scale support. After use, waste is hygienically removed by dedicated service vehicles, ensuring sanitary management. With minimal
resources, Modulet helps maintain a clean and safe environment for those in urgent need through service vehicles, helping maintain

clean and safe conditions with minimal resources.

Modulet B—RE 7 K @EEZEMIE RER 2 FEM R T BIRABCRIFT R4 - ERAEENEERE - IERERMAELR > #Mm
ARBIRIETRERE o ZEBETTAHLUEDR > HEEY > TEERREDWRE - ERYRERRBEMETHERRE
FERBEEIE ° Modulet B —WUIRARCERZRIFT » EREREMEX BENERMERFHERK - ERARRNEEERA
AITEIRGERREFRNAE - KMBRAEREBIRIZETPRIREEE - HEBCEB AT ZEETHEDR - ERE > Wr/EH
Weke > DURMAIRIRSZIE - A% BRYBEARBEMETHERE > BEBLEEE o Moduet URIVHIER > B
BRBEMENERSFEEBYAMERIERZ2RVIRIE -
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Judge’s Comment sFZE T8

From a technological perspective, we continuously create new methods for monitoring and disease control, contributing to global health security. Given
the urgency of climate change, environmental disasters, and conflicts, protecting and promoting people's health and well-being makes the need for
Modulet clear and extremely important, and its design considers ease of transport, installation, and use. It aims to more effectively address public health
and infectious disease prevention issues related to toilet plumbing and water collection to reduce odor, ultimately pursuing harmonious and sustainable

development between humanity and nature.

TRAE > RFERISHMNESANZERIEG S > RAENELEZE2ME SR - MEHREEE REXERBEIERNZEMN > R
e AN RV EMEERAL » Modulet BKPAEAMBAEE M » Rt LER T IEX « 28 « EZHENSEN - FEEAUER
BRRIPR &8 BI7Kt S W B 7k BB RRBY AT A BB LB A fRE - LUZRIESR AR E B IARVANSE K AREE R
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Distinction {25
Way Back Home
o| g _E

ZH% I-CHEN LEE » B &K YI-HO TSENG

Taiwan &7&

Way Back Home is a board game that teaches children pedestrian safety through scenario-based play. It addresses a critical social issue
in Taiwan by instilling awareness before values are formed, creating long-term impact. The product is made from recycled paper, with
no glue or plastic, and the packaging unfolds into a modular game board via a slot-and-tab system. This reduces cost, supports mass
production, and minimizes waste. Visually appealing and tactile, the design merges education, sustainability, and user-centered thinking—

an innovative response to urban safety and environmental challenges.

(EIXEE L) B—EH 9-12 BN BEERIRAEE R o BEIERZENRRRF R EGTBIINESEFIR - &
BEBNHENS R - BT ERIENH - IERRIFREIRSNERN » RRAAZIFEEATRENAR °

TR EHRARAERE > BREBRAREEE  A17E - IERELN > BRERUZEEH - BAMEEETIER TR
SANTIRIR) BRI - BT RS Ef a8 AT AZFUEERS - TAZARBERRSERERM  2RERE
TERERYATIBAN B S IR AR U FR BIER 5 o

EmASRANAIMENEBERS | BRFHN-FEGE  BENEE S A0 RERERIME - KEERRL S5
o BRI EEELYRMAE » E—TBRIRIERE ©

HFEE BRI - MARMEBEREN [RIFIRIERE B98H » REEET B RISEFUARERD
RIBHERERET o HAIHAFF (IRB L) MER—MZEL » ER— RS TREUNEES  PHEMEEFAERE
XEBE > THERRITEELZE - BRSREEIRIE
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Distinction {815
SENSIO
REREERRIEEE

Chung Yuan Christian University

FHREAZE
SEN YI YANG #7885 ~ CHO HSIN YEN S fRift Taiwan &7

In the digital age, children’s curiosity about the world is gradually fading.

/SENSIO/ combines an e-storybook with exploration tools, guiding children outdoors to integrate the materials they observe through
sensory experiences into the story, creating their own adventures. The goal is to spark preschoolers’ curiosity and spirit of exploration.

With diverse ways of play, the process of exploration is no longer passive, and technology becomes a tool for discovery.

HURA > REHHFRNFETOZFIHER © \SENSIO / REFHEERRRTARGES » BERTFERRI » BiBRER
BRERINEMBARSET > AIEBRMMINER - BREHESRA RERNTFES ORRERBEH > SREREES
EEZFRRRIBIETBERIN » B AARENTIA -
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Distinction {25
DRAFT - Smart Road Marking Robots
DRAFT - E R TRsC B REE

Chung Yuan Christian University

(L]

FRAE
LUHUI-YU R8T Taiwan &%

Imagine a construction site, industrial park, or large event venue where marking is no longer a tedious, time-consuming task requiring
extreme precision. DRAFT functions like a ground-level printer, creating complex graphics and text with speed, accuracy, and

intelligence.

DRAFT is designed to shorten roadwork time, improve workers' safety and job quality, and reduce injuries from bending. Traditional

marking relies on skilled labor for manual measurement, layout, and marking, making the process complex and time-intensive.

With its three-segment chassis, DRAFT offers flexible maneuverability, overcoming the limitations of conventional marking equipment
and adapting to various environments.From road lines, parking spaces, and warning signs to safety markings in warehouses and industrial

sites, DRAFT ensures precise, clear, and highly visible markings.

BE—T > FREIH - TERERIAEEHSH > REEABE—REH - #KARESERFEER IIE - DRAFT 55
TEEHEMHNBICEX T - i —aITERMERIENRE » BRCEFSBRE - FERE

ab
RBE °

DRAFT STEAEAZIERE TI2(FERRE > TIRAER T AN ITIFRERZ 2 » B ERFENBEGS © IR TRMARF
FUR - FRREFEEERESKMFIE - RBEREEN T NETTFHAE « BHRERC - BERIHBFER -

DRAFT R =RRILEREREt » SEEARABITES M » RIERIRCRBEAVRS - BRETESEER o EmSERRE
FER s ETRE @R TERIETNEZ 2T « fFREREC DRAFT #SEEZETAL » RIETAEMAI R ©
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Distinction {215

DP-Pro Dust-Free Cement Mixer for
Construction Workers

DP-Pro Z&{ERM{EHE EE7K BB

National Taipei University of Technology Department of Industrial Design
Bl ZIER RS TER R
Lee, Shiang-Yao Z=FF#2 ~ Huang, Po-Yen =1HE Taiwan &7&

SINC

%

Inclusive design highlights hidden occupational hazards. In renovation, cement dust threatens workers’ lungs and eyes but is often

ignored due to site complexity and routines. Taiwan's workspaces lack health-centered design, leaving workers at risk.

Long-term exposure raises lung cancer risk up to 100 times; 15-30% suffer eye disease, and 68% face musculoskeletal issues in back,

wrists, and shoulders. Traditional mixers both spread dust and strain the body.

DP-Pro Dust-Free Mixer uses a sealed chamber with HEPA filtration to block silica dust, reducing lung and eye harm. Ergonomic handle

and foot stabilizer ensure safer; easier use, balancing protection and efficiency.

DP-Pro will partner with tool makers for integration and mass production, promoting a rental model to boost adoption. This reduces

injuries, supports CSR, and builds safer, sustainable workplaces.

BE TkEXRt) RIER > BEGETHZEZMTIE - EREXREBERMEENEME » HE TIFRAGKEERIER
BERE > ABETMEREEEREEMRZE - S ERERT » Q8T LIFRER LERBMRZHSE TREEAMN
{EBRIERT » ERTAFBEZS AR

BzEiEt » TARMIRAKE - MERARIE—RASHERE » ZESLHHIRRRESRIARE - LLOFE6 - FH
BEEERE - EERERE LB TERENE - WENSRIBEET

DP-Pro HEEE/NEIRF K A ERNEEEMERET - RAHPATNBHIBR HEPA JBBIBB R - AXMFARZMEE - FEMMER
RRBPEEAR - BEEARBTREBENERBEERE » BIRMFEENRZE © ILRFIFREREHZERANE » BETIE
ERENTIFRSER ©

DP-Pro BEIF5HF 2 T EMA S 1F > IR BRERSREERTH » WS MEERNEE) B DEEZXEEMER
A o IR NMEREERMTEEME > WERETHBXEE > BIRTE2 BXENITIFIRIE o
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Distinction {25
HarmoniKids-Al Children Music Explorer
HarmoniKids Al 52 EE & 241K 223

Southern Taiwan University of Science and Technology
EESR PN
ZhouYu-Xin BIEAR ~ Hong Hsiu-Yu JHEFEII ~ Liao Ting-Hsuan B EERE ~ Wu,Yu-Ting 2 811= Taiwan &7

technology, guiding children through rhythm, pitch, and musical composition via storybooks and block-based games. This context-driven
learning approach allows children to explore musical concepts through interactive stories, arranging musical notes and beats using
building blocks, which replaces traditional music teaching methods. In this pressure-free environment, children naturally develop musical
sensitivity and imagination while enhancing creativity, concentration, and fundamental music literacy, resulting in a more enjoyable

learning experience.

HarmoniKids Al REEHIRREK > &5 Al REHHENTEHMUSZ BN > BEFIFRRELRREBEAREE > BREE
RN RE SR ~ BIiH R %A "aij%ﬁ%%I%ft;’gég%gﬁﬁ'zﬁﬁﬁ@]ﬁﬁz$? RREFLEES > MAEEAIYIETH
i1 - RUEMERHZIEL - REREBRNNSBIRIET » BRNETRBRERES » RFREARIENRE TS
WIFENEREHEE - ERNIRNETRER -
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Distinction &5
FEEL CERTAIN Thermometer

1 NS
#7‘,-:.:'tﬂlj*ﬂ/ﬁl

Guangzhou Academy of Fine Arts
[E PN =T ER B
Chao Wang 8 ~ Yitong Zhou B61¥ China HR A fE

This child-friendly thermometer innovatively solves the challenge of children who struggle to hold the thermometer stably under the
armpit during temperature measurement.Traditional thermometers can cause the user to feel that the thermometer is not clamped
and there is panic, making the temperature measurement process very uncomfortable. The rounded, warm design and skin-friendly
silicone material ease children's fear. Featuring an easy switch button, users insert the olive-shaped head under the armpit, ensuring a

simple and child-operable process.

BE—HAFNEERFRERRASE AP RERFLESEPHEA > ETEHARETARRBIER » RERKE
RESHRARE > FRAKNOAEBRLHNRR » BRIV o ZRFHTR 7T ERREHERICSHNEE - B4
TEAHESERSTEURE D BEMA » IEARESHTAERYN “FaER” & RETEANERBEME IR RT
IR TS BIARRE > R A BB IERIRURER D (R ERSR I TEMER T EFASRST EMNER B o AR A FEHRmE L K
=7 BORES ) BUERAESHEME R Z &M ARBIZR R ERENEMERNIRE S > FRDREHRANRERE
NWBME » LEZRNNRENFZERENBS R T ERS (AR > L TR > B8 EIEIRBRAPREER A
T > BMESRERETERAME B > REB D MAEEFRIZIE -

41



42

Distinction {21
Signal of Ware

Kyle 2 ~ Jennie S EE ~ Caroline E1% ~ Nora #7840

China HHET AE

Signal of Ware is a series of tableware designed around tactile and auditory cues, providing users with feedback through touch and
sound to enhance the dining experience for the visually impaired. This comprehensive set includes four essential pieces—a dipping
sauce dish, cup, sushi plate, and tray—ensuring even solo meals retain a sense of ritual. Simultaneously, it explores new functionalities,
forms, and aesthetic designs centered around tactile and auditory cues, enhancing the sense of control during meals for the visually
impaired. This is not merely a set of utensils specially tailored for the blind; non-visually impaired users can also discover additional

enjoyment in its use.

FEHREDEMFHES > WHREHERBENEZS N > MSBEMMERHXNEEFE - HIEE+ "B AHXER
B IR U RESRE OB RRRIRERR P IR (AR EIERE - tPIIZERBRER T F  BHIRIZARFFEARTEIE o BAS
BEMREEFRIRMRERZ - EARSIZEARN  BARAFMATFRERE  TEFREEHIARL » EEHBYERE
RBVRRBELE TR - HRIZERFEARER > MM HRIEE > WEREFLE T 5 ARNBRER - MRERER
ANFELEEENABEMSERMRKE » LENAEE > IR o Signal of Ware Z—RIIMUEE - BERHQGRRFHER > AR
BIBHES  BREERLEE - 125 7 5 AR - EERY—EESMIEH TR « 7 « F5K  SEBOMRES
BER “EART ARAENEIM - ARERRTUEE « BELERIVIINE « B8 - XK BATEARM
BRNEER - BTN —EAEABKRESRER » JFRIIMERR P AETEE AT EIZRINILEER o



Distinction &5
MEWEVE
FTERETEZRT

Shih Chien University
BEAS

Su, Chin Hsuan B &% Taiwan &7&

MEWEVE combines the modern stainless steel material steel with the traditional craft of bamboo weaving, presenting a harmonious
fusion of fashion and nature. By juxtaposing the rigidity of steel with the softness of handcrafted weaving, it showcases a unique blend
of innovation and tradition.Using triangular; diamond, and cross-shaped weaving structures as the foundation, | created a series of three-
dimensional, structured metal weavings by folding the woven surface at different scales. The properties of the raw material also played

a key role in shaping the final designs.

MEWEVE 5 T NRHAIRAHMERAITRNERTE - MR EREN TE2ARAH RSB ERNFam o M2
HHERGRN T TRERRLTREERNGESR - SIHEREKBEBRTRT THRE - 2RHBRIERREER 7
REQEEKERERN—HER  BARAEREIZZRMREZIRE - AMERREHNBEBEMEZRTHNIZE
FTEMRETBIRE - ERFFEREARERET ZERAEMRENREE - 78/ =ZAf/ ATl - BEUNABEEEM
KIEIRZEN o FIEERFTAIASIREE > FREMEAGREA ST > EATELEFEN » 1N EEMEIRVE » RIERIL
BAGERNTERERY -NARERBENREE2RAAGERS  BERERAN S SESERSEEFYR
AELEFIR/NREEBESEEENESEN B FHSE » R UATERIEIEES > 25 MEWEVE &7
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Distinction {25
Aquacare
TEKAFIEENEA

National Taiwan University of Science and Technology
B B R A
Lan, Yi Ching BAEU5 ~ Wang, Ting Yi T=&6 Taiwan &7

LI

(=

Aquacare is an aquatic training device for older adults facing muscle loss. Unlike complex or unsafe equipment, it is simple, ergonomic,
and safe. A silicone frame with elastic mesh adjusts resistance by rotation, enabling real-time personalization. With three steps—tighten,
snap, rotate —users wear it independently. Its calf-hugging fit ensures comfort and safety, minimizing resistance when exiting the pool.

Aquacare helps seniors regain strength, balance, and confidence.

PEEFRILE - NIASZHRAK | 40 RESHERLDMN 8% > 70 REBEFE 15% c |ttt &H > B AFRBMAERET
/) > EERBAVIEREF AHIE o MR EMINIGRE RIS 8 > KPESRMEF IIBRZERTT > B
AHREFETRINNERSRN - AMRAKTHERZAR - BIRFEN - T2ZH » RMASIIREREECBE
BEELRE o

st > JAIERETT Aquacare——RRE R/ RERFTHIKP TEGIGRER - EmES —RETUY B ZREE MR - SEFEHe
EEEGEEEMEEE - ERIPRFEEINAE > RS ERFIRENR R ORMERET T S/ NI - BAZFRETEE
BRREN ©

Aquacare BEFEEZBY T~ 1 £ ~ Ie@RAR) = PRWSFROME > BEREHEDBINRE » E/KFEIRIRIETIRIES
SR RFHEAEN - BRI E 2EHREIEEN L > R EIRBRBEMRINRE > [RUSEISEEIRER

FFIFREFEH Aquacare * IRHEE—BEZE  BE ~ [BAABRIKFIIRESRS > SRS EESHEE > EEAIIRK
RITAEEENTEISENREE

o
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Distinction {2i5E
ReMo Hand
BREEERFE
Ming-YiChung S8R B

. s
Taiwan &7&

With aging populations and rising chronic conditions, demand for hand rehabilitation is growing. Many stroke patients in Taiwan need
long-term therapy, yet progress often stalls due to costly devices or lack of motivation. ReMo Hand was designed as a “smart therapist
on your hand,” combining Al tracking, force feedback, and modular design for precise, accessible training at home or in hospitals. Its
lightweight, adjustable structure and medical-grade materials ensure comfort, hygiene, and usability. Being shortlisted for the 2025 Taipei
Design Award is a true honor. | thank the jury, organizers, familyfor their support. This recognition belongs to all striving for recovery, as

| believe design should make technology more human and healthcare more approachable.

fBEAOE ~ BERREBEGERNILI - FETEERNERBREFRA - o E88F LB PRABELTRIE
2 > AEZMRNBERE JIRIEIRIERZBIEETM -+ 2R MEE © 'ReMo Hand (Rehabilitation + Motion) EHERFE) LI 2R
EF ERVEEERM RES > B A BIEEH - B2 HEIEEBEER > BREERTEBRUEREEETHRER
FHERVEIGR - FERMRE ~ Eih ~ UESEAEF > TEBEERLE - WEEREZRS EREEE ANINESRT] > 18
FHEOHESE - RFMFTEESKER FEINEE « PIREBRACRE « B2EFIEFIE ABHHET - MELFBARRE
REBBREET AR RARBESE , HELSREZBERARIRAETERER o SELL ReMo Hand AE 2025 F=
JERREHEL - FORRUER 2RI oSBT REMEBMEE > B RARBRBH LRI - BREBEMEENE
EBIFAESER - IFEREENA ©

45



46

Distinction {215

Emat

National Taiwan University of Science and Technology
EER AR
Shiang-Ting Huang =4 kE

N

Taiwan &7

Emat is a modular smart sports mat that integrates E-Ink display and pressure-sensing technology. It enables real-time updates of court
lines and branding content, allowing quick adaptation for different sports and events. Compared to traditional PVC mats that are short-
lived, non-recyclable, and environmentally harmful, Emat offers a reusable, programmable alternative. The system also detects foot
placement and shuttlecock landing, enhancing interaction for spectators. Built with recyclable APET and reinforced glass, Emat is durable
and sustainable. We are currently seeking manufacturing partners and planning real-world testing to advance Emat toward practical

application and commercialization.

Emat B—RE S B FAERDRUARMARACE 2ESHME > FJRIREINSHGRERMRE » REHEFEEEH
RN o FREELT PVC B Z AT ~ BLOR ~ BIRITAE » Emat IR EREAARIRIZFIKEZ RS E - RUTEE
ERBRAREICER - IRARBE LB - MBEIRAHClUR APET B3 EIRHE - SRAM A EIRFRFT - BRIESRSIER
BRIFRE » WRAETHEESZIA & #E Emat WEREBARAREE -
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Distinction {23
Reefine

Zhong-Wei Lin #A{F/E;

Taiwan &7&

Reefine is inspired by coral nursery restoration methods used in Taiwan and internationally, improving on existing transplantation bases
that often face issues like poor stability, strong currents, and sediment buildup. Its modular artificial reef units feature a biomimetic
Schwarz Minimal Surface structure, which promotes smooth water flow, reduces erosion, and creates porous habitats for marine
life. CFD simulations confirm Reefine's superior hydrodynamic stability and sediment resistance compared to traditional designs. The

modular design adapts to various terrains and quantities, while also saving labor.

Made from recycled oyster shells combined with a low-carbon Zero Cement Binder, Reefine provides a calcium-rich, eco-friendly
material that enhances coral larvae attachment and calcification. Its simple mold-casting production avoids energy-intensive processes,

allowing local communities to manufacture units affordably and sustainably.

By integrating biomimetic design, recycled materials, and accessible fabrication, Reefine offers a scalable, stable solution to accelerate

coral restoration and support ocean biodiversity both in northern Taiwan's coastal waters and worldwide.

Reefine (BREEKEIRE RNMPEEESEI » UEBERBRAGEILAMHNES TENaEEFESTETRE
st MEBEREEEMEENESBRET MR EREEEESEL  FERRERBRBETERE - 2AM > RITHE
ERSHEERZ IAMKE - WEAR ~ ACRHRIEDE DB EFME -

Reefine B—mIRMEIEATHERA » ?"ﬁﬁfﬁ%éﬁ%ﬂ?iifﬁ%d\EE%%@J%‘TIE » 3L Schwarz E—/J\Ej%ff?/unﬂ% RHRE
BYZKORIBEE » PRRRENTRIELEME » WRAIEBES S FEMESEMEBERNZSFLER - BIBKRE CFD B - BREH
AORISE BRIV EES) - BB EINERES %ﬂﬂ °

MEHER 7S EERA R BE SR IERR F A E2RE > BSIEKAY Zero Cement Binder Y © 41 1ERR = & BHRHIFEE Y
BREEESRR D » NMETRA MR H ETREERIME X - HER RN BIE5RE F SRR BE T 7R A Bh i ) B R RVESE -

SUEH T LR SFERERY 3D PIENEA > B AR ERVEIME X » BRI AERIt BUS R LUE BT PI & e pl e
E » MEFHEHEBIRRA - BT T MiHIE S RAME 2 I EIHIR R R A T RYRI T B ©
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Distinction {23
Birdhouse

Krishna Gilda

India ENE

“Birdhouse” is designed as both a shelter for birds and a small observatory for people. Made with transparent acrylic and sturdy sheet-
metal mounts, it creates a safe and welcoming home for birds while allowing people—especially children—to observe nature up close.
The clear structure makes bird activity visible without disturbance, encouraging curiosity and empathy for the natural world within
urban settings. A simple wooden perch inside invites birds to rest and chirp, completing the sense of life and interaction. Compact yet
thoughtful, this design bridges the gap between humans and nature, offering not just a dwelling for birds but also a gentle reminder of

coexistence in our cities.

‘BE" B—RANTIRIERSINERRE  BRR NESEXREN - ERARRRHEZEEFENER » A A 45
BIREFF » RIET —EFITBARRRE o BIAMEZR AP U TEMIRR S RRER - BEHFFRAE - AMKRANR
BN > BESRFEHNRY - e MERRRHK » W2 ALRBREBNRY)VNREF > RERFIEMHHEERAHE -
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Distinction {215

Steel Fusion

HX .A.
Ny =

Leyuan Jiang 5 %48

China | HREEIARE

Steel Fusion:Integrating Al, Robotics, and AR for Sustainable Innovation

Applicability and Marketability
"Steel Fusion" applies Al, robotics, and AR to architectural construction, enabling AR-assisted steel bending, robotic foam cutting, and

modular assembly for precision and efficiency. The scalable, reusable design ensures marketability across project sizes.

Creativity and Cross-Domain Innovation
The installation merges art, tech, and sustainability, featuring AR-guided steel tubes and robotic-cut EPS foam. Al-driven design and

fabrication redefine traditional methods, creating striking visual and structural innovation.

Response to Social and Environmental Needs
The project reduces waste via modularity, recyclable materials (EPS foam, aluminum), and local sourcing. Robotic precision cuts energy

use, while AR lowers skill barriers, promoting inclusivity and sustainable awareness.

Conclusion
Steel Fusion combines tech and creativity to solve architectural challenges sustainably. Its Al, robotics, and AR integration minimizes

waste, inspires public engagement, and models a greener; more inclusive future.
RS ¢ ATER ~ MBS AR EIRRMAES - SIRKERIH

BERMMTISE
MEER S BATEE MBS ANBREEIRRMEANERET - BREEEREHMA S « %8 ORAIEIH
BAEIEAEE - EMIRSBEMUEK  AliERE « I EREANRHEFR T HAEREREER PRITIGEMA -

RIS BB AR R
EZ%%HE T EAM ~ BIEAKAEN - SRAEIREIRS I ERIHEMKL S ATIEIRY EPS JBIK - ATESRHBIRNRIEE
WMER T ERSZE > BIET I NEERREBMNEBA o

Ol EFIRIZTES
ZIAB EERARME ~ BIEliskt (EPS YK ~ #m) FNZAHIIRFEIRE VR E o 83 ABIEEEIRIERR(R T SEJRUHFE » MiELE
BISEAMEE T 5AEPIE > (RIE T BB MNKERREHBIET

graa

iNooff
MEERS ) G5 7TRRERE  LUKEN AT RERH#E - HAT s B ANEEBIERMIE SR AIRE M
BLTIRE  METARSHE > TEBT —EFEGRE « EEBRIARK -
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Distinction {215

LUME
BH

National Taiwan University of Science and Technology
T EERHKRER
You-Si Liu BB % - Hong-Ling Chen PRITZE Taiwan &7

This project reimagines Taiwanese funerals by balancing tradition with sustainability. Fresh flowers are central to rituals, expressing
respect and comfort, yet their short lifespan creates significant waste. To address this, the design introduces a modular floral
arrangement system that maintains ceremonial solemnity while reducing environmental impact. Using reusable materials and modular
structures, it offers flexibility for different venues and atmospheres. The project both preserves cultural values and sparks dialogue on

how funeral practices can evolve more sustainably.

BERAEE  FRREHAZTHEL - 57T EREE  EEEPINARENE - SHFAANERERER » ™E
AHEHRHENERERE » BREBERBBERNEERZ - Hh > HIERBHEEARR » BMEREAS5H > HEFAEK
RETER > MTPEASERRE » FRENSHIEASE -

TERBBEFRSEMERSHEI > SIBIIREAXCHIETHRR  REBEAIZRREEREAR BN ESD
[ORE - LIEBREREMERESHENTREMZL - BRI REBALERE » AIEINIRNNEER > £
BEERRE > BEAABRELERIE

BIEF > (EmBAAIRIRIEERET  EAPEREANIEAE » B DETTHERRE » ERENENRE— E%%E’ﬁ%“ﬁﬁ’iﬁ’\]
B > I T EREXENEE - B NMERHESIEER - B AR ANRLEEVILE @ E2RETERAEPERATE -
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Distinction {23
Hand Stretcher Stabilizer
=0 iSiE 2y

Cai Chang £ ~ Cheng Yalin F2Z8H ~ Gao Yiran £E189A ~ Liu Zhixiong 2751
Zhong Yaming #8582 15

China | HrEARE

On uneven roads, stretchers can shake and bump due to terrain changes, making it difficult for rescuers and potentially causing

secondary injuries to patients.

I've designed a handheld stabilizer to address this issue. It can be attached to existing stretcher handles and uses a balance stabilization
system to counter and reduce external bumps and vibrations. This helps patients on stretchers maintain stability during movement,

reducing the risk of additional injuries during transfer.

The product features an internal balance stabilization system similar to a handheld gimbal. It comprises two parts: a momentum
balance system to suppress rotational shaking and a spring balance system to suppress linear shaking. This structure effectively mitigates

minor bumps caused by road unevenness and rescuer walking, significantly reducing the chances of secondary injuries to patients.

FEMOAFRRRE » EREEESMTECELERER  ABIEASRBNTHE » RS aRREREM_—RES -
WEREH T ER—RF R FERES - TR U RERANERET L BRTERERFIEMEERBINRRIRRRNE

g, MESER LNREERBIHRFEREFHRT TR © RENGREBERRETENGE -

ZEMIABEA FERERS > BLNTFRHEQNEE - RADAMED | AFETERAIIG RBEENRS > &
BT ERFINFIRIERE) o BBERAVEHS - ANERERNYEA ST ITAIEERM N EER SR ARNG - BE
RE RIS ERVERRAEAARER o
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Distinction &5
WAKERS BOX

NOSIGNER

Eisuke Tachikawa

Japan HZS

WAKERS BOX is a tool storage furniture designed to restore "thinking through making" in contemporary offices, losing their creative
essence. As digital workflows dominate even creative professions, opportunities for physical experimentation and the tangible joy of

creation have diminished. WAKERS BOX challenges this paradigm by creating spaces where creativity naturally flourishes.

This product redefines storage as a "trigger for creativity." Instead of concealing tools, it deliberately displays them as visual stimuli that
elevate engagement. Tools and stationery become art objects, transforming the workspace into a creative environment that seamlessly

shifts user consciousness and behavior.

The minimal design brings tranquility and order while maintaining a strong presence. By layering beauty onto functionality, WAKERS
BOX enhances spatial quality and refines daily activities. It proposes evolving offices from "spaces of efficiency" to "spaces of creation

and dialogue"—establishing creativity as embedded culture.

When closed, it exists as a serene sculptural object; when opened, it transforms into a functional worktable. Surfaces accommodate

cutting mats for flexible use.

WAKERS BOX @—R T EWRERE » EEELBIRAMWAER NEMUER MNEIEBEE - BESM Tt TIERIZEEAIEE
ENEFERENEE I GIEEEMA 0 AMETESRERMERAFABNEE HER o WAKERS BOX B8 TE—IR
Ko BEHAIEBRNBIRRIZERE o

ERERENEZ WM > BEHAD TAISREEES) - CUIFRETLR » MELYHMKEMRTHIR  (ERRARRF
2HEKRERF - TEMXEAEE A2 K LFEREBCA—ETRMEIBRIRE - B Ot S EAE I EHA
TR e

TRV EE ST 2R BB R EARK T » BB N R EFBARIFTERY © WAKERS BOX P ERUEATHAEM =/ E » IRA T =RmE - B
{ET BEE8) - CEERPAEN "WREZME HEn "AIFRHEEEE - REAISRAREXIE -

FAGH - —FERFRIBEEF MR ; TR > ERMEE A —RIEEENTIFE - REWEER - BRAEE -
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Distinction {&i5
Modular public LED light Lumen Lunet

David Polasek

Czech Republic 72

LUNET is a modular aluminium public luminaire with smart lighting technology and optics. Is flexible for many pole installations with
removable light housing in 3 sizes. Design is based on a dynamic futuristic shape to support a revolutionary street luminaire that
combines cutting-edge technology with a variable design. Engineered with a strong focus on functionality, adaptability, and aesthetic
harmony within the urban environment. LUNET is ready for smart infrastructure to support advanced features including wireless
communication, dust and waterproof P66 case, motion and light sensors, responsible nature friendly outdoor lighting with blue
light reduction defined by the DarkSky initiative, luminous flux from 1,000 Im to 30,000 Im, dimming function and other smart city

electronic components, easy no tool access for service.

LUNET B2—RURAECERR ARG R » xAESRBEMANLRETH - EREERENZEER » TRHE=ZBRIH
EIFENEEE - ARFHERBRTEBIRREREE - EEHE—REMENHERBIER » BFRIGRM AR Rt 7Tx
BRE o LUNET RYSRETERTENTHAENM » BB HIRIGAIEZSMEE o LUNET EMFS SERRITNER » oI2E
ZIESARINEE » BLIEERIE - 1P66 BHEERI/KINGR ~ EEIFNCARRURIES » FF5 DarkSky BERBVIRRILFSMNRER (R EE
)~ 1,000 JRBAZE 30,000 FRPABIIIEE ~ SATHAE LU HMES 2EUR T ot » W B EBINTHE F oI e e m:E o

o
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Distinction &5
Bollé X-FUSION

Ben Pritz

USA =]

The X-FUSION redefines the freeride snow helmet aesthetic with its fully integrated photochromic visor. The cylindrical goggle frame
allows for a seamless fit between the helmet and the visor. Active ventilation allows for easy temperature regulation and comfort.
Offering a wide field of view and an ECO-Designed approach, the goggle frame, EPS, plastic components, and fabric parts are all made

from recycled materials.

The design process began with 2D sketches and quickly moved to 3D cad to determine the pantoscopic angle and BASE curve of the
goggle lens while maintaining a seamless fit to the helmet and users face. This iterative process could only be done quickly in 3D using
the NOCSAE head-form to optimize fit, function, and goggle frame storage. Tooling directions and material selection played a key part
in the design, engineering, and development to ensure that the X-FUSION would pass the strict certification process. 3D prints and
soft parts were prototyped to validate the design and | worked closely with the Asia to ensure manufacturability, preserve design intent,

and on-time delivery.

X-FUSION /BREHTEBAHNNARERER » EMER T EHINETEEMNESR - R ERRERER TR HER
R BNEELS - THNBRARENFINRE » BRECHETE o X-FUSION HEARERRE » TRARRRKRIES -
HEBIRAEZR - EPS SBARZRBZH « BRAGEYZ I BRI LR

RETBIZIN “HEEE  IWIRRIEEE =4 CAD R DFEEEBIRE A REAENEN » FRFEREEEENM
FENRITEES - EEREBEFBIEZRAE=MEETASERIRTTH > WA NOCSAE BEEECAESE « THEEM
& B IREZRAVUAN - MBS MMM RHERAERST « TI2MARIBIETEETRRIFA » LR X-FUSION BES0EE RS
BIEBERMAZ © FFIRAET 3D FUENMHAIRER (R B RERSE R 5t > WHIDINEBREZ S1F » LURFRAIREN « REFRETE
[E] 0 $22 B 32 A o
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Distinction {&i5
Stratum Chair

Oscar Chang B H5EX

USA =]

The Stratum Chair captures the quiet gesture of settling—like layers of earth gently coming to rest. Composed of three efficient,
disassemble elements—a bent aluminum frame, a wool felt drape, and a bent-laminated wood shell—it creates a soft yet grounded
space to pause and feel supported. Its layered construction mirrors the rhythms of nature while remaining modular, scalable, and

sustainable, striking a balance between poetic form and practical design.

Stratum Chair #i1E T ¥ L ENZE—NFEIB B LAERE IR - ©H =B PIIFEIRVERAFAER @ ErpIIRRIESS « F
ERAEMNEHEBRARE —2EH—ERNMBENZER > BABUEERE  RIEXE - HEENEBITE T B
ABVERTR - RRRST 7RAE ~ PHERENAFEN - A ENERENERRFT ZHEBIR T TR T -
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Distinction {25

Adjustable wrench design
a] A BRI a2 5T

Zhengzhou University of Light Industry

ERMNES T 2 A2
haozhe YUAN ZRJ&EH ~ yile LU BIREE ~ yiging XU #&—08 ~ mengqi LIU 2515 China R ARE

In complex maintenance scenarios, traditional wrenches, due to their fixed angles, often fail to apply force efficiently. To address the
operational inconvenience faced by maintenance personnel when working in confined spaces and at various angles, the adjustable wrench
can be freely bent to the desired angle according to usage requirements, easily targeting bolts in narrow spaces. The middle part of
the wrench adopts a hollow design, conforming to ergonomic principles, which minimizes the overall weight, reduces hand fatigue, and
enhances comfort during prolonged use. The orange color scheme is eye-catching and vibrant, making it easily identifiable in complex

working environments, significantly improving work efficiency. It also endows the product with a modern and visually appealing aesthetic.

EEMEES ST > BRIRFHINAERTE » BEEEZSVIES  SEAMEEASERNER « SAEFERIIRER
BREE > AJFSRFREEATREHEMEECEAE - EREERETEANRRIEE  BFPERABEERE -
BARIER  RAREAKERESE > A FHEaE  FEREARNBEEANTEN  BRBERERE > £&
MTERIEPIRZRIRIRAR - KBRS TIFNER » FRFHEFERBARKBEREEE
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Distinction {215

Nasal mucus aspirator with hand pump
Sotto Totte

hers design inc.

Murata Chiaki, Shingo Wada

Japan HZS

With more dual-income families in Japan, parents seek nasal aspirators that are safe, easy to use, and to reduce the hospital visits. This
hand-pump aspirator uses a vacuum structure controlled by grip strength, without batteries or power are needed. This design aims to

allows quick help for a baby's stuffy nose anytime, anywhere.

The handle, tube, mucus tank are allowed to store within the casing, creating a compact, hygienic, and portable design that is easy to
set up, even outdoors environment. Compatible with multiple sterilization methods, to ease daily maintainance. A backflow valve keeps
mucus from reaching the tube, and the shape of grip refined ergonomically through parent feedback. This design aims to set a new

standard for hand-pump nasal aspirators.

BEBAEHRENES  REMASESHZE - ZEEER D IBREHIRSES - Eﬂ?@]l]&ﬂ%%hﬁﬁﬁwﬂ}iﬁmﬁ ’
EREMNEIR 0 AFEDREHEFIRT - HRstEEBRENEEEEERS

FE - REMES “”i’J_NéZ WIS HRRRAS » FTEE /NS ~ 4 ~ EHERYERST > EIJT%?_)ES’I\HJE‘E CRAER - BN ZEHS
73k 0 HERBHERE - BIEPRAMA P LESBEAIRE - FRRDRBERRESEET T ABRTR2EL - ERR&ESEEE
ﬁjﬂ%@]u&%—%ﬁg‘]%ﬁ¢%kk °
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Distinction {215

FILO Pixel Smart Heater

NOI Creative
Kun Geng BXIE ~ Fuhua Wang E1€% ~ Giacomo Tonioni

taly EFAF

Filo is a smart pixel heater that reinterprets the emotional warmth of a campfire through responsive pixel lighting and intuitive
interaction. Designed for shared environments, it combines efficient heating with hand-tracking, tactile controls, and evocative visual

feedback to create a modern, human-centered warmth experience.

Filo B—m A/ NV ZENERES » BRURBE B NFIHARVIBEUEAERE - Ci@AB TR CHERRE » REAREIEAER
BREZNEAERRE - RTEES 23 ARHEEMALNHBEHER > MEARAZERREBREAH © Filo BER
LR “BEAT ENfFEENEBIRMEE AR KRG IREBRENS - ERIRALEET AR ZEHE - BEEGAY
XEREMIEREE -
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Distinction {2
Fragi Tea Set
Fragi Zx &
Studio Ololoo

Zhen Bian N2 ~ Jaco Qian #£#5 ~ Shilong Guo FBFe
China AR B A FE

Fragi Tea Set
This is a design project centered around the innovation of glass flameworking techniques. VWe've developed a unique approach where

glass is manipulated like knitted wool.

To showcase this novel technique, we designed a tea set where each component highlights the material's capabilities and aesthetic

potential.

Teapot
Shaped like two stacked pebbles, it eliminates traditional spouts/handles. The upper pebble acts as an ergonomic handle with a knitted-

glass filter; the lower with a wide spout stores tea.

Glass
[ts pebble-like base houses a knitted-glass insert. When filled, it's like a lens to magnify the texture. As liquid swirls, the interplay of light

and movement creates a mesmerizing dance of patterns.

Incense Tray

An aperture formed during the process within the glass bead holds incense sticks, enhancing tea rituals.

Fragi %88
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Distinction {215

UWRAHN WALDWIESEL — Lightweight
Steel E-Gravel Bike with SOFTRIDE
Comfort

Sebastian Meinecke
Germany 12

The URWAHN WALDWIESEL impresses with an organic design language that unites function and aesthetics. Its 3D-printed steel
frame eliminates traditional welds, creating seamless transitions that express lightness and dynamism. Clean lines, integrated details, and
a reduction to the essentials define a distinctive silhouette. The material and geometry provide high resilience and riding comfort, while
the seamless structure ensures durability. Locally produced through additive manufacturing, the Waldwiesel demonstrates a sustainable

approach that combines innovative design, technical performance, and responsible mobility for the future.

URWAHN WALDWIESEL U E B85 © AR FRZ > STEME T IREHEEE o H 3D JIENIHZRIME T FRIEE:
T TEHRENGEE > BREOBBRIHIKNEERR o ERIEE - —BENAMRSTURBEEE TS 0 HF
AHHEBRFIERES o MEMAEAEEIR T 7 B M) T B RRER > MBS BAER T A -
Waldwiesel $RFAFEE BUISRMTEARM A E > BEIR T KEZE RIS » FRIFRsT » SHMEEERRENEETHITH
AEELES
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Distinction {&i5
FreshGuard

Sarah Mousavi

Iran A BH

Inspiration:

"FreshGuard emerged from observing food waste in Tehran markets and accessibility gaps for visually impaired shoppers.

Process:

- Researched temperature abuse patterns in 15 local stores

- Interviewed 60+ consumers (including blind/elderly users)

- Prototyped |2 TTI-pH combinations using Al-assisted simulations (Midjourney/Blender)
- Validated with 3 physical prototypes

Breakthrough:

Discovered nano-silver cellulose simultaneously absorbs moisture and inhibits microbes (patent-pending).

Ethics:

All Al outputs were physically tested. Color schemes approved by color-blind volunteers.

Core Insight:

"Effective food safety requires both intuitive design and supply chain accountability."

ERUIOR :
“FreshGuard BYSILAE RIS H TR BRI 5 BYPR B IRGUUAREBY)E B R EhavERgE o 7
Pt

SHHRT 15 REMEIEIREERER

-EAET 60 ZDHEE (BIEEAMEBFEARS)

- fERATEZEHIESE (Midjourney/Blender) BMET 12 7 TTI-pH HEHIRE!
- 3 EERBRIETT T 5EE

RIItIER
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Golden Award £i%

Jingisukan Anbe

Lightsdesign

Japan HZS

Rebranding of “Jingisukan Anbe,” a long-established restaurant founded in 1947 in Tono City, Iwate Prefecture.

Anbe pioneered the spread of Jingisukan in Tono and remains a popular local spot attracting tourists nationwide. Centered on the

concept “New Memories,” the branding approach focused on leveraging existing elements rather than a complete overhaul.

For the signature secret sauce, we commissioned illustrator Shinichi Nakayama to create artwork evoking Showa-era family gatherings.
The main label and face label are separate sheets, with eight distinct face designs available. Each face label is applied by hand, sometimes

straight, sometimes askew. Even the crookedly applied labels look like they're tilting their heads, adding a charming touch.
AINEFHREHF TN Mingisukan Anbe ] B—RESEIKABIERE > BIILIN 1947 F o IbRBIFELESTERFARBIZR ©

ZERIREFT Jingisukan BUSTER » ES{NE SR EVDRIEE - RS IZREE2BEISMAVER o IbRMFEZELL HHEIE)
AR BEREINMRBIRATTER » MIFETRURRIE -

77 PR RIRIBEMEUEERL > PIZFEEER Shinichi Nakayama BIfF 7 — 1B H#EBARARERFNEIF - TREMNE
REFRAEIAK - HA/\ETENBIRERt I HIER - SREREIAT TR ARRSEER » ARAIBMESR -
BMEERAERRE - BERtWBEEZR > 1B 7B -
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Judge's Comment T2 T 55

Melike Ta cio lu Vaughan

A warm, down-to-earth identity that honors the heritage. The simple sheep and smoke motif cleverly connects tradition, family, and place, turning a local
BBQ spot into a timeless, authentic brand.

REMEENMETR » ZRAHNGBHRNEE o RIAFNEZ BRI HRHER « REMMIEHETE L » EEEEEIRE s —E
BATRER ~ RITEKR @R o

Felix von Bomhard

Clever use of hidden meaning in the logotype, with a humorous undertone.

RebaR ST IO HIE R T RRE R » WA BRI R o

Annie lvanova

Branding that warms the heart. Reducing the character for 'sheep' (lamb BBQ) to clear/basic shapes avoids offending non-meat eaters, while its further

use to represent 'gatherings' is imaginative.

O migRREt o i T3 (BFR) NFEBLERBEMBRNTN > B#REILHERE > ARAERAER RE) tBEaE -

Kris Tsao B £ 1

As a BBQ restaurant, this identity design successfully breaks away from the traditional approach to BBQ restaurant image design in Asia. However, its
innovation is grounded in reality, successfully conveying that BBQ is a dining environment suitable for groups, families, and friends to gather and share
happy times. From the design of the logo, signboard, colors, and characters, it creates a consistent sense of pleasure in terms of emotion, making it the

best example of expressing emotions through graphic design.

{E#—E BBQ BB B » BB R R T AT EIR MBI R BRI SRR HERER - AMERRIFTAIXBFIZA > BiIHZRIE BBQ
EREAEE - RA - RS - HERER AR ER > UER 8 - X EACKR LT EE LR E -SRI - 25
BIRRFHRIZEBHENRETE

Alice Chou EIREE
The design cleverly blends architecture, branding, and cultural imagery, with the atrium design and sheep-shaped logo echoing the cuisine's characteristics
and the spirit of unity. The visual language is simple, welcoming, and symbolic, not only preserving the memories of the old restaurant but also infusing

the brand with new life, allowing local food culture to be seen anew through contemporary design.

FRFEERE - RERESEERIGYRE - RPERT I FIRS SRR HERIEH - REFSHZRUEAREN - MELE
EIERCIR > hAMBEAR L » BB XCUUERRSERWER -
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Silver Award R3Z

“Radiant Eateries: Hong Kong
Restaurant Neon S|gn Drawings”

& H?-‘?E_E'ﬁ%_

Studio Noux
Poe Cheung 5R/V'E8 ~ Allan Fan 3B Hong Kong &8

All the neon signs artworks in this book use eight-color printing (including four types of fluorescent colors), bringing out the true effect
of the signage manuscripts. Readers can use the mini UV torch included with the book to simulate the glowing effect of neon lights at
night, leading readers to appreciate these neon signage manuscripts from the 50s to 70s from different angles (day and night), and to

record the beauty of Hong Kong's neon signage.

FEREFRIIA LN\ BRI (HD)\T mEEke)  ERRBRTFRINEBYR - BEIZRBEME/)ER » @R
BRI ERIE ERARUR > FEBEUTFAAE (HEAR) MEEEREAE L HFANSZIIBERTS > 858
BATIRMRRIEIF 4T 5C8E T 2R ©

fREHIERETE Visual Communication Design Category



Judge's Comment 5T & T 55

Melike Ta cio lu Vaughan

An impressive translation of neon culture into print. The use of fluorescent inks captures the glow of Hong Kong's signage, turning an archival book into

an engaging, sensory design experience.

BEAZUL ANSRRZIBI S R B EE R EIRI M - EICHERERRRE 7 HERIERMIBEAT » R —AEBERSEY
BT —RSIAAE ~ FEimE B IERRpaRET 2R ©

Felix von Bomhard

Preserving history and culture of HK in a contemporary design, informative, deep and beautifully designed with innovative and fitting finishing methods.

LARHRR T RIS REFEBMNEENXIE » ABREE ~ RARZ « 5R5HEE > TIRARAIFESBNRERIESE °

Annie Ivanova

[t illuminates the cultural/design history of neon signage with clarity. The use of neon inks is imaginative, appropriate and enhances the user experience.
A historical record of social value. B EMMIRIR T BAEAMAINE / RETEE « SICHENERBERIRBIAEITE » IBF T RS
%o BR—HEBHEEENELL M

Kris Tsao & & H

Themes related to the preservation of signage or textual culture are widely seen in design competitions, and fluorescent ink is not a new material.
However, this work cleverly combines the two, aptly transforming the characteristics of Hong Kong's neon signs onto paper. The overall design presents
a bright and contemporary feel, breaking away from the traditional methods commonly used in cultural themes, and effectively presenting this highly
localized theme on a global visual language platform.

RARIBIR S F XA REBREMERTLEBEREZA R » EYChBtAZHME > ZAME M ERISYHNEEME - FFEBYINREBN
SITEEASEEEIAR L - BERSI2RARNEARN - HERRCEMBERNERTFE > ARREEARESEEMXEATEK
EENERREES e L2 -

Alice Chou ARER
The work, themed around neon signs, successfully transforms the visual language of the streets into the pages of a book through fluorescent ink
and special printing techniques. From content to experience, it revolves around Hong Kong's food culture, allowing readers to feel the texture and

atmosphere of neon lights while reading. It is a delicate interpretation of the relationship between local memory and design expression.

R EHBMR A 78 > BiE R OH S ESEREIRIRN > ITRHENREESHEIEE T - “NBIRREEGES BEYSULE
> SREEERETRZ R EERE - BHt S ERRRR L BRIFHBVAAERE -
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Bronze Award $f3%

Poets' Poznan festival

Marcin Markowski

Poland & E8

The visual identity of the Poznar Poets Festival escapes stereotypes usually linked to poetry. Instead of subtle ornaments, it introduces
a mischievous devil — a playful, irreverent character with a blue tongue that drinks ink. Ink itself becomes the central element: a
living substance that spreads across posters, prints, and all festival materials. It is a metaphor for writing, but also for freedom, risk,
and unpredictability. The grotesque devil undermines the solemn aura often attached to literature and replaces it with playfulness,
provocation, and courage. In this way, poetry is presented not as a distant, monumental discipline, but as alive, energetic, and close to

people—ready to provoke, spark emotions, inspire dialogue, and open new perspectives on both art and everyday life.

REFSHEIEREGITHR T AFHSFROBEBFHR - ERERTHEEBERH > MAZHNE—EEMAER ——E
THEEEE  UBKRBBRNERIFE - TMH—RNAR - BKAFHAZOTE | —EEENYE » BHER © BRI &
MPIERIHEEMK - ERMERENRR > 128 H » SR FEAMENRE - SEIZEAERITR 7 X2 RER
THEBRRE AZLES - BBNEBER ~WIt—k » SRABRETH R B2 MEFEES FTma ]
R AOR—ERBREFREERE « RINBR - BUSHEE » WARMN B BEEREMGREE

fREHIERETE Visual Communication Design Category



Judge's Comment sFE 5155

Melike Ta cio lu Vaughan
A bold and witty identity, redefining poets as fearless creators. The blue-tongued devil and ink-spot motif cleverly merge, forming a memorable and
conceptually strong visual language for the festival.

REMFEENTLR » ENEERT SAFAERAEENTR - BEEREEEMERISYRG > AERWEER T S ABTESSEEE

BEE °
Felix von Bomhard

Bold and memorable design, works well in a distance, although a bit repetitive.

RETARIEAES AHSRZ  BERRDELY > A RER -

Annie lvanova

Poetry festivals have a small audience. The strong, "rebellious" nature of the visual identity is attention-grabbing; it gets us curious and excited about
poetry It matches the brief. FFERBIZREFAREV) o IEABWIUM TFRF ) BUREMH S NSINER » BEE T RAIEFHFEOMER - ©
REEBTEERE °

Kris Tsao & &I

The visual presentation breaks through the framework of exhibition event recognition. Although the text is not easy to read, it faithfully presents the
theme of the exhibition and expresses its rebellious spirit. At the same time, it takes into account both high visual recognition and application flexibility. It
is a bold and groundbreaking work that meets the design purpose and functionality.

MATIRFWERE T HFNER » WAXFENFE » ERASEMZ2RNSERENTE » RIRENRMNER - FRFRESENE
BHHEREANEEE > B—EKRE - TRAIXFT SR BNEDEEIERER ©

Alice Chou HREE
The work breaks with traditional perceptions of poets through its provocative demonic imagery, while the blue tongue symbolizes both indulgence and
creative freedom. The overall visual style is striking and powerful, successfully transforming the spirit of the poetry festival and highlighting the poet's

attitude of daring to question and subvert, creating a new tension between poetry and rebellion.

FRUBEMNBELRITRAFANERER > BESERBKRERMEmEFEH - ZRREEHEET > B EHRBIENR
g WREF AR EREBEENRE - E5 IR 2 BEEMBYRS
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Judges’ Special Award T B HEE R
FOOD IN CIRCLE

2023 BEsETEEHIL FOOD IN
CIRCLE

OUT OF OFFICE
SR
YING SIN CHANG 3R# 22 ~ CHUCHING LIANG Z2E17 Taiwan &%

FOOD IN CIRCLE curates New Taipei's rich terroir through food-focused storytelling, distilling everyday urban imagery into an
approachable and cohesive visual system. The project features a bold, unified identity—highlighted by new photography that captures
the essence of local cuisine and a rounded, full-bodied typeface that pays tribute to culinary artisans. Environmental graphics, menus,

and packaging blend the city’s cultural depth with contemporary aesthetics.

EREEENRREREENILEL SR  RETRTERNERYTRIEZIGRIIRERR - LGRARBRERNIE
BrRe% 2B EZRENAE > nEEFRER  WARHNERANSE ; RIEER  RE - EREE
ZRemmME LT EEERAREE -

fREHIERETE Visual Communication Design Category



Judge's Comment T2 T 58

Felix von Bomhard

Although the visual for Food Circle would work for any night market or street food culture in Taiwan, it stood out nevertheless thanks to its extensive
and detailed applications. The typical colours and shapes found on the food stands and banquets have been assembled in a fun and lively visual,

expressing the very Taiwanese joy of night time snacking and socialising.

1%4 FERED BRER ﬁﬁﬁ"éf‘%&ﬁ?ﬁﬁ‘%ﬁi:ﬁ%??ﬂb EE/SHEALEMMARNERKRARAML « NZBNEF LE RN
FERTZAR T 3 SEX-WEE@?%LE’\J%E s BRIRT BB AZRBRAILITHIS:

Annie lvanova

As a highly commended work, FOOD IN CIRCLE captures the spirit it represents: joyful, busy, crowded, and full of the vibrant energy found in the
food markets and eateries of New Taipei City. It presents an approachable visual communication system—uncomplicated and memorable. The resulting
project is fresh and engaging, demonstrating how design can be applied to creating a sense of place and local culture.

T’E?% HEZEENER > (GEURE) BEMIBIEE T ERTRURATE { B4 BRI~ 25 LRIt mIsMERTIFaENIES

ERTEFZEANEEFERR—MEAT » @ AHRRA - REHERFHMSIAAR » RIFEBEIN(ERARSREESGHR
$D$:I:SZ1I:°

Kris Tsao EZ5 1

The design reinterprets local culinary elements with a unique visual approach, using bold colors and a flexible visual system that achieves a good balance

between aesthetics, creativity, and functionality.

REMBERTRUBHAEETAENRE > AeXE > RERGBINEN » EX/K ~ AIFHRINENE LEUS RiF T
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ICoD Excellence Award ICoD %5513

Stand Art 3D / visual identity

Woijciech Janicki

Poland & E

Visual identity design containing a series of posters for the Stand Art 3D exhibition, organized by the Faculty of Sculpture at the

University of Arts in Poznan. The event showcases innovative works in sculpture and spatial installation.

The poster's concept reflects the idea of discovering new horizons and breaking new ground in the world of sculpture. On the one

hand, it draws on classic art while simultaneously presenting its modern facets.

Symbolically, the project evokes the idea of the Renaissance, representing a rebirth of art's value in public consciousness, which is

particularly important in the context of advancing technology.

The project has received recognition in international graphic design competitions, including: Poster Stellars 2025, Asian Vanguard Art &
Design Award, Winner of DNA Paris 2025 and others.

AR LA M AR BB R EWRY [Stand Art 3D) RERSHI—RINER > SETERENHERAN - RERD 7 HEM
TR ERIEAVRIF R o

TBERAVER TS ERIR T IR B AR TR EF « BRI RMAVARE - — A E » BIRIT HHEEMAEEE 0 Z—FHE > 1
RIR T HIRAN—m@ -

EREEERLE  ZEERET AMHXZEENKE  AXZEMBEEEARETATHER » EAMRKREERENS
REHEBZE -

st ET ZIEE R T ER st B DB KL > GFF | 2025 £F Poster Stellars 2% ~ To e B MBI 5152 ~ 2025 FE AR
DNA sR5HREEE o

fREHIERETE Visual Communication Design Category



Judge's Comment T2 T 55

Melike Ta cio lu Vaughan

Cohesive yet versatile identity where each poster stands alone while enriching the whole. The visual language feels fresh, contemporary, engaging—
successfully maintaining interest without repetition.

MRS —XEEZE - GRERAAEIEIINE - XEERERBIGRIFK « HRESEM BN 5IAAR » RIBETEERNER
TREF T BRI o

Felix von Bomhard

This was the most memorable work of the competition. Clever use of type/graphics and image to achieve a sculptural quality.

BRAREERES ANSRZEER o D ERFE « BICME G - EiEHBEERINER -

Annie lvanova

Clever. Bold. 3D typography from which a 3D structure is created to represent the broader idea of special art installations. It deconstructs a 2D painting.

New way to think of sculpture.

Iogh o KHE o BRI FREERGT - BIBHIIASENE » DULERBRHREMEENEEZMSE - CHET “MES > SIEMAIFRR T I
N)SY

Kris Tsao & &1

Establishing clear main and supporting elements in the visual system allows for the demonstration of relevance and recognizability when applied to the
Bunun. Moving beyond the framework of art exhibition posters that often focus on the artwork itself, the use of typography combined with graphic

design creates a strong visual tension and narrative ability.

ERB R SE AR F RSB TR » SRR RNER T EIREAN I BNEE - BRENTRE SR 2 UEMR LA T ARESS »
BB 4T A typography A5 & graphic design FRIR HaRZIMR BRI BAREEREST ©

Alice Chou BREZE

The work, with its continuous yet independent compositional vocabulary, demonstrates a strong sense of space and formal contemplation. The visual
system constructs three-dimensionality within a two-dimensional space, and contains breakthroughs within order, echoing the curatorial spirit of
"breaking standards and exploring new realms." The overall rhythm is distinct, with rationality and sensibility coexisting, making the two-dimensional

space a breathing space, a visual experience as vibrant as a sculpture.

TERLUSEEAVE I MBS - BRIRHBIINEEE MR - RERRETETEBII » EHF PAERZEN » 1TE HTRRE -
BREMIR) BUSRRIGH - ISR - IBMEBRRIIEITT - BV EAIEITIRAZER - —UIBEEARREmBIR R
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Distinction &5
KOMEDA 55

Yu Fan #2339 ~ Goyen Chen FRERE =

China BRI A

Jazz performance, which is a dynamic and creative music culture, carries the dreams and fighting spirit of young people. A tribute to
KOMEDA, commemorating the 55th anniversary of its death, jazz inspires people to express themselves, challenge social realities, and

pursue equality and justice. Let's work together to bring the power of hope and unity to the rhythm of jazz.

BI®KER—BRWMENIHAIEEMNE L » AHEBFEANDBRN BB © M KOMEDA B > 427& Krzysztof
Komeda #itt 55 A - BTLEHENAMIREBR ~ B FIRE > WIBRFFHIER - BRMOELFE S > BHERERS
NHERMARTHREZER -

fREHIERETE Visual Communication Design Category



Distinction &5
/000KM

Z WAVE DESIGN
BIRET
Zhongbiao Jiang B EFZ ~ Yinan Lyu & 1EF ~ Yuqi Pang BEE E ~ Irene Li =X FR

China HH BRI A e

7000KM is a professional international trading company with operations in major economies such as America, Europe and Australia.
[ts name is derived from the total length of the Silk Road, the world's earliest international trade route, which gives the brand ethos a

sense of romance.

Our understanding of international trade and the Silk Road is that it is free, flexible, and friendly like a network spreading out, so we
created a logo and visual identity for 7000KM based on a grid system. 7000KM's letters are condensed into a 5x5 grid, arranged and
shuttled under the rules, so that the logo becomes dynamic and interesting, echoing the freedom and flexibility of the trade network.
At the same time, the number O can also be extended into a "map route" representing trade and the silk road, linking from a starting
point (the number 7) to an end point (the letter KM), which strengthens the impression of the brand, enriches the brand's emotional

attributes, and helps the brand to develop more quickly.

7000KkM BEE£MEIREE ZAE » EBBRHFEMN ~BUM VENS E2LERE > HRFRRNTER LRFHREREZ G —
MEZBRBRE  BEHERETFRERERE -

RPIHERE ZNAEZ BMAVIEAEE BHBY ~ ARV ~ AR EERY A FER - EIEFHAIA 7000kM BIE T —EEIHE
TR R MY Logo MR E B R ° 7000KM BYF BHERAEE—E 5 X5 A& » TERAITHFIZRE » HIL Logo B BNARM
Bl WET BSMABNBEHREE - ARHT 0 U LUERMAKREZMNMERRN “HERE - R—ELM #F7)
BIEE—EAR (FEKM) > RIETREHNR > EF 7 LERVERUEMN » SEAMEEREVER -
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Distinction &5
KNOT

Ling Tung University SBERFHs% A 22
FangChu,Shih 827577 ~ ChienYiChien #*1& ~ HsiaoWen,Lee Z=RE
ChunChen,Chang R4t ~ YiCingLiao BEEIBA Taiwan &

Hsinchu, our hometown, is known as the "Windy City." For us, wind is a familiar yet often unnoticed daily presence.

Thus, starting from this familiarity, we focus on Taiwan’s three unique winds—the Winds of September, Foehn Wind, and Katabatic
Wind. Through a process of “Knowledge, Feeling, and Connection,” we transform the intangible wind into a visible and tangible design

language, making it an observable beauty.

Visually, we translate the characteristics of these winds into geometric shapes combined with hand-drawn lines and color shifts, making
the unique features of these three winds more intuitive to understand. For instance, Hsinchu's trumpet-shaped terrain speeds up the

Winds of September into strong gusts. Thus, to show this features, our kite design includes a structure that spins quickly in the wind.
Through assembling and flying kites, users can gradually feel the flow and presence of wind and realize its significance.

Kites aren't just a medium here. It's a bridge connecting wind and people. It not only brings us closer to the wind but also guides viewers

to rediscover its power and characteristics, inspiring care for nature and rethinking wind'’s existence and meaning.
WAIZRETT » B—EEAWEA TR BT o B > HRFZRREN NI B U BRFE » A D2 RIRDE -

FIEHFIEE D REHSE » BESE=ERHHRE—NFE - ZBREEWLE - B8 (86 - KX - RE) iR §&
E LA PIR « IRRIRETEES » B EHNSR/IUERRSE -

FREEHR > RFIGRNFEECARATRILES FRGFREXEE - EALEEERN 7 RE =Bk ENFIE
MAFRBHMIRFHERUAR > ERRARFEINRE > EAGEHBIRR - AR BRSFEBTETERIERA TIRRE
BE > DULERBOLERAFE

BERMAEERCERETAREBRASNARZT > SEHNEPRZRNRBEEFE > EMESIANEET -

BBRERWIER > RENEERMEEE > MEAA T REAZBBR > ENEBAIRFERMERE > 5 EARE
R ENNERENE > EREMIENBRERNER > TENRSRENGFEERSRE °

fREHIERETE Visual Communication Design Category



Distinction {215

NEW BUDS

S

LING TUNG UNIVERRSITY Department of Visual Communication Design
ERBEEASEREFERSTR

PERNG,DER-FEN E248%% « TSENGYU-HAN BFRH ~ ZHANG XUAN-WE| sR$T12

Taiwan &7&

This study optimizes the design and transportation of Platycerium plants, aiming to develop a packaging solution that combines
protection, convenience, and environmental protection. Due to the special shape and easy damage of s Platycerium's leaves, which
are often damaged due to crushing, dumping, or improper fixation during transportation, this study focuses on the core principles of

"stable fixation and shock absorption protection” to ensure plant integrity and transportation efficiency.

Using recyclable and environmentally friendly materials, with an innovative structure, the characteristics of the Platycerium after being
put on the board absorb shock and fix the plant, reducing shaking and impact during transportation. At the same time, a portable

carrying mechanism is designed to improve the comfort and convenience of user transportation.

KERZUH B EEAREMRIIR R ERREETRMEE 0 EERE —NRAREN  ENEERRFAENEESE - @
EAMBERTERHEZEE  ERETERAEE BT EEEERIRE » ALt » AT TREEE « BENE)
AIZORA > FERIEMRPI TR EERH WK o

RS EIWERRMEL > FEECRIFTRIAEE - BBEAR EIRBIRE  BEREEER > A ERBETHRENREE -
FEF > REHEETIRES - IRFHEAERERETFEEEENE o I SEITRRARTINE  SEHEETIRFERERIR]
fREEkKZ = IRABERERER o
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Distinction {215

Playtime . Au Chon Hin and The Rodina
Duo Exhibition

TEEYEFfE © BXMME A The Rodina £ &

UNTITLED MACAQO / UNTITLED DESIGN,LTD

REFTBERRE
EXEET Au Chon Hin Macau JBP5

“Playtime” features the participatory works of the Dutch art and design duo The Rodina and Macau China designer Au Chon Hin.
Therefor, the challenge of this design lies in how to harmonize the vastly different personal styles of the two design teams. Therefor; we
are taking the exhibition theme of "playtime" as the starting point, we have drawn inspiration from the fragments of time to unleash the

ideas.

Two clocks represent the two teams of designers from different time zones who have gathered here. These clocks have been
disassembled and reassembled, made up of time fragments in different shapes and colors. The designers seek creative sparks amidst

these time fragments, designing all sorts of interesting elements. These fragmented moments are the designers' "playtime", allowing

them to unleash their creativity and enjoy the fun of creation.

Ry E) B HRB AR ETEM Z A4 The Rodina FERFIR5TET — BUEETAIEam © FIE » IEREESTAOBRETE R0
AR MARRR SHAME AT AR E ARSI S E—IL - REEGESRETE NERRE 1 > UERENFBSEREE
17818 -

MERFEA R T MAEZR B TR &R AP IETEILEEARIS - BERERITMRER  AFRTERN SRR BHEM
AR > BREtAIITEE LR A 2 S HAIRRINTE » RETHBERBIIEY) - BLEW R EHRBIERRTEIIRY Ny
B 0 BESUEERR AR B IERIE - S ABRIRITERL

fREHIERETE Visual Communication Design Category



Distinction {215
Tribute to Brian Eno

Woijciech Janicki

Poland J&Z

A series of large-format graphics presented as printed and screen posters, dedicated to the work of the English composer and art

theorist Brian Eno.

The series contains selected quotes by the artist presented in the convention of abstract graphic form, inspired by the pulsating energy

of light and sound. The concept refers to the style of ambient music pioneered by Brian Eno based on abstract and organic soundforms.

The aim of the project is to honor the artist's creative achievements, but also the way of experiencing everyday life and expressing

emotions through art.
—RIIKREBGIFR > UERIFMERESROTNZER - SEREEEEFHRBREMIERKAHRBFESE (Brian Eno) BIRIE o

ZRIIERIBE T BMTRAVER  WAHRBT R 2R > ERURECHEBNIKENESR - A SRENHE B FEFHA
NABE S LR - LKA SRR o

ZETENENERMEMRAIAIERTL - Bt EERIEREBEENBEEMERERBRIS N
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Distinction {&i5
The 3rd Guardian Art Book Fair
% F?{lu\ EY’ B/T\z:fh % %)ﬁ

Mint Design
SEfEaER st
CHAO ZHU %18 China FEARE

The 3rd Guardian Art Book Fair arrives as Promised. The number "three" is magical in that It's ubiquitous, regardless of the format it

takes: = three”, “3", or " Il " So, it's no surprise that this art book fair's design is inspired by “ = three" as the theme.

At the heart of our visual presentation is this geometric shape, formed by the spine and cut with an architectural vibe. When you flip
through these books, you'll feel them moving between two and three dimensions. From a fresh angle, the book's spine links up with
either the top or bottom cut, creating vibrant geometric patterns. These geometric designs, shaped like * = three”, “3”, or “ Ill ",

dance weightlessly in space to resonate with the viewer emotionally.

As the shape moves within this space, it stops suddenly to push past the paper's edge and deliver unexpected moments. The poster
takes on an unconventional shape, offering viewers a unique and immersive visual treat. The text layout blends with the spine's
typography, scattered across different surfaces and scales, reinforcing the fair's dynamic and ever-changing vibe. Experience something

new, something real. Visit the book fair and dive into the joy of reading.

FoEREEERZMEERINAME - B =" —EFE—EMEINHT > BEEERESEYEU= 3 HE
I 2R#8HE - IRBEA ZIK):'%*ETTjiJEE’JDxDerzEM%M_ ‘=7 RAIEREMER °

NEFMYIORET AN EABT AZ0 0 AEARARNGIES 2RAE - WRHEE > RIEERZIEHET _E
B = FEZREIBNE) - TEBIFRIRAT - EFA YO TYIOEE - SEABRIEELAET - KABEEERR
Dgr "= 3%ENT 2R BREAERENEATEABMHS) @ slBEERERIIBEGE -

BRABTEAEEZENESRER > BRERBEEHESR > BREINEE o BREKEZERUELHSNZER » MERESHHH
HFEEMNRERT - XFRIRRME TEEEBXFHRE > AR TERE TEEEE  RICTERE “CaHe”
BIRBENR - A2l > BHEE > RERZXHE ©

fREHIERETE Visual Communication Design Category



Distinction {25

InAward RED Design Competition 2024
Promotion Poster

InAward /NI EEEETAE 2024 HEE SR

Liu Yukun BIFFE China FREABE

InAward RED Design Competition 2024 is an open competition in which participants send notes, take topics, and submit their work.
In addition to ensuring the professional competition, interactive, Open is also the key to the promotion of the competition. Since all
the entries' notes can be seen during the whole course of the competition, and the way of reading the notes is basically to swipe them
up with a single hand-held device, the notes are displayed in a strip shape after being displayed in a plane, i randomly selected 100
notes on entries and randomly arranged them, printed them, cut them into a series of works, and arranged them into"INAWARD
2024" letters and figures to shoot, match and handwritten fonts and other text typesetting, to echo the theme of the official contest.
With"Designer's Work’" as the main visual, designed to encourage more designers to participate in it, stimulated a sense of interaction

and participation. Also added some fun to the contest, through the contest platform to show more excellent works.

InAward 2024/ MIEHR st ABRE—EE2IZFRBBIAE  2BEBARIXFC 508 \KIEFm R T IREABENEEM
BEEMLSN > Mt EAEIEERRRR - AN ABEERBIUERZIFIA2EFRESL > MAZLHBARELEE
FHKE BEEIR - FTUAELH FEICERRERBFIK - FEEHDLET 100 H2EFmECHMFIEKTEY] ~ FIED
B — IR IRAIIESREE » B TINAWARD 20241 FHERHFERREMA > EEMF B FRREFE R - UFEES
ABEEHTE - A ReHAINER) (FAERE > SEDREESMRFTMBEED > HETHEEFHMMBEFR - HiGKE
EINT —ElkE > BBABETERRELESFR -
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Distinction {215
George Town Festival | Key Visual Identity
S/AmE2ME | E1R 2R ET

Po Hung Design Lab + Putticoop
Lian Kian Lek #3277 ~ Hung Man Po JH>2 2 Malaysia | F53RPHEE

The annual George Town Festival in Penang, Malaysia, celebrates the city's UNESCO World Heritage status through art, dance, and
performance. For the 2024 festival, Po Hung Design Lab and Putticoop collaborated on a new visual identity. Their design language is a
deep immersion into Penang's very fabric, drawing from diverse architecture and culture. The design echoes Nanyang-style shophouses,
roofs of Chinese temples, and silhouettes of the Komtar tower and Penang Bridge. It incorporates the domes of mosques and intricate
window forms of Indian temples, reflecting the city's harmonious cultural tapestry. This visual narrative informs an original typeface and
patterns inspired by woven baskets. The color palette, rooted in the Penang flag, expands to embrace the vibrant Peranakan aesthetic,
a unique blend of Chinese and Malay influences. The result is a cohesive visual experience that embodies the festival's diverse offerings

and reflects Penang's rich cultural soul.

BATEMMEFRARBHE AT FERS » 2008 FREHSEIER BB SR UEEER - AEAHHFRIEE
B AN o EEMETE AR E DM & R BIER MR EIFREMTEN 0 2024 FHRE 15 E' > Z9HR 10 KiBiE 80 IHEIASME
EENBEUES)  RERBEN - BB - AHBIWNE > UEFIIIES - HESE  wiEE - TREFLRKRFTHEE Po
Hung Design Lab E255F&I% Putticoop #EFE1F » PR ARRERNBEITH BZ'TEJDEJE?E » TEMEAEBNREH#RE
HRFEEIEHHER  mFNEEREABFFRERER ; AABERAERERABRHRE ; BETFHETRRLE
BRER - EAREETE | —WENET ; BALZNAURES - TIEEENEREBCABENEE - BX  HEx
FRERET L/(EZEE%W%TGKTEB’]%DD% L7 - BERMINRBEBHINGE > WIEHEBFHTEZEAESESREIE > BRIR
HIMHRYENEZ T ERE » WHEIBER - BEEHE - HEERE « 8 FM  HE ARSI TFEEFEEHIFRHUEE
SERENSHASE  c HRABER > BRIE—@EEERNKREREER » BIERRAMHNEEANS » XERYIM R IREHR
EB /L&A ©

fREHIERETE Visual Communication Design Category



Distinction {25
ShiQi's Calligraphy
AR -

Bai Fengkun FEI8

China BT ARE

This book is a collection of calligraphy works by painter Shi Qi. His calligraphy, created in the collision between traditional roots and
inner psychological ideals, strikes against the bounds of rules, creating surprisingly unique scenes. The book's editorial structure breaks
away from the traditional linear reading from the cover to the back cover, instead unfolding from the middle, categorizing the works
according to the "Eight Methods" and arranging them into four parts on the left and right. The 2K folding, a fundamental technical norm
and reference system in traditional Chinese calligraphy, is transformed into the structural logic of reading, with vertical, horizontal,
and oblique folds having different information functions, allowing readers to reconstruct a different visual impression on the light
and delicate pages. The entire book is enhanced by the use of black, white and silver to emphasize the author's unique and strong
modern calligraphy style. When closed, the outer box is a container for storage and protection, but when opened, the four walls of
the box spread out, becoming a stage for displaying the book. The overall design presents readers with a novel reading experience that

complements the artist's "not the same as others" artistic pursuit.

FERBEROBNEETE - BN EEERRENACIEERNIED - GRERBIL > IR ARTHER
HR - BRRIHEBITIREMNEEZERVGRMRE > APEREMA > BIERU /UL 2% £A8M - KFITEEER
ERFHNERKITRENSIRER - HEEC RERRMIGREE - ftn - & ~ MRt EEE T TRBIENIIEE
EEECERAKBENEEBENBRLIRNREHR - 2BLBE -8~ ﬁE—@%@ﬂ:?f’ﬁ%ﬁ%ﬁ'ﬁ%@ﬁE’\Jfﬁﬁif%ﬂ
1& o SPREERZUMN ~ RERSES > TTHEBNRINENR > AR TSRNER - BERFHABEEZ R D EHHIEE
febn 0 B{FE “THRAR" NEMERBE=E -
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Distinction {215

Visual Identity System for the 2024
Graduation Exhibition of the School of
Visual Arts Design, GAFA

EIMNEMTEERR 1RB M2

2024 EXEEEEBERERA

Future Connect LAB
Shichunsheng &4 ~ Tang Ruofei FEAJE ~ Chen Ruoxi PR ER
Liu Yihe ZfB#8 ~ Chen Yimiao [RI1&%) China FHEABE

The 2024 graduation design image of the School of Visual Art Design of Guangzhou Academy of Fine Arts is inspired by flags and
experimental contrast fonts, implying that Guang- mei plays an important role as a future visual vane in the field of design. The flag
symbolizes strength, direction, and leadership of the design vanguard; The font is an experimental contrast font in- spired by the
accidental relationship between various fields in Guang- zhou and the United States during the graduation period. The vivid color
collocation, to highlight the vitality and innovation of Guangmei design, represents the leading role of Guangmei design, aiming to ex-
plore the infinite possibilities of design. We hope to contribute our share to the prosperity and development of the Greater Bay Area

through the power of Guangzhou Academy of Fine Arts Design.

EMFEMERLRBEMERETER 2024 FEERFHERLUAR - BRUILE FRAER - EREEREREE BERRR
BRMENEZIEA 1 BREBOOE ~ HA ~ KREstifBE pREMM L FRRERRE ER BEEZIBE TR
BARR - L IRAEREMAEN —NERNLE FE,; SN ER - LIRHES RERVEHMAIRT  AKREEER
STRYSIRRIFA - EERRRFTRVER PI8E - AR REIBERERRFNNE » AR BENERNEREMEIH—MNIE -
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Distinction {2
Molecular Typography Laboratory

Slanted Publishers

Kobi Franco

Israel LLEBFI]

The Molecular Typography Laboratory by Kobi Franco is a speculative research project that delves into experimental typography,
exploring the intersection of function versus aesthetics and content versus form. This pseudo-scientific study operates on the premise
that Latin and Hebrew letters possess a molecular structure, examining how this assumption can be applied to alphabets and languages.

[t is an interdisciplinary endeavor that bridges the gap between design, science, and language.

The research is a deep and comprehensive exploration of the concept of 'molecular typography'. It involves a series of over |50 tests,
each designed as a structured 'game' where Franco defines the rules, sets the stage, and selects the participants. These tests have led to
the identification of | | key themes: foundations, language, gender, formula, weight, 3D, gravitation, generative research, color; word play,
and the relationship between type and image. The book features four illuminating essays that provide historical, cultural, and academic

insights into typographic research.
The book is accompanied by a website, providing additional animated and interactive content: themtlab.com

Kobi Franco is a Tel Aviv-based designer, researcher, curator, and the Head of the Master's in Design Program at Shenkar College in Tel
Aviv. He owns a leading studio specializing in design for culture and art. Franco has received numerous awards, including Typographic

Excellence from New York's Type Directors Club, and his work has been widely exhibited in Israel and internationally.

BHEE-FHEASIRY TDFHHRERE) B—EARRERMEIRNBEMIEES - ET_T’“WIjJ FEBASEER W%EﬂﬁfﬁZF‘ﬁE’]
RE o BIRBHIBM RN T FENAERFEREA D FEBINRR > TERE—RRNABANRFERNES
B—EEERNES > BE TR RIBENES ZEREE ©

ZHEE o7k BESET T RAMEENRR - e85 — 258 150 IHAE - SIEAIEE KRR —EEHE
1689 “BERY” > ISR ERIERR RESSUINIESRE - SEAESQEET || EMEERE | 25 555 45
AT~ AEAE S 3D~ B EREHIEE ~ 8 - XFBEBIUR FRAB G Z BRREE - AZ W TR EBREEEIXE
WS ~ XACHMI BT A ERABIANT T HERREAZE ©

REMRBERL > IRHBLEHENEHAREA | themtlab.com

FBILE - SERRSI R — B EEISFHIAERPIRETED VKR KRB A » RS R R R R2RRFTRIRIEZNESA -
R —REEN X EEMRETVIERTIFE - SRS BRE L IREIR > BFEMOTFRESRLIBEENFRERFTEH
52 HFREUEYIEERE LEZREY -
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Distinction {215
Quemoy Memory
ANEBZE_ FIEH

The Department of Commercial Design, National Taichung University of Technology

=z
=

EAvA==ar NE =]
CHIU CHIN LAN BBREZRES ~TSAI SHANYUN £ZR/9 ~WU JYUN YING 21858 ~YAO PEI YU PKHSEF ~
LIU FANG HSIN ZIB5RR ~ LIU SHU LING 224 « CHENG CHIEN HUA ZR7E%E Taiwan &7&

This project revives Taiwan_Kinmen's fading Western-style building through a double-sided accordion book—one side features
intricate pop-up book, the other presents a visual archive of architecture with history, styles, and emigrant stories with lllustrations.
We also designed Introducing the in-depth history of Kinmen Western-style buildings animations,Postcards with structural features,
and transformed a historic house into a guesthouse and cultural hub, Use the above as teaching materials to introduce local children to

beautiful historical sites, turning forgotten spaces into living memory.

EPVFIES 1920 FREBREERMATE > BMERAINEEFEANR 0 RESPFIELEE AEEX(LEE - HfIRRFRED
AXACREFRITIEE - EXCRTFLEE=(EER | BHEES R TREELRFE > WUUIBEE - BEUREARH
AURER - THRESEAPEIREEA SRV SELFRERE - LOIRGEEREMTER - BREAUKGERE
FEE > FEMFREERR T = TR REEZRNE  EENEFEN  RBRENET R EHM 7IFRE
BEER  RERERFANH - T EHEFHER SREIE R 83 1E TR  EEISRN%E  WREEAREER M6
WEF2) BERRE(F  KEEMAI SR BILES) > FFERESFINXEREE -
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Distinction {2
Map of Africa

Woijciech Janicki

Poland | EZFE&

Africa is the poorest and most underdeveloped continent in the world.

Poverty and hunger in Africa are problems affecting millions of people, primarily in sub-Saharan Africa, where these problems are

exacerbated by factors such as conflict, political instability, climate change (especially drought), and social and economic inequality.

The poster symbolically depicts a map of Africa's poverty. A piece of bread with the center eaten away in the shape of the continent

illustrates the scale of the problem and the need for aid.

At the same time, the poster aims to raise awareness of the issues of hunger and poverty that affect people around the world, including

on the streets of developed cities.

IEMBHR EREE ~ RAFIZEAIAME o

IENNESEMIBHEFEEHEEAN » TEEH
ERPR R EIEMN R - B2 « BUAEhA « RiEE
B (LHEZR) URHENKETNTENE TS
LERRE o

BRGNS G T —EIFNEa s MtE - —
RIS B AVEE R > FEAKUNEIRINRRE » EShith
RIRT M ERE M AEBRBLIMT o

EF; > Bkt SERS AMEEREM (BEEM
I HEER) HEIMBEEERIRERNTH o
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Distinction {215

Ink and The City: Applied Calligraphy of
Hong Kong

BIEN | BREREBNEZ

WONG CHUN YAT &= & ~ TSUINGO YI RFE5R .
Hong Kong &8

{Ink and the City) dedicates half its content to diverse applications and personal stories of calligraphy, while the other half features
works and rubbings collections. This four-volume set chronicles the historical progression of calligraphy over the last century. The large-
format volumes span over 900 pages, showcasing craftsmanship with gold printing and a double-door binding design. Many works are
previously unpublished, making this a rare resource for research. The dimensions reference traditional Chinese scroll formats, balancing
size and weight for optimal presentation. We integrated the "Guanyin fold" binding for easy cross-referencing of biographies and works.
Typographical details draw from traditional Chinese grids, enhancing the reading experience. The outer box features a calligraphic

montage from four calligraphers, with embossed stone-textured paper that evokes ancient engravings.

(BIEY) —FRBECHRSEZTRAEBENERARAYNSE » iLfE5 —+RNBRIBFRAEEE - —F 4 EEFER
AL EEEARNELIER - 4 AR ZEFEHFE 900 B » 55l UF SR R EPITEEREt > AR - FF
REFRIERBAHR > BRAREEZEMREECHFHER o HALLAH2ZHAMENLLE ; BEREERETE
FRARY » HEARTEREEAFm > BREBREERN/) ) RREBBRIHBRRYT - HfIRHNMEGSS RS
LFIENE > BB ERETRERD SN » K EHRER - SIRMEE S E > RAISEHAEREBMBIBE > ILEN
XK[E G o BmEPURZ ERATAZENR#ERES - SNamm  HfIaR T 2PRE—ENEEFE - ROUMITEE
KOVBREEmAERHHE > WA AAHREITRMERE - SENaMMLINIRE TR ERFEEE - EaRA—1F4 -
RGN AEFRERERL - SM2ERMMERS » RREHTRBN > LERAFETFRRENESE  BIFEFREZX
R EPEEAEMAE o
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Distinction &5
NTSUGEIDA

Tohoku University of Art & Design
Ren Takaya

Japan HZS

This work is a promotional poster for a course designed for professionals, organized by Tohoku University of Art & Design. The

impactful title lettering, “NATSUGEIDAI," is expressed using the technique of paper block printing.

STAFF CREDIT

Creative Director: Daisuke Nakayama

Art Director, Graphic Designer: Ren Takaya
Assistant Graphic Designer: Rentaro Maruyama
Web Designer: Takuma Honma

Project Director: Hiroyuki Aoyama, Daigo Adachi
Client: TOHOKU UNIVERSITY OF ART & DESIGN

BN FRERILEMRSIABRFEEALARNRERTHNEEHEER - EERRE INATSUGEIDAL ERAATARENRIH:
EEIR o

HIFAERE
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Distinction 1B
PANACE Recycling containers identity

Woijciech Janicki

Poland J&Z

PANACE - Logo and promotional posters created for a manufacturer of ecological recycling containers. The combination of the first
letter P (PANACE) with a geometric structure creates a recycling symbol, referring to the shape of a tree. The concept is based on five

elements, as a reference to nature and ecology.

The posters using the symbol emphasize the company's environmental activities in the context of neutralizing and recycling

various wastes.

PANACE — & —XEROIN A B NERRTHREMNEFER - BFE P (PANACE) BERIBIAES > BT —ERRK
BRIRBIBIWARES - REHESENRAITRE > KBEREER -

EAZIREREBRERRA T ABEEYHAARIW S ERIRFEEE
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Distinction {215

Longquanyi Honey Peach
Brand Image Design

RERBEK B mARRZ RERE

Sichuan Fine Arts Institute
V)| | ZEMT 2265
Ding Haihui J /818 China | FREIARE

The design constructs a unique brand identity for Longquanyi Honey Peach through a monkey's expressions and body language. From
the monkey's perspective, the peaches are portrayed as plump, vibrant, and irresistibly delicious. Exaggerated gestures and playful facial
expressions weave a cultural narrative, reflecting Chengdu’s local ethos—'Bashi' (comfort and contentment), inclusivity, and laid-back
charm. The monkey's mischievous, adorable, and whimsical demeanor resonates emotionally with consumers, mirroring the carefree

joy of Chengdu’s lifestyle.
EmBEGRFIRIBEREES EE—ERENERFAEINRETR » R FIRARFKERNEEHERE « &

KBRS ~ RKAI O o WH AFESRIVEEEEERIBET RS R - DURFH TRiZ) ~ TRE) ~ TFE) BRI
HELXEH TB#E 88 FEZTRNEE > BWEEEELBRHRS -
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Distinction {215

Intuit Camp Turbo Tax

Juan Crescimone

Argentina [ 1R

Camp TurboTax was a design initiative aimed at creating emotional engagement with a tax product often viewed as transactional. The
creative strategy used storytelling, spatial branding, and interactive experiences to humanize tax preparation, targeting a younger and
more diverse audience. The activation combined playful aesthetics with data-driven logic to balance approachability and clarity. We
developed scalable design elements—including signage, iconography, and modular environments—to ensure they could be reproduced
across locations. The solution addressed both business and social needs: demystifying taxes while celebrating individuality and

empowerment through smart financial decisions.

MurboTax FIARE 1 BE—EEEAEAMHBERRARZENFEMRNBRIISHRIES) o LA ERBEANER
it~ EREmEEENEBRES - ERINBEEFAAME > BRZROEINELRCM L TTE < BERBKZ2EHURRE)
BB S » RN AONIBEMEZ BES T ¥ - BfIFE T s ERENRE TR —ERRHE - BRNEECIRE—
DR REBESIENEIALER - ZHEFRER T BHEMTERNR | EHRRBEMRBIER » BIHEACHEIBRAE R
BIRRALAEELA o

fREHIERETE Visual Communication Design Category



Distinction {25
Dom Kultury / Culture House

Woijciech Janicki

Poland J&Z &

Corporate identity for Dom Kultury in Poznan (literally: Culture House in Poznan) is based of the symbolic concept initiated by the logo.
The visual language includes a wide range of static and animated solutions, from minimalistic to richly developed graphic compositions.

Most of the elements use a structure of the logo also in 3D objects dedicated to wayfinding system and graphic expression.

The logo is a synthetic combination of the letter K (Kultura - Culture) and a house as a center of creative activities. The dynamic and
multidirectional form refers to the windmill as an element of dynamics, activity and commitment. The open door motif expresses the

institution's openness to various activities and is an invitation to the local community.

The project is a graphic manifesto of cultural values, supported by the slogan: Culture above all.

BELFISAERC (Dom Kultury in Poznan » FEERE NRZMXIEZER] ) WEELRKFRENERSFIASIHRE
B -REBEBEE S 7 tBE T RIBIEMNEA S S ZEF NIRRT R - KZHITHREL B T IRE0VAEHE -
Wi HERAR AR ERARMEIR FTER 3D YT -

RESIDYHRE T F& K (Kultura > B “XIE” ) MEBAIRESTONEE - HBREEZHVERMEE T EE
BRUEZ] B o MFRIAPIBIRRIE T ZIEHNSEDFNHBASE » WO ET &3 HEEE o

ZEEE—MU TXEEL] AOFHXECEENEFEESES -
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Distinction {25
High Street Studios Visual Identity &
Wayfinding Design

High Street Studios aah% st 5! B E 1R
AMERE

Studio Clap Sdn. Bhd.
Weng Nam Yap ZE7K4# ~ Priscilla Ng Hsiao Hsien &= i Malaysia 52K FEEE

High Street Studios (HSS) in central Kuala Lumpur transforms a former hostel into a catalyst for the KL Creative District. Addressing
urban decline while celebrating heritage, HSS integrates work, retalil, events, residencies, and public space to foster cultural exchange. Its
identity centers on a modular “H" symbol inspired by pre-war shophouse fagades, evolving into a flexible visual and wayfinding system.
Applied across signage, typography, color; and iconography, the design balances heritage with modernity, ensuring clarity, adaptability,

and cohesion. More than branding, it positions HSS as an open, community-driven cultural hub.

High Street Studios (HSS) IS FERBHROMZOMER > AIEHE BFIKE - ERERARBELHRERE » HEAAD
SEKAIEE (KLICD) BIEEER: - #HEEAITEEERUEHAE -

FZROVEREI —ERTEMHEN R ERER AR - BEAERE LIRS 0 XEIREERTER > £ HSS ™MEZ I HH
FREFEFERTEXCTEEBEEFRERE

ToRRIR AR ~ A HLRAERES ~ Think City JWAZ « BTSN BAEOKNAE > BiB% T_BIJJJ%‘ETE}E’%EJ;J#HO%EE%
SRRV R BRI R » (BEA TH) FOROTS  SMREEARTRIELR » WA KERSEELER  BERARS
Rt o

Hﬂ\

— TR EIETRE - BFHE icon B 0 HEBMEAEEITE - ERARUENBRNIMELIR > BTERZRLN
%Eﬂﬁtt » FEARIBMTE M) SRR SRR R E o

BEewn ERTTRREANRAL ~ FIE ~ HAEMEFINEE - EEM— BB EMERRER - EXUBRE HHBIGRE
= BXCERREAHMRABEER - BERE - HEEHHIHNES -
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Distinction {215

Self-sustaining creation - Treasure Hill
rebranding

BEY) - BRaFEmEBE

National Taiwan University of Arts — Departmen of Visual Communication Design

B ZEZEMAE REFERSARR

Lin,Pin-Yun M &z ~ SuYing-Ci BRBRZX ~ Su, Yen-Hua BREFTIE

Chen, Yu-Jie fRIFEE ~ ChenYan-Zhen BRIFE Taiwan &7&

Treasure Hill Artist Village possesses a unique cultural narrative and significant landscape potential. Centered on the theme of "“Self-
sustaining creation,” the project responds to the historical context of Treasure Hill and the residents’ spontaneous building culture. It
focuses on three key dimensions—artistic creation, historical narration, and cultural participation—structured into three layers: “Crafting

Art,” “Crafting Homes,” and "Crafting Encounters.”

ERBRRREMNEREIFI S EEMMSTE] > U TEEERRA—H2NRE M A0S BaBEEE - 17
BE—IZIURTRZEEEER » SRR IFE AL o

”

TBEHEY) ASTeh  LESERNELIGEEERBEUNREE  BARTEHAIRE  EMRESEER
BRERARRERBIPIAENE - BENEMANF - EEMFAXC2E=KER > DHER NEE, ~ TEE) Eii M&sh) =
EER - BBRMET ~ HEHF] - XERERIFEHFNWESER » BREZEROUEREER > HERAERERNIRER
5177 BEREEENCRFTEARBILREN @ BEEBNBBINREREER » lARUERIENEEZEM -
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Distinction {215
Theater Oberhausen Season 2024/25

g6tz gramlich

Germany 12

The 24/25 season of Oberhausen Theatre is dedicated to Germany's complex “Erinnerungskultur” (culture of remembrance). Full of
ambivalence, anxiety, and the search for guilt and atonement, it weaves through the nation’s consciousness. Artists, bridging intellectual
and urban spaces, play a crucial role in confronting such themes—standing between chaos and creation, they offer ways to face the

legacy of collective catastrophe.

Visually, this season breaks from the romantic aesthetic of previous years. Instead, it embraces formal reduction to reflect the
seriousness of its subject. The design avoids ornamentation, using bold, angular shapes and a palette of red, black, and white. The

typography is plain, and contradictions—visual and thematic—become part of the structure.

Negative imagery flips familiar perspectives, creating a dialectic tension that feels both normal and uncanny. As before, each production

is paired with a key visual developed in collaboration with the ensemble, inviting audiences into its core themes.

BEZHREIP 2425 =N FESEEEHDN 21816 (Erinnerungskultur) © EREXIETEMFIE ~ £E » UKH
SEERFEESERES » FENEEANEH# ZF c EMRMELNAFMTEEEMEB 2B > EEHEEFEFIDEE
EEENAE—MMEEIRELHEAE B AAMEHERKENEZEERE TR -

AELFERE LRW T EEORETEES  BTRATA LOEETE  NNBHTEORRL - BIHART %S
pysEHs - BRARIEAS PSRN - B Bt o FRARER  RENIELOF BHRAZD » RABEN
—815 o

SERSUEE T AMRENRS - i — IR VRNMEES c AUE—1E - SHESHEE—ERAES(E
PIRAIORRRIAETTE 3| SIRMBREL RO -

fREHIERETE Visual Communication Design Category



Distinction {215

Musashino Art University Correspondence
Course Degree Show 2024

tomuradesign inc.

Sho Tomura Japan BHZS

Poster for the 2024 graduation exhibition of the correspondence course at Musashino Art University in Tokyo.

The design aimed to refresh past imagery, spark greater interest in the exhibition among a wider audience, boost the motivation of
exhibiting artists, and foster a sense of unity within the exhibition space.

As the designer is an alumnus of Musashino Art University's correspondence course, the visual creation drew from personal
experiences during enrollment. Focusing on the unique aspect of repeatedly submitting assignments by mail—a hallmark of
correspondence education—the decision was made to use packing tape as the visual motif. Deep exploration of visual expression using
tape led to the conclusion of placing a large flower at the visual's center. The floral visual underwent multiple prototypes, ultimately
selecting a design composed of |6 pieces of tape.

Furthermore, all Latin typefaces were also rendered using tape. Each character was meticulously crafted, one by one, over time. The
Japanese typeface also adopted a pencil-drawn expression, emphasizing the power of analog expression to create the overall poster visual.
The result was a truly unique visual, born entirely from the designer's own hands and sensibilities, without relying on digital expression whatsoever.
Within the vast, impersonal space of the art university, the poster visual, composed solely of beautiful blue, radiated a strong presence,
adding color to the exhibition venue. It surely left an impression on visitors.

The response on the university's official social media channels was exceptionally positive. Furthermore, comments like “I'm so glad |
graduated the year this visual design was used” were received from artists exhibiting their work at the show. We believe this clearly
achieved our goal of fostering a sense of unity within the exhibition space.

This graduation exhibition also recorded the highest number of visitors in its history. The poster visual may well have contributed to
this success.

B AR EM AR RIRERIZ 2024 FEEERFTHVER ©

R EERMBAENRELR  HEEEZERHRENER  ZASREMRAIFE ) > TERETHANEEHE
ER—BIRE o

BN EREHEIA S BB S EM AR REFIZENREK » HEBRIFNERZR BN MERRS2FABIE AL - Z B2 R
HEN—AFE—RERBBFFE —RNREUCLERHEAGEETE - KBHBHERERBIRARR &
BEEEEETORE AL - BARTENEIREESZSEN » BB |6 (REBHEEMN -

IE5h > FRERL T FEFEMITRABRHERMA - SEFSEKCE R BESNEORF - BXFERORATHEFEN
RiE > R T RIRRIRT AT B SRR BREENRTENIE -

RRERPREMREBE—ME > T2 H BRIV EEARIE » RIRBERBAIEA’ o
EEMALEFEMBESENERERE > BEREUNEZENECHTEFVERMELRINEER > SRESMILHRT —
K=t G2BEE T T RABEIR °

AEEFHHERTE FWREEBER ° IS SREMKNDHES > G0 TREXEBFEFRH T SERFERS
HEKREET | - BfIEE  EERMERTRMASEREZHN—MER -
ERBERNZBASBAI T TELNG - BRERVFEEMINEZREZ — -
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Distinction {215

Niklaus Troxler - Serious Fun

Jumping He

Germany &[5

“Niklaus Troxler — Serious Fun" is a comprehensive collection of posters span- ning Artist Niklaus Troxler’s entire career, starting from
his earliest Jazz poster creations to his most recent tape works, showcasing his unwavering commitment to pioneering graphic design.
Additionally, the book offers a glimpse into Troxler's creative process with previously unreleased sketches, accompanied by insightful

texts contributed by renowned designers like Stefan Sagmeister, Paula Scher, and Marian Bantjes.
The book’s cover is a piece of art in itself, featuring meticulously hand-cut and pasted silver tape on both the front and back covers.

(R TEE8 T 5 TR 8 — MR AR B4R B — SRR B S S S T 43 TR ST AT B B R A Y SR F R (LA
P LERANERI R NESIER » BE T SR TERAHNTRER o 1hsh » ABBIRE T EANRABNEE
MEE L —RR RS NAIERIR  WERARRE A BN « R SRS BT S A0S R TR S ks
XF o

AEHEASME—HEMRD  BIRNEERBF TR OB RAMFMALAVIRE BT o
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Distinction {25

Another Reading - Contemporary Book
Design from China

Jumping He

Germany &[5

The exhibition "Another Reading — Contemporary Book Design from China” provided a unique platform in Berlin for pioneers of
Chinese contemporary book design. More than 20 leading Chinese graphic designers with nearly |50 outstand- ing books were
featured, showcasing the finest Chinese printing and binding techniques. The exhibition catalogue showcases the best works in

contemporary Chinese book design and offers an unconventional and irreplaceable reading experience.

A—ERE-TREASERR ATEERSERNLRETOMERT —EBRFSNTE - REESET 20 21
FREITESR T ERETENBYLT 150 AEREERE - BIR T REIGERENRIMEET RIS - REERZWER T HREENEERTIE
FErm > AEEHRES BRI EVRIRIERE S o
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Distinction {215

eoe BERERE Dot Dot Dot Student
Graduation Exhibition

| 14 Graduation Exhibition, Department of Design, NTNU
H SEMERERET 2R | 144k

Taiwan &7&

What is the essence of design?

During four years in the Department of Design, we encountered countless answers from different designers. We return to the simplest
form—the dot. It signifies our shared identity as design graduates and marks the starting point of our journey in the National Student
Design Exhibition.

The symbol “'= " transcends language, linking the issues we care about and shaping our worldview, while inviting free imagination. The
main visual distorts the forms of D, O, T, with the central O transforming into a white dot, creating a vibrant impression. Three white

dots fade from blur to clarity, representing design ideas becoming reality.

All extended designs adopt the three-dot motif, from the translucent-jacket graduation book to the interactive capsule device at the

exhibition entrance, where visitors drop Gachas into three carved openings.

To be continuede e ¢

RETHNABZME ? SBRFT RAUFERE > EERMERETAIIERT > AEMESTER - AtRMLERREMH T3 —
SHERRSTRERE  AMEATFERNEF » UkEFR /,\%l%iiuxuﬂzﬂﬁi% °

UEEHEESH Teee) » BEEERMBAOMNZEE > BRERMBHPERANETF > REHBEEEBEROBE > < Tobe
continued...e**

FHREFIBD O TEEHERM > RN OB EER » X ZTEFAREER c AB=ER2L > HERIZEEM -
SEREHERIEIBREIEMBVAIZ

IERRETEU=EREEZ > METEESNEERMIBEH ZFREBUR ; BHSEAANREBZERA—([EIZFER AR
EMNEFHEE
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Distinction {215

To be a Piece of Meat or a Meat Cleaver?
- Cao Zai Fei

Jumping He

Germany 12

In Cao Zaifei's paintings, | perceive a rare sense of humor often absent in Chinese contemporary art. This humor, rooted in realism,
emerges through depictions of everyday objects and ordinary figures that carry symbolic metaphors while retaining a tangible quality.
As Hou Hanru notes, Cao employs realist scenes to frame images that may appear surreal, yet they remain grounded in the present,
reflecting a deep engagement with reality. Humor, in this context, becomes both a philosophical expression and a gentle mode of
critique. Inspired by this, | chose photography as the visual language for the poster, amplifying fragments of raw flesh, subtle textures,
and stamped marks to heighten a sense of unsettling detail. The humor lies in the stark disjunction between the realistic photographic

imagery and the painterly language of Cao's work, generating an absurd yet thought-provoking tension.

£ Cao Zaifel BYEMFT » MAZ I —BETRAEARMPHS —RAVMUAR - ERURRENREXER > BENHEYM
MEBBAYBREMER - BERERESRHES » UFRFTHEEM o IEW Hou Hanru FRIFELET » Cao Zaifel ERRE
NS RREBELUBRENEH > BELEEEANNKERENET » BIRTHHIRENRZBE - TEEIRE T » WIRET
A —EER2RE  ln— RN AT o RULREE - WEEREFR/BRMIVRESS » BKRENIE ~ M
RILBEMENRE » LUBR—E<S AT ZBIMEERL - A RUR BB BRVRTEIGR A Cao Zafel FEEFE S 2 BIRIEIANLL » 7
MEE AN 5| ARBRIRS ©
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Distinction {215

Innumerable - Jumping He

Jumping He

Germany 12

“Innumerable” explores the tension between repetition and innovation in life and art. The term evokes cycles of time, information,
emotions, and daily experiences—sunrises, struggles, and desires—that shape both persistence and uniformity. While repetition may
conceal individuality, it also reveals subtle differences, laying the groundwork for creativity. From the dominance of repetition in visual
arts to the collective refuge we find in sameness, the exhibition reflects on how human existence is marked by countless patterns,

stories, and emotions. Within the vastness of the innumerable, we confront both mediocrity and the possibility of transcendence.

Mnnumerable ] ¥R5Y 7 4R REM P ERERR 2 BIRIRS] - BEFMETRKHE 8 - BRANE SRR —BH &
FMZBE—RRIREE > EfBREBETBR » hBE TR - EXRErgREEN > BetBnTEMNERE > &
RIENEET BB - (ERBEMPAEEHIRTT » BIRFIERMIEPREINERERE - ZARNRERE T NENEENER
mEAEL ~ WEMBERFTIRES o TEBH Nnnumerables 2 » FPIBETEEFRE > tWEEBEPIAEN o
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Distinction {215

CAA+ Bay Area Aesthetic Education
Center

IMAGRAM Design & X% 5T
Peitao Chen B#i7& ~ Yichang Yan EZI16%3 ~ Yan Liu 23 ~ MeiMei Yang #51BYE China FR[EEARE

The Brand logo of the CAA+ Bay Area Aesthetic Education Center uses minimalist and abstract language to highlight and strengthen
"CAA+". C, A, and A are all composed of abstract symbols of forward and upward arrows, which effectively carry out unified visual
transformation. The forward and upward arrows represent the professional and profound academic resources and background of the
Aesthetic Education Center to promote the aesthetic education cause. The double A upward arrows are like buildings, conveying the

starting point of community aesthetic education.

The double arrows converge to form a "+", which is the mutual cooperation between the China Academy of Art and the Bay Area.
[t is also a spiritual highland where academic (philosophy) and art (beauty) gather together, and it is also the successive influx of
various artistic resources and talents. "+" represents infinite possibilities. The "+" double arrows converge and spread outward, and
are flexibly applied to different media sizes and brand materials, which are highly brand scalable and recognizable. At the same time, it
is the embodiment of the value of aesthetic education communication, and it is also the implicit expression of the "wall-less college".
Philosophy and thinking converge here, and beauty and education are spread here, from point to surface, radiating communities, cities,

and society.

CAA+ BE@EB P ORI MERE » DUBBHRBIESRIRERIE “CAA+" > C~ A~ AN @A » B LTSRS TR
RABEY » BRETH—AIREE - @A) » B LABEARERFTONUEE - RENEMERASRKEEXTEE -
& AP ERTERthIN—EEEE R EERS - BIEE LR EFRUKER o

LHEFERIGWEN “+7  BRHEXNERAEENAEERET - hESM (B) HEM () HEERNEESH
BREZHEMEIR - ATHEMEEA - “+7 BREAKRERAE > "+ LF|EER Téﬂﬁf’l\%):’*& > WEEEAR T ER
PR MEREYE > iR eI R EERIM - AR EXSEENEERER > B2 "BilEkR NRERE > fHER
FBHOUE - REBXIEILERE - BRRE - \BHHE W~ 1F o
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Distinction {25
PINMO Paper Material Lab

e ERE

PINMO Visual Communication Design Studio
mEEw st TIEE
Wang ching fu FEEE ~ Lee Hung Chiao ZE4T4E ~ Lai Wen Qing F8IXHE ~ Fu Yu Chi 8§ Taiwan &7

Paper is not merely a passive medium, but a material with its own design agency. Every choice of paper is an act of visual strategy; every

act of printing is an act of communication.

The Paper Material Lab is a long-term project studying and applying paper properties. Through experiments and print practice,
it explores how weight, texture, and transparency interact with ink, toner, light, and touch—analyzing how these sensory qualities
influence design outcomes. Integrating offset, digital, risograph, UV, and finishing, the Lab has built a system including the Applied
Paper Material Library and the Paper Printing & Production Center. From sheets to objects, from experimental publications to refined

commercial works, we offer creators precise, small-batch, and diverse solutions.

The rise of Al and digitalization does not worry us. A printed work held in your hands will always carry a warmer, more human wisdom.

HORT REWEIRVEES > ME—EEARFTTEMENME - B—REME SITERIEAVEEER ; RENHWIER > B2

UERIEIE -

(M ERE] B—EBERIABNAMFMENMAIITEAEMERNERHE > NAEENSEMMEFEERAERP R
ENRINN TEE TRV EMRY » I ERAMFEAGRESEEE  £G8 ~ BIAES > BUHE Bk ~ 4R ~ lBRIZEPIRER
E—PDMEEREZRNABERTZERBRFTIVRRALR -

BEPITRE > B1E TR B ~FLAR ~LUV FZEHRI A URENRINTER > MMERE) BT —ETEBHRL
BERNERE2E DERMAME) B FEMEIRIRIFETO) - IEPRAZIIZEMM ; EEMERE « BIETY > 2B
R E FRRVEMTARENRII TR K - et MBS A FE U REHEME XA L - V2RI B SHERBIBRSE -

BPITEO A ATESREFCAAHERNEE - AAZEET LA REEAEEEU—RBEARENSZEFE |
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Distinction {25

Visual Identity for the Taichung Green
Museumbrary (Taichung Public Library +
Taichung Art Museum)

ShxxBE | REHH

Aaron Nieh Workshop KEZHIEEET T1E= Taiwan &3

The Taichung Green Museumbrary—a spatial fusion of the Taichung Public Library and Taichung Art Museum—is designed by SANAA,
led by Kazuyo Sejima and Ryue Nishizawa. Comprising eight interconnected buildings, the space offers a distinctive experience by

merging the roles of both institutions. It fosters a dialogue between art and literature, broadening visitors' perception of the space.

The visual identity is characterized by bold minimalism and finely detailed line work, resulting in a highly distinctive and recognizable
symbol. Through modular, abstract geometry, it establishes semi-figurative connections between drawing, books, and architectural
movement. This approach embodies a spirit of interdisciplinary thinking and boundless creativity. The overall design—encompassing
form, color, typography, and broader brand applications—is understated yet unmistakable, capturing the essence of the space. It

operates quietly yet purposefully as a cultural platform, supporting both art and reading without drawing undue attention to itself.

rEhmirEEE) 8 FEhmHiIrEME) HBNERGEER > AkSMEEFAETTBEER SANAA BRREMEFFITE
NRERERMB—RREER > BARETNRE (Fuson) SiE > FAIFHFHISEES - EEBEEEEEMEMNSER
R EHNEEXDEE) > FE T ERENZEERG -

FEBREHPIRSUKREBEERE S ERGRFEER - CIRSEASRERERE - FRECHHREM > Eife
EEME - SRINGRZESRNVFEARIE > OBERERSHRERERERSESE - BEREHN LA -8 - F
B kb LRI Y E IR MR REN - WWRESPIIEM » TISEMIESRBEM KB SUETE -
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Distinction {2
Japanese Posters Exhibition

HZAE H SRR

UNTITLED MACAQO / UNTITLED DESIGN,LTD
KB RRR
Au Chon Hin BH&EF Macau P9

Iconic Japanese Posters Exhibition reinterprets stacked and rolled posters from a top-down perspective, transforming them into a
dynamic visual language. This reflects the theme of "The Diversity of Life and Sustainable Development,” illustrating how Japanese design
evolves with society while preserving its humanistic core. Color blocks act as conceptual "unloaded folders," their simplicity suggesting
layered design legacies. Each color represents a different era—post-war, bubble economy, or sustainability—yet blends harmoniously.
Like intertwined roots, they symbolize a design culture deeply rooted in tradition but constantly growing, embedding reverence for life

and future visions.

Zti?%ﬁi&%ﬁ@%ﬂ&%EL/JWE%%%?%MW > IR B IR N SERER RYBISTERS RS IE R E A REES -
I RHERETE TSR EXES R BTE - ENREBESE T 21U H AR RAMAER > BHEAREAE
n=p= h?&&%&%ﬁﬁ@z%é%%ﬂ’]éw F TTREME - HERERRFNACERnE » FEAXEE -

ERGNLE - FHPIZEUERAREU AP ERRERERE - REEREL [0 /FARW | efIREEARINETEN
18R > REEERNEMRAEE - NEAREREEREEEBIRFIE - 8 —REBEHRR BRI « —(IR580 > 3—
BESIR—UBBECESRERNTERR > FVEKOERINABIRE > BEIEAEKEERIVRZIRR - 5L
BIRAERBATRILESE > SUERBARRETUEIRS » BUREIREA » XAEAEREFBIFIAE @ R E s pIAIRMAR
RBEBERRALEMR ©

o
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Distinction &5
HELLO DESIGN

NEEw g
TH52 5

OUT OF OFFICE
MBI EEEAE
YING SIN CHANG R1£22 ~ CHUCHING LIANG ZZ2E17 Taiwan &7&

HELLO DESIGN uses the word “HELLO” to evoke the rhythm of walking. The curatorial strategy centers on “Design in Motion"—
weaving together visual identity, exhibition flow, and urban stories to create a walking journey through New Taipei. Here, design

becomes not just something to see, but something to walk with, feel, and participate in.
{HELLO DESIGN F#a&51T) M MHELLO) —sRMIF{TENZE - RERKEEN [RHTE) —BBRHE - RIZEHG

SUETRENES > RRENRR LSRRI L - RATBELNET - ME—EEHRLE > SEND
SRS -
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Distinction {215
Lokal

Lightsdesign

Japan HZS

Local is a craft beer born from the “food cycle!”
[t emerged from small, everyday practices rooted in local communities, made with familiar people and ingredients.

We utilize bread crusts from a friend's bakery, originally intended for sandwiches. We brew with a local microbrewery, and the leftover
malt returns to the fields to nurture the next wheat and hops. This collaboration among three parties embodies our promise to ‘‘create

delicious things without waste.”

The label features the endangered Galapagos penguin and Malayan tapir. We wanted to highlight animals often overlooked in

sustainability discussions, and a portion of sales is donated to conservation groups.
“Making,” “eating,” and “drinking” are connected within a cycle.

With this sentiment, we named this beer Local.

Local B—7ORBEN TBYIEIR) BIIEERIEE -

ERENKRNEMHENEE/NE > ARENAMMBMERIEMA
HFERARECERARRRIE=ANEEER - HFIEEM—5V ) EER S FIEE » RERVEFRC2IBE » %%
BN HUNEMEATE - E=SEFEIRT R RIERMK > TRE BUKEE o
EIR_EENA SRR IIAI B SRS IR - FfIRERARLEEKEE B RPEBEWRRENEY) > WS DIHERRE
MBI IRERM -

Mt ~ TRAL M MeB BT —EEER o
ERENEEER > HFIRERIEED R Local ©
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Distinction {215

kukka "Pillow Mist"

Lightsdesign

Japan HZS

kukka mission is to solve sleep problems, offering products that support restful sleep and healthy daily life.

kukka aromatherapy mists come in five varieties tailored to specific sleep concerns. Spraying them on bedding before sleep prepares

your environment for rest.

To reduce plastic use, bottles are made from renewable glass. Designed to double as single-flower vases, they can be reused after the
mist is finished. Printing techniques vary for each part—uvase, stem, and lettering—to create a tactile sense of depth and warmth. Each

scent's unique character is highlighted by hand-applying individual flower labels to a shared box, minimizing packaging materials.
kukka's Aroma Mist offers gentle yet reliable comfort through both product and design.

kukka BYfE8r BHRIEREIE » IRIA N ZIRERN BRETEHNAER °

kukka BEEEZFHALRE > DBIHETEREERFRMR o EARETRA L » B SETEERIRIS

T HVEBRBIER - MBRERBERIBRMA - BRI - BERFE—th > IMBATERNAEERER - 8
TEEMXFRENRI TE2XTER > @EHEENERINERNER - SEERNEFEMEESIBTF TRETER S N0EE -
WRAER—ERER L > IEMERAREME DG M ERIEA o

kukka BEMEZBIBERAS B ONRET » HACEMM A 5095 B o
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Distinction {215

iroherb

LINER NOTES

Shinsuke Nakayama

Japan HZS

Iroherb is a versatile facility nestled in a satoyama (countryside forest) landscape, offering a rich lifestyle experience centered on health,
food, housing, play, and creativity. Its grounds feature a biotope and herb gardens, inviting visitors to connect with nature. Guests can
savor fragrant café lunches crafted from local seasonal vegetables and on-site garden ingredients, browse an interior shop with carefully
curated furniture and goods, and participate in diverse programs like yoga, art workshops, and traditional play for all ages. With an open,
forest-like ambiance and high-quality experiences, Iroherb delivers moments that feel uniquely special. The site’s three-dimensional

signage, designed by reinterpreting the logo, creates icons that reflect the facility’s identity.

Iroherb 23 AELL (RHRM) 27 > B—EDSEEENGSMEME - IRIEUEE « 28 ~ 8 » RENAI BRI O/
SELEEER HENRALEREREAERE @ SIGBEFHROAEAR - EENAILAENUEMFRSHRIMNBEXTTER
MRHENERWEHMGFRTE » ERORENENEEERREN®H® > W2 Em - 24 T - FRENEEE
ZREES) > BEREFERIVER © Iroherb HARBUSMRNAEN 2mERESR » AEETER B _NEEE

Z o BRI IRE A MUEME B MR IRGE A AR - AIEHESNRIRUE R BRET -
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Distinction &5
YAMAYAMAMITA

LINER NOTES

Shinsuke Nakayama

Japan HZS

YAMAYAMAMITA is a community park born from the concept of “designing the local society,” created to address long-standing
regional issues such as the lack of lunch spots and places to relax during lunch breaks. Emphasizing both safety and a connection with
nature, the space features playful designs that use natural materials—grassy hills and walkways covered in bamboo chips recycled from
oyster farming waste—offering an atmosphere that feels like a picnic. It provides a flexible space where people of all ages—from office
workers on their lunch break to families, students, and even pet owners—can find their own way to enjoy it. Through its “delicious
mechanism” of popular food vendors and kitchen cars, and as a platform for “co-creation” through events and markets that bring
together local students and residents, YAMAYAMAMITA brings new vibrancy and value to the community. This is a “project filled with

love,” aimed at fostering local pride.

YAMAYAMAMITA B—Ett@ AR » HFRFHESRR “SetAtt®” » SEFAERAEMRIPEENTE BT AKRES
FTEZSEME o ABRZEZ2 MM AN - IRABIKRERIEST - BRERAME—OIU > 28R AHR
EMIEEERENEINMTRNS E—EEHTERNAE - SEAZEFRENAM—ATARN EEIIRE ~ 24 -
EEEYEA—IRET —EEENZER > FMMEERIECEEARES I o YAMAYAMAMITA FEiBHE [=E1i%H))

(BETRLZAREBBUNTEES) » URERSETENMmE > ABMBENBERER #8)) F=2 5 AHEF
ATHEENFEE - E2—@ “TRENEE > ETEAREMEENERM -
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Distinction {215

Cutlery made from rice

undrop.nc

Nanami Yoshioka

Japan HZS

The package design for a series of cutlery made from "rice resin", an ecological plastic derived from rice.
The design is inspired by the shape of “emakimono,” a traditional Japanese art form.

By using rolled cardboard as the material, we tried to create an ecological package that is not over-packaged and uses only
packaging materials.

BRARYIERA DRElE (—EREAKERER) HENEANEER -
RETERURE B AEREMT 851 (emakimono) RYEH o
KPIERBARIERSEEME - NXITERF - EE(CHEEABEMHNEE -
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Distinction &5
MPCC CULTURAL AND CREATIVE
BRAND MARKING PLANNER

MPCC X Bl mhR1TiH{E 2! Em

ERHKE

yin-zhan Huang =8l E Taiwan &7

The MPCC "Cultural and Creative Brand Marking Planner” is a certification program offered by the Department of Visual
Communication Design at Kun Shan University. It brings leading cultural-creative professionals to campus to share industry insights
and teach how cultural assets become brand value. The program’s visual identity treats culture as many individual threads—Iike sparks
forming a current—shaped by Taiwan's mountains and seas. Layered lines and colors evoke diversity, exchange, and the vitality born
of fusion. Design becomes a language that makes diversity and inclusion visible. MPCC equips students to translate cultural depth into

brands and campaigns that resonate today.

MPCC IXRImFITIHEEINN SELURKRARGEFERS RAIRARNERERRIZ > BFEEUXAEXATEIN
BEATEARE > DEREITENBEHEREERRR - SRR OENS I E2EEE NP ERmREE - T
BUNRIEIBITIHES) > F R REE SR AR ISR FELTLR -

%%EFELTE?H&E’\J?E%%%%U > IPFERSR  [SUEIIFE—ESR > MR EIERBMA > BRIMIARFE S SRR ©
HESES 2 EMMEER » REVCEIARENRE » WEFHERIEIANSTE - MRFEEACXNES > BIRWmE
%E%Eﬂﬁﬁﬂ’\]#ﬁt% > RIFETERIE ~ RS FPREMRIES Y] o W—RERCER « —BFBARE - —KRIERAL
B BER RHFRBERFIRIECIEIRESUENIE - REFMERBERIFL EE 1B E  BRREREH -~ BEH
05> WnF MZnHRt BROVEBEARI - MPCC SRIZHIZS A LU AER - 2RFBRMETE) > BEXEEENHLE
WER ~ #IEMR > WRIFHREELSR

-
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Distinction &5
SUMIYA

DEJIMAGRAPH inc.
KENE

Japan HZS

The paper bag, wrapping paper, and sticker of Nagasaki confectionery shop Sumiya share a unified design themed on the “Sugar Road.”
This historic route introduced sugar culture to Japan, symbolizing Nagasaki as both a center of confectionery tradition and a hub of
international exchange. The design employs a green and pink grid. The intersecting lines represent the Sugar Road and the Christian cross,
while circles combine to reveal the hiragana initial * g~ " of Sumiya. Icons such as konpeitd candies, sugar confections, Dejima, and a dragon
embody Nagasaki's culture. These motifs serve not as simple decoration but as layers of cultural meaning and discovery within a souvenir
bag. By blending history with playful visuals, the identity appeals to young travelers, making the package something to carry proudly and

share. In this way, Sumiya stands apart from conventional souvenir shops, elevating local culture into a memorable design experience.

RUISHERE Sumiya BIARLR ~ BEARRBSARIIERBA—RVERET > WU MEZ 81 BT o BIRELKANREREXESIA
BZ& > REREREZERERNFO > WEEIFITIRIRAR o REHRAGENMALBIERE o XX AGRIRARIEZEN
BEEHAFR > MEBERAES Sumiya 9FHRE 9] o T - 1BR - LENRESESMERRR T RIBIIXIE &
BRI IFRGEERIEEET » AL SMRIEAN 7 XAERRERRLLE - BiBRESABIRKRETHZEES » BERTR
517 FRMIRITE B2 AERBHERHNOZCIM o HIE > Sumiya IEERNVCTRBEEFREML » REMS
1EIRA A A THERETREE
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Distinction {25
Prosperous Chang'an
BRittRER

IDEAFINE

JIANG YAN &= ~ Wu Junyi 2832 ~ Wang Yilin T—F¢
China FR B ARz

Prosperous Chang'an is a tea brand dedicated to the sales and promotion of Shaanxi tea culture.This packaging design takes
inspiration from the Tang dynasty gold and silver tea sets unearthed at the underground palace of Famen Temple, using the modern
reinterpretation of Tang dynasty noblewomen’s hands as the core visual language to construct the tea-making process of picking,

pounding, roasting, and drinking.

Through geometric and anthropomorphic visual symbols, traditional tea culture is transformed into a youthful expression, creating a

light vet vivid dialogue between history and the present.

The overall style combines simple silhouettes with bright color blocks to form a systematic visual identity, not only highlighting the

product itself but also making the packaging a medium and symbol for spreading tea culture.

Bt R2E—(EHEHEERIEERIZR DM K&%Eﬁnﬂ/{@tﬁ/ﬁﬁ%iﬂa ﬁ:tﬂ’]%ﬁ%ﬁﬁmﬂ ARIEIRES - LUEAR
@z FHRACEESZOERES - BR2E KB X 80 BRFMNE - BEKAIME  MALRRENTE - &
BRI S FEIEHRTT D%EJ_EE,\E"FEEE%Eﬁ'ﬁﬁEHE’Jﬁﬁ °

BEEREUE RV HEBRNEBAS » ERARINERIRENRE » MELMBERBIE » 1RO A ERERUE
BILR T EATTSE ©
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Distinction 1B
Kita no Hashi Bakery

KD
Junya Kamada , Chiyori Sambongi

Japan HZS

Kita no Hashi Bakery, a bakery born in Wakkanai City, Hokkaido, Japan's northernmost prefecture, where fishing and dairy farming thrive,
seeks to protect people's health through bread made from Hokkaido wheat and an abundance of marine and dairy products. The brand

identity is expressed by using the northernmost part of a map of Japan as the mark.

Hashi” means ‘corner’ in Japanese, and we incorporated the idea of conveying the value that can only be found at the northernmost tip of

Japan into the name and design.

The logo design, which expresses the fact that the bread is made only in the northernmost part of Japan, has attracted attention from the

media and social networking services, and the store has become popular, It has also helped boost the local economy and created new jobs.

fREHIERETE Visual Communication Design Category



Distinction {215

JAGDA Design Conference 2025
"Graphic Design Now"

KD

Junya Kamada

Japan HZS

In recent years, the scope of design has expanded significantly, permeating every sphere of society. How should graphic design engage
with society and assert its presence moving forward? This conference is an attempt to demonstrate designers' roles, expertise, and
professional ethics to society, while exploring the diverse functions and values of design. Featuring 28 speakers, it is a design conference
centered on graphic design that delves deeply into the field. The Cl for the “JAGDA Design Conference,” a movement to invigorate the
future of the design world, uses the Japanese flag—the most iconic symbol within “Japanese Graphic Design"—as its motif. It simply and

powerfully establishes an image of the letter “G” for graphic design expanding outward.

RS BEREEERE » 2RI BE A8 o TELHENARE e EE » BEREERSERES ? A
RAREEEHERTRANAE SRR PR RER S TR - AR ESE 28 (UHMET -
2 IBUTERH AR  RARNEEAOEE o AGDA BAHAS) SEARHROFICIAEN  HOLTRR
SUBAER— (BATER PRARKIENFAR B8 - RIMRENHERLTE (61 FIMNERNTES
ST ER -
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Distinction {215

Frank Toothpaste

Vitality Design Studio
Jitong Zhao 4212

China HrERARE

This product is a limited edition creative toothpaste from Frank Toothpaste. We have transformed the barcode into a visual symbol
for the brand through simple and intuitive graphic design. The design of this barcode can be easily applied to any toothpaste products
that may be developed in the future, making it a long-lasting brand symbol. On top of this symbol, we have placed a striking toothpaste

graphic that can be conveniently replaced according to the style of the toothpaste.

AEEmAS Frank Toothpaste Z [RERIEF BEMm © HFIEIBHE X BRNE RIS TIEN T ZmErRER SR -
BZFmeassIsst T LUR S @B AR A ERENERNT SERZ L » BE—ER RALABNGMEATSE  E&ZMTHRZ
ERFARETSIABENTEEN - pI G EMKETEERATNHZEIEITER -
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Grand Prize &5 K%

null?

NOIZ
NOIZ (Keisuke Toyoda, Jia-Shuan Tsai, Kosuke Sakai) , Yoichi Ochiai

Japan HZS

“null?’ is one of eight Signature Pavilions at Expo 2025 Osaka. The architectural design explores an intriguing relationship between reality
and the virtual. Its composition, as a formation of voxel clusters, relates to a low-resolution expression in game and VR space. These
simple and flexible components of steel frames and membranes allow for adaptability in budget and functions. They also support future
dismantlement and relocation. The exterior, covered by custom designed reflective membranes that resembled mirrors, are designed to
vibrate and change with its surroundings constantly, while woofers and robotic arms installed inside the membranes create low-frequency

vibrations and robotic movements. The pavilion gives an impression as a virtual entity being alive in reality.

Mule) £ 2025 SFEARR S S \EIRSSIERIEZ — - HEBSREHRN T REREH 2 05| AABIRG - ERmEER
AR SRR R R S R B AR RIS, © B eSS B A AR BT O > (B EETREAN
Thik L AATRRAGEBAEYE - RS hERARRNIETIRE - RESNREEERRICRINRME » NREF—H » 54
W S RS T RREITILL ML e M S M B R S E SRR S - BEREG A —E
SRR AT 2 RINR -
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Judge’s Comment 5285

Vivian Lee

The ingenious design and innovative concept of this installation resonate with the human senses, making it an engaging piece of public art. It would

further benefit its value by demonstrating how the pieces can reinforce their connection to a spatial context.

BEHEEFRINVIGMRMAIIERIELS AMIBREHRR » EEMASIAABRAREFR - IRENRTELEFRINAINSRE
EEIRIBHE » RE—PIRAEBE -

Daisuke Nagatomo & K

The project exemplifies an avant-garde and technologically advanced design approach, redefining the role of the expo pavilion as a landmark of

innovation and public engagement.

ZIARREIR T R AR ERREt 7% - ENER 7 MBS REFASRIMNARSHEMRMAE o

Chiaju Lin #AZR40

The flexible membrane structure, resembling a fabric fabric, utilizes lightweight membrane materials to respond to climate changes (wind, temperature,
etc.), presenting a visual and spatial experience that is both "soft and rigid." It "manifests" unseen information (climatic conditions) through the structure.
More than just a static installation, it's a real-time response system to the environment, precisely interpreting the relationship between "environmental

perception" and "building skin." The use of materials and design thinking are stunning.

FMBEEBORANEER (REH—RER) CRERNEN 5 & % Her (B BES) ELERE > 23] TBRXE) REHE
EERK - BETRNES (RIFFEM) B@EE BB Hk - TREFEEE  EREHRBNAIKNEIERLRL - FEMERE NRIR
RUAL B2 TRRERRAZ) BIRER o MRHERERE B AL

Ricky Liu 2I1E7%

This uniquely designed exhibition hall attracted a large number of visitors at the Osaka Expo. On-site, visitors could feel the interplay between low-
frequency musical rhythms and the vibrations of the reflective membrane, creating a surreal visual experience. Especially at night, digital images swirling
in the facade reflected through the trumpet-shaped mirrors created fantastic light and shadow effects. The indoor digital video performances and sound

system were even more spectacular. This is a creative building that combines technology, digital technology, and music.

BE—IREIIFE AN RERE fﬁtﬁ&ﬁﬁﬁqﬂﬂ}iﬂ?ﬁ%ﬁ’\]%ﬁ%ﬁ ERB AR AR S KN =M R S RE RN RSB E EE)
RIS —EBIRENRERE  CEEREEIEIDETHEURE , SHMYRRVRE RS HE IR RR  ERNHAILGRER
SEERERBARR  ERMFEERE M~ %%E’\JEJ,@L% :
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Golden Award 1%
FFB Convent

Mixtura

Cesare Querci, Maria Grazia Prencipe

Italy FAF]

The project is the outcome of a long participatory process between architects and clients, aimed at shaping an architectural organism
that embodies the Franciscan charism—rooted in prayer and hospitality—while also responding to the tropical climate of Salvador.
In plan, the complex is organized around five green cloisters that channel the wind through its six buildings: refectory, church,
administration, library, sacristy, and cells. Broad eaves and timber brise-soleil protect the buildings from solar radiation, while permeable
walls and pivoting panels keep the interiors naturally ventilated. Simple materials, low-tech construction solutions, and passive comfort

strategies reinterpret vernacular logics, projecting them into the present through conscious and durable choices.

ZETEREEMET R RSIENAR - EEEE—ERRRBR G EER—RERTENAETFE —XEEEER RS
RERIEHREAKE - T TEME L - BEFEGELESGERME » 5| ERMFIE/NERE | &8 #HE - 17K
Kig - BEERE  BRENRS - RENEBENABESRAIREZRER NGRS - MBKENeESERIERENR
R o BRRIMEL ~ (RETRVERE 5 MBI ETERE > ENRE T AL E2REE > TE BB OEENITAMAR
B > I EBRAIRRES -
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Judge's Comment T2 T 55

Vivian Lee

The project is sensitive to the local culture, sustainability, and site, superbly detailed and crafted to reflect an artistry in materiality that respects environmental

conditions. The structural design’ s ability to adapt to various sites further enhances its resilience and awareness of reducing embodied carbon.

ZETBRDER T EME ~ XE I?L%Di%ﬂﬂi%iﬁ » FEARENERIEAN T2 FER KB RAE - BSIR T A RHER _ERVEMTIE - WEE TIRIBIHRMT ©
Hit e st sESOEE T RIS - E— DI T RIEAVRINE - WHSIR TR DRI EERBIEES -

Daisuke Nagatomo /& K#H
The project exemplifies a dynamic and innovative timber structure that harmonizes environmental sustainability with social engagement, offering an

inspiring model for future public space design.

ZEEBRR T —BRMEIFARTEN AR » ERIREKEE RS2 HEES > BRROAHTEMREHEM T —EEAOIRE o

Lain Satrustegui

A consistent architectural language emerges through wood’ s dual role as structure and finish. The elevated roof enhances thermal control, while
louvered screens choreograph shifting light and shadow, enriching spatial atmosphere from day to night.

AMHEREBMNMEM VL EER > QIEREER—NEETS - HeNERER T EREES - ARG I HIZEFIE N
27] > BETRARIIRMHZEBSE -

Chiaju Lin #4240

The ingenuity of this project lies in its use of local materials and low-cost construction methods. Through a ventilated facade and a continuous roof,
it creates a space that is both "protected and open" in the subtropical environment, taking into account natural ventilation and lighting, and creating a
continuous shaded area. It balances faith and daily life, introspection and communication, and successfully interprets religious space as a community space
with regional characteristics and sustainable value.

EE IEQ"‘ZE%LXEi&*ﬁ?ﬁiﬁﬁiﬁﬁ}izﬁﬁiE% ) FiEBR T MEMIENETE ERABRIETAISY RMREXK BWZER > REBR
BEER - WEIEEERIEEE 5  FHEMERE WA EITR > NIRRT SRR EA Mt el EEENTE R -

Ricky Liu 2I1E7%

Although this is a monastery building constructed using traditional hybrid timber construction methods, it achieves a high degree of precision in
construction and a considerable level of aesthetic appeal in design, making it a high-level architectural masterpiece.

RS E—ERAERREGIANGEE DEAFMERINEEIRERY)  BEM T EAEMEIRSHBER , TR LR LUERIEER S
BkE | B—EkTRIRERIE N ©
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Silver Award R3Z

POLINATURE. A plug-in public space to
address climate change in cities.

Ecosistema Urbano

Belinda Tato, Jose Luis Vallejo

Spain FAEELF

Polinature is a public space and bioclimatic shelter that addresses the effects of climate change in urban environments. Conceived as a
temporary solution to the lack of equitable access to green spaces for vulnerable communities, it complements long-term sustainability

strategies. The modular prototype was installed at Harvard in summer 2024.

Functioning as an 'urban biodiversity kit', it includes over |,400 native plants that attract pollinators. Its inflatable canopy adapts to real-
time weather data gathered by climatic sensors installed. When comfort levels drop, fans activate to create a cooling breeze through
the inflating canopy. Polinature is energy-positive, generating more energy than it consumes. Its performance is monitored in real time
and shared on a public digital platform, encouraging transparency and learning. This temporary installation invites reflection on how
public spaces are conceived, used, and repurposed. By supporting and increasing biodiversity, Polinature offers a new, greener way to

combat extreme heat and provide climatic comfort.

Polinature @ —EAHZEBIMEY RIZEEFT » SERERIEEBHIPHIRIZHNTE - CRAVIWRET A RERBIRSE
SRS BERMRZ AT RIS EERNERE » FFtERIIKEZRRISAVETT - BBICREN 2024 FEFERH

REBLE o

Polinature YA —1fE “BHEMZHEMTREE” > BS8IB 1400 RS BE@pIAtiEY) - HxRIEZARBEZERN
RIREUAIZZU SRR R REUREITHE - ERFEE TR - BFRE) » BBTERIFEEL RFKAVME © Polinature BIF
TEERIEN T © EEREEBIBEHIENES - HEFBERGWRAIRER » WEAHMUTEEHE » MEEBRE
BB - BEERFEESIEAMHARE[IEE - £RMUELNNEE - BIBENIBINEM Z R > Polinature 124
T REEIRFRIAICRENERGSE » WIRHEFENRE

N ZEREERETHE Public Space Design Category



Judge’s Comment P22 :F:E

Vivian Lee

This extraordinary structure showcases distinct climate action measures that effectively serve as a learning hub. The deployment of Polinature in public

and educational institutions can bring awareness of our biodiverse environment and inspire innovation across generations and communities. 35 EEIERL
HERET 7 BN REZERN - WANMEE T 2B P ONER « TAHEBNHEWAEEE Polinature BT LIRS AFIHEY
LZEMIRIGAVENE  WOBEE A AL & AR FiEH

Daisuke Nagatomo /& K&
The project envisions the future transformation of urban public spaces capable of adapting to climate change, emphasizing resilience and innovation in

addressing environmental and social challenges.

ZEtERBARRIH AR EENEE > CHAENERRFEEE > WRATTEHIRIEN S RE S mRIRFMEMAIRES

Lain Satrustegui

Polinature explores how airflow, natural vegetation, and technology can work together to enhance comfort in public spaces—offering a timely reflection

on climate-responsive design as temperatures continue to rise.  {Polinature)
BRRT /A~ BAERMEMINAHEER - MR AH B EE
Chiaju Lin #5410

M= RURSHE LA HRIERERIIRETET 7T REEE -

In contrast to the massive and unshakeable issue of climate change, this project presents a mobile vision of sustainability through flexible, point-
distributed "green islands," and also initiates a reverse thinking about the reintegration of man-made structures into nature. If it can be deployed on a
large scale in the concrete jungle with more hard surfaces in the future, it may bring a more striking visual impact and demonstrate its effectiveness.
BEAMBLURBNREEEHERNR - AZUEE - B0 HEH RENE) 2RUAIBHRIKERE > hEBRASYERNAR
RRMEE o BERRERNERENRSEHEBIICOEEME » SR EEFANRBHENREEE -

Ricky Liu 2ItE7%

This is a very creative bioclimate shelter. In addition to attracting various pollinating insects, it can also use solar energy to power fans to create a
comfortable public space environment. This device can inspire people to think about environmental protection and green energy.
BER—EFFHRIBHNEYRIEIEFT , (7 IRESEGH ERNEY , ZUHNAXGERBERE ST EN AR EMYIRRE 71U
FEHEEEES | B AFIHIRFRAZIENEE -
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Bronze Award #f3ZE
A Gentle Frame for Community Health

TSC Architects
Yoshiaki Tanaka FH &

Japan HZS

This orthopedic clinic was designed with the concept of “warm transparency,” envisioning healthcare as a public space that welcomes
people with both architectural openness and emotional warmth. Serving as a local hub, it fosters trust, comfort, and community
integration. Along a major road, the two-story timber structure harmonizes with the residential scale through deep eaves and a
wooden fagade, creating a gentle, human-scaled presence. Generous glazing in the waiting and rehabilitation areas spills natural warmth
into the streetscape, presenting the clinic as an open, community-oriented facility. In contrast, private rooms use clerestory windows
to bring in daylight while preserving calm interiors. A dedicated scoliosis zone beneath the timber roof provides dignity and care.
More than a place for treatment, the clinic redefines healthcare as socially inclusive, neighborhood-integrated architecture—blending

transparency with warmth, and privacy with openness.

ERBMZNRFIESRE “REER" - SERBEREFRRITES —EAHTER » UREMNRRENBRECERDES
—I2REHE o FABEMTORAE - ERETEE  FTERMHTERS - 2R —IRERERS > MEKRERRSBB
FRENAE Y ERFENEEREMMSS—  BEH—ERN - AMTHARE - ZZENERENARERIRBER B
RHSIAER  EZME2RERAN - BRTENER - BZEMEERE » RARBENASRIESIABRN » RRRE
ERNNEFLE - AEEIRTAHRAFFINEHAZERE - SEERHEBENBR - EBREFINMEER—BERESFT
EEMER 7 BRFEE > EENA—EEALEER - MAMLERNERRE —RIZAERE « [BIABERBGTERS °

N ZEREERETHE Public Space Design Category



Judge's Comment 5T & T 58

Vivian Lee

Building materiality, natural light, views, and access to nature all contribute to human health, wellness, and healing. However, the design is program-
specific and does not account for applicability and adaptability.

FREMEL ~ BB ~ VBFLUGRIA KB ANKEE S AENRE - =@ETRBREREE 22T » BRERSHEERRMFEEINRE » IR
EZREBERMMEREM

Daisuke Nagatomo /& K&
The project's refined wooden structure achieves a delicate balance between transparency, comfort, and aesthetic quality, offering an exemplary model

of spatial harmony in public design.

ZIAERBIOHAREBIEEIAE « SFEMEMERE 2 MEIR 7MW TE » BAHRSPRYZERIMEER 1L 7 HEE

Chiaju Lin #AZR40
As an orthopedic clinic, the clear wooden structure of this project connects the physical space with the spiritual perception, forming the "skeleton" image that
supports both the building and the human body. Under the distinctive form, the huge eaves are also transformed into human-scale openings and interior spaces

through lines that transmit force, so that the clinic's function becomes a new community concept through the expression of architectural form.

TER—RBMEERT - REBMRIREBIEER F'ﬁﬁiii%@}%(%ﬂEL”\uiﬂffiiﬁﬁ%LaﬁﬁiAEgE’J M4 BR > MESBITERZT
EXNEBENESHEIRMNSRERES A ERENROMERNZER » 2SRRI RTRATNERER -

Ricky Liu ZI3E7R
This small clinic, built entirely of wood, creates a warm and inviting architectural image. Large floor-to-ceiling windows create a sense of visual openness,
and the interior design is as simple as the exterior. At night, it has become a landmark in the community. In addition to rehabilitation equipment, the

interior also features wooden furniture that presents a human touch and warmth. This is a truly outstanding architectural work.

BN PRERARAEBIE R ELTméE’JL%‘%}L% KR ESEMIBIBRIE TRE FNZER , ERNRETNREREEIMNE—SIEEN
R RERFERNEA T HERMIR  ERRMER TERSMIN TEHRAARIAZREAMCORE  BR—REEH I ERER -
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Judges’ Special Award T B HEE R

The College of Liberal Arts, National
Taiwan University

N1 =B KB ANEENRERIIE

Chien Architects & Associates 7T it & 2 EEM B 75T
Chien Hsueh Yi fZ225 ~ Thomas Chen FREESS ~ Madeleine Sun F2E5A ~ LEE PING WEN ZEIRSC Taiwan &7&

Sustainability and Integration
The NTU Humanities Building is located at the main entrance of the National Taiwan University. As the first building along the campus'’

main axis, it plays a pivotal role in bridging the past and the future within a century-old campus rich with historical landmarks.

Integration of Campus and Urban Space
(1) “"An Open Campus
To creates public spaces shared with the city, the west wing on the urban side features a unique suspended structure that provides a

versatile open space for the public, and its second floor are bookstore and coffee shop that serve as a window for dialogue between

the university and the city.

(2) Liugongjun Canal Blue-Green Belt
Adjacent to the site, the historic Liugongjun Canal branch has been restored as a blue-green ecological belt. Working with the city's
vision, the Humanities Building echoes the effort by providing a spring pool at the southwestern corner, with cascading waterfall flowing

to the lower plaza.

Campus Open Space
The building features a multi-layered courtyard that offers vibrant, diverse spaces and fluid circulation, breaking architectural boundaries

and integrating seamlessly with the campus.

- 7—,KIA\E/\/\|1§

SERBAEMUNREREREMEFBRROZEERFIALD » ARETZEHGMMAE LNE—RER > FEFRE
A BB FE S REIRIEH » KBRS E  BIEACNBERNAR > FAITNEE » 7rIREREES « BLH MR -
AEBEIRE ~ IRTE ~ KRR KB RERISEAS -

F REEEHNEES
|- THRBARE
FTRRERIESR » FRES AT HANRESREIRIESS » AXEREHRAIFAREZRLUISHNE BER > § éiﬂ]\iﬂl—FE’\J
EEREEREEREIR > AR MHGE NIRRT EER - BARM L TIBZER » e KRHREEE ~ WIS - B2
KRR HEERIIRE o

2- WAYEE 477

EARFIAEARB AN RO » ERMERRART BfEIIRIRIN 0 EUERESHHARBETERSHNE
AEEIHS PR A A RS - pOt N B TUERESR - RE T B » BATEAES  EREM T E » AR
ERBRABEFFEEQYIKNRRRZSRE

=~ REFRRKER
IERRESEAFEENHERERTENIRESE  TRNRELAE/EREF > HAEE « LIThIREIRIE - BEE
BRiEAS - TERIEERE) - BREENZT=MER » FTIRERERNHAER -

NFZEEERETHE Public Space Design Category



Judge’s Comment sFEE T 55

Vivian Lee

To properly evaluate this project, it would be beneficial to have more information on how the public space is integral to the design solution. The

relationship with existing and adjacent buildings is clear, with a striking architectural expression in its structure and materiality.

#» 7 HZIEBETEEML 0 FEESHNAHEBMNERART A RNEN - ZIREHIRA SARMZEAVRREBWARE - SN
MEHEREERRES I NTENEREE -

Daisuke Nagatomo & K

Blending local materials with a dynamic structural gesture, the project bridges past and present, enhancing the campus with a public space that celebrates

both history and modernity.
ZEtEREMMHEASEAEBRRES » ERBREIRE  AREER T —EREHEEEXEZERAENAHER -

Chiaju Lin #AZR40

FELUBEME T SENERHEE - DY IEEMETA IS AR RN /R - BBBT ~ T FEERE - Y EEHMR B
TIEEBEARENTE @ AlEHEEEXEER - HERRIANAENERES - B S FERESHEMAHTE » (FRERDERMEESIER
FERYTER T o

This project precisely constructs a poetic spatial dialogue, skillfully bridging the existing context of the site and the spatial tension of the new building.
Through strategies such as suspension, sinking, and penetration, the contradictions of the massive scale are gradually resolved on both physical and
abstract levels, creating an architectural vocabulary that is both rational and emotional, engaging in dialogue with bodily perception. After years of

dedication and meticulous refinement, the work demonstrates a perfect balance between contemporaneity and cultural depth.

Ricky Liu I35

REEMGEH > RFMERNES T A AREES - TRESHELRY) - HBHNESHE > REFRERSEREAENRERER
HALURB N Al SIR LB RAVBNZER - BRGNS ERR A IR SRRV AT SEIE -

The site conditions are complex, and the design meticulously integrates the traditions of the National Taiwan University campus, historical buildings of
different styles, and urban interfaces, proposing a cohesive and contemporary approach. Internally, the concept of a flowing courtyard provides multi-

layered open spaces, while the open staircase on the west side adds diverse possibilities to the city.
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IFI Special Award IFI #EE 1%
FLOWING PAVILION

N —T

~ —

AJILT

Architerior Architects

RERE

Yu-chang Liang Z2785& ~ Ming-jet Wu 2B ~ Da-ren Cai ZK1{Z

Zhao-yuan Xu EFZE7T ~ Shih-hsun Lo ZE11E) Taiwan &7

Flowing Pavilion is a permanent public artwork for the Taipei Guangci Social Housing Project, “We Are Home.” Located at the southern

end, it links the Xinyi District Administrative Center and the Guangci Social VWelfare Building, forming a key node in the new community.

Rooted in urban design thinking, the Pavilion reconnects fragmented spaces shaped by surrounding infrastructure. It anchors the north-

south axis of the site, creating both a visual landmark and an inviting, livable public space for residents and visitors alike.

Two mirrored semi-circles introduce rhythm and flow, shaping a linear corridor and shaded semi-outdoor plaza. Made of weathering

steel, the Pavilion evolves over time with a rich patina that reflects its surroundings.

Public art should be human-centered and site-sensitive. Flowing Pavilion extends daily life, linking buildings, people, and the urban fabric

to inspire connection, shared experience, and future narratives.

MERRILTEZLTAHBMREFE [HAER kAR - UREZETTEERR  EEERTHPOET
BAE > BERERE=1TAR > BERERLZIMBIFER

E%BHEDRJE’]M%&%* > VERRMILTTI EFRITE RO EERAIEZ B ERSR - LURRESEERRIREF M YIEI Y=
BENREG > WELTRIbTE ERIRRAHER > AIEEHAERZERNE - MEAE T —EHEHHREME > 1
RliE— 1I}\£‘ii}\$ﬁ BYIGFR ©

ifﬁuﬁﬁﬁﬁ}iﬁﬁ’\ﬂf%iﬁﬁ? ) TEZERE A o WEE— AR RS - EEEAREEER  RENNARES > AliS
REMERI Y A INERE] o (EREEE UMM EREUE » BEAENEEBEERB AL > R—EinliEbRER > &
'T/EDDEDDM* °

BFIRD > AHBMAFETERRIZHM AT » BERUASDE - ERAHBIMERESEREENEAVEH » A=
YR DA T MRAE AR RENER L - thEE T REERINIERER » AIERREBRMEEERFE
=2 RERAEILERFE LS

N ZEREERETHE Public Space Design Category



Judge's Comment sF&T:5

Vivian Lee

Creating a covered pathway connecting boundaries and neighborhoods, the Flowing Pavilion acts as the conduit and indirectly evokes the sense of time
permanence. The design demonstrates artistic value but lacks innovative rigor and the ability to replicate.

BB T —REFERTTENFIERE - CHRAEE - XEEHSE AP SREKENRA - Z2-tRRE T 2MEE » BR=
BUFTMERI PR -

Daisuke Nagatomo & K&

The project demonstrates the seamless integration of public art within urban space, harmonizing with its architectural context and elevating the

environment through sophisticated aesthetic expression.

ZIAR R T AHBMENHERNEERS  EREIRGNEGA—  TEABYHNFSERERA TIREME -

Lain Satrustegui

Flowing Pavilion offers shade and rain protection in Taipei’ s public realm, merging thoughtful functionality with refined aesthetics. Its detailing creates

distinct atmospheres by day and night, enhancing both urban experience and environmental responsiveness.

T AR IR AR HEEMTRINEE - KR ORIHAE M EIBEM E R XS - SRS TEARIIRBESHTENRE - 2
F T RS RAIRIT AR o

Chiaju Lin 750
As the name of the project suggests, the semi-outdoor space, originally intended as public art—a "pavilion"—flows and meanders among the buildings,

developing a unique architectural style. Weathering steel, with its texture imbued with the passage of time, responds to the old trees, pedestrians, and

everyday scenery of the site through its own contours and the interplay of shadows, becoming a stage for urban life.

MEAARZENEE > REERRAEEM—AER =) B¥FINEBTEIUE « iR F 2 M > BAERDIEH —IRIREZRA - MR
MELEASREIMREN > LB S HERZARmENE - CEEMNES - TANBERSR > AT AEEES -

Ricky Liu 2I3E7%

Using public art funding to construct a covered walkway between residences and government offices is a rather unique case. Transcending the
traditional corridor architecture, the use of more artistic volumetric elements as the roof definitely adds to the urban environment. In addition to the

curved shape of the roof, the combination of four steel plate columns presents a sculptural form, making it an outstanding creation of urban elements.

EREAHBMNREQEREBETRITEEE 2 FRERER  BLEEISHRNZES  BRERIIFRERETN  ERRAZMIEHNE
BITREREMEHREEHIRIENMD , R 7T IEENTEMGEE , i1 L0k XpERIEES 2D EAMBEMOTRE, 2044
HBVER TR A
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Social Innovation Award $1 & Bl #i%
MA-TSUO Reading Nook

ERER/NEEREEESTE -
ISENERE

FCU School of Architecture / Co-Tectonic Praxis Lab
ERABRRFAFEEER ) HEEBEIEE
Hsin-Chang Lin M= & ~ Hsin-Hui Huang 2% Taiwan &7&

This project is a long-term architectural practice. The Matsuo Reading Hut, located in a grape-producing area of Changhua, is not only
a reading space for children but also an integration of architecture and social design. The concept is to create "one reading hut, two

places," positioning the building as an "innovative educational platform" connected to the local community.

The reading hut is more than just a building; it transforms the site into a live classroom. Through "participatory design" workshops,
students and residents are guided to collaborate, turning local industry into spatial elements. The structure uses recycled shipping
containers and lightweight steel from greenhouses as its framework. By being cut, reassembled, and repurposed to form the space,
these materials not only respond to the site's environment and practice resource sustainability but also transform industrial modules

into a unique place that carries local stories.

ERRR ) NEERRABEFEETEECORREXREAARBHTEENRAEE - N CHEERNER NEE

MERABEITENREER > BERHENAHZER » E—RAYWNAHEEL ERFES - RetBIEEIERINTERF
R T—EZEEMEMSG ) EEEE > REREMSEGTEMACEN RIS TR - ROFERE—EET > ME
RHSEEAEBIRG - e 28R TR SISSEHERK ) KAEEXE ok EE BHBEOATEMTER
BLAZEEBA - ERETRB L - ERLIWEERREEIMEEABRIR  BiEiY) S/AHEBN > CIEAMIRIGH
BREERKE » BREEME TERERECAREM S HRERETEH o It 125y pIIEIE - REZRICYIERBTRIETT
ﬁi’u&im%i E250E  ETHERN THEHEEEST - CHRERASIEREEEI » M THa B aF -

RETBER AR EM K ER RAVE(CE > BIR T BRI S BH B EEIFRERE -

NFZEEERETHE Public Space Design Category



Judge's Comment 5T & T 58

Vivian Lee

Engaging the community during the design process affords a sense of inclusiveness and belonging, resulting in collaborative spaces that are more

functional and intentional. It is admirable to deconstruct containers and recycled materials and adapt them into an open and welcoming place.

ERFHBEFEHERSEER NS EEARRNRER  HMAlaLEER - FARFHIESHIHRIFER - FEEM ST RHFARRS -
EEA—ERRTTRENISFT > BREMUES AR

Daisuke Nagatomo /& K&
Through participatory design and educational collaboration, the project transforms community engagement into a creative force for shaping sustainable

and inclusive public spaces.

ZAEFE2ENRFNHEEF > FHES2EB AR EKENOREARERNAIEENE -

Chiaju Lin #AZR40

The recycling containers are combined with the light steel frame of the local agricultural greenhouse building, which not only blends the architectural
style of the Minnan courtyard house, but also responds to the multifunctional functions of reading, scout gatherings and community activities with a
small-scale but open spatial layout, showing the ambition of higher education to step out of the campus and co-create life energy with citizens.

Cliy EEREM R R ZRNKIMBEIEES  MRE=ZORNERERTLR - XWINREEMRKNZERHBEET RHE - 55
BHHRFHFEGHE  2RHESSHEEBLRE  IARHAILFEENEELD

Ricky Liu 275
This project uses shipping containers as the building block, and by combining two containers in a staggered manner, different educational and learning
spaces are created. If residents and students work together, it will be a successful participatory design that can foster community spirit. This simple

construction method can provide more possibilities for educational spaces in rural areas.

FERCIWSEFABERE FEMESENHEUES  AETEANAESBER  EERHERKBESIHE, BR—HIINZ
HI(RRET R EHERR BRI ANEE L ARENRHREHE EBMES MR
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Sponsor’s Award [kl B BhiE
The Pore Landscape Project

EFLIET - (HEETE

Studio Superficial /8 L1EZE
Yu-Hung Tarn 2B 7= ~ Wei-En Kao =122

Taiwan &7

This two-month landscape architecture experiment explores how climate change affects urban environments and daily life.

Taipei, the city most affected by the urban heat island effect in Taiwan, traps heat due to dense buildings and high population. This
project turns the TFAM plaza into an experimental site, using mass-produced devices made from recycled aluminum to create a

“microclimate landscape” that encourages new interactions between people and the plaza.

Inspired by human's cooling system—pores—the installation simulates “sweating” to lower perceived temperature. The large-scale
pavement design allows the surface to “breathe” like a living organism, helping reduce heat and reimagining how materials, devices, and

systems can shape public space.

3D-printed molds for metal casting improve production flexibility. Mist devices can be reused as street furniture. Pavements and
aggregates are made from reusable construction materials and assembled non-destructively for reuse. The modular system adapts to

different sites, continuing to promote environmental issues and enrich public space.
(EFLIT 188 E) B—5AMMERNMRER » RRAGEBHINHEANEEENTE -

2UEAHEAENERBRENNT » SBERREANSHNRREE - AstEUILEERSAERSE > BAREEN
[ElUEnscE - REEE MMh%E) =M AlE MMRENSR) » BARRISEEMEE) -

MEfL RABREANIEVES » AstERERERNISR > AIETER  BHREEENFRZER - BESHENE
PREAR TIFOR) - ERREAERE » FTRAHZERETME KB - HERASTHIEKR -

IKFBEREL(3D FIEMRAFS » [REMEAEREAMNAE » BT EEEE R ﬂ:“"*ﬁ ° Hi%?ﬁk??ﬂ:*ﬁjh,fiﬁi@
FREIEEEBH - A SRR EEREAIERME - WLOIFBIRIES TUEE - ERAZKAIFESA - B
R  ERBEARRAIFEE RIS ELMAVRE » %fé%ﬁ@jﬂfaimﬂﬁ? uﬁtPJL%E’J/\\IFﬂE—% °

NFZEEERETHE Public Space Design Category



Judge's Comment sF& 5155

The Pore Landscape Project uses "pores" as a metaphor for urban breathing, employing recycled aluminum and water mist to create perceptible and
interactive works. It combines environmental issues with design aesthetics, responding to the urban heat island effect and inspiring new thinking about
public spaces. The creations demonstrate a spirit of sustainability and innovative energy, deserving recognition and praise.

EFLITH —EESTE - W TEAL RiilmreR - EROUEREKTE - TEERIRIA « B EERIMER > WAESIRIBEEMRERS > [OfE
PSSR AH RN B ME - BIFRIR KBS EAINER > B 5 EHRERT -
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Distinction {215

POPPY Lounge — A Theatre of Copper
and Time

shirokuma and company

Takuro Nakaya
Japan HZS

Poppy Lounge is a small rental space on the third floor of a weathered multi-tenant building in Nagoya, Japan. Neither a café nor a

private room, it is a stage-like interior for quiet presence and spontaneous encounters.

Inspired by traditional tearooms and the theatricality of shared moments, the layout invites people to gather around a central table

made from a |00-year-old beam—once part of a row house. Strangers sit side by side, like an improvised family.

The ceiling is lined with copper tiles using urokobari, a traditional method. These softly reflect light, adding depth—and turning each

moment into a quiet scene to remember. The shifting reflections etch time into memory.

In a forgotten city corner, this layered, humble space invites reflection, reinterpretation, and connection.

Poppy Lounge SBIIX &t E—REEMEXIE=Z/NEHHEZTRE - ERR NSNS - U NERARR > ME—EES
AREVERZER > BN ZFFRIFE AR YIRS - ERIRFTERKE BXEMAEAHLZRZRIEEE - FOE—RAR
FRENERIEMANRSR > [BEABELMENEZKE o RIEAREAEMIRA BIREEOE (BIRY) > RAMLHREREIER
fiT > SELR - BEIRA RMMKSIR - AIEZERIARE - hEBSERZIBINISER —IRWECIE - BEHE X E 8= -
BB APIEMBE MM « BAARIL - IREEIRE)

N ZEREERETHE Public Space Design Category
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Distinction {215
. e -

H.S. inn Z=E R

IN-Xian Design

Gl

Wei LunWang F4E4% ~ Xiang Qiu Zhou EEIFK

Taiwan &7&

In this project, some of the rugged textures, materials and elements featuring Changhua Coastal Industrial Park in the previous project
are introduced in order to deepen consumers’ impressions on the hotel brand. In addition, under the premise of resonating with the
nature and cultural spirit of this place, we integrate the materials, forms and colors of the famous Redbrick Bagua kiln (Hoffman kiln) in

Huatan Changhua into the corners of this project.

As a starting point to welcome its guests, the entrance facade is designed with an external wall, which uses light expanded metal mesh to
form an arc frame displaying the abstract look of a Bagua Kiln. Going upstairs, after the elevator door opens, tourist can see a brick red
tunnel, which brings an experience of compressed space. Then, being guided by the light from the reception lobby, tourist will approach to
the public space formed by the redbrick vault and concrete structure, delivering an open and roomy feeling. Such space experience allows

the tourist choosing to stay here to instantly and easily fit themselves in and experience the rustic and local cultural atmosphere.
REVERSTAN HSS Hotel BB EUBBERVEHRL » AR ZAMIEEALERAR » BREFZWSETHOBINZMURT -

R T AR ZRBEMEE B T EEREBIIENME TR LN HEE REENR - A FEREIETEM B2 CREHRIRTTIE 2
T BEACIEBERAE N\ RIME ~ PIER « BERAEGEIRENSEAE S ©

FAPIAOILEAERS » EEERRRREIMET RAVERS )\ ZRIRIERERIIE AL ; FTHR_ CIZERE - BRARERNZ
WREEARFEAL B EERIE - TEHBMEIZEREER T - BRETARURS SRR E R+ 2R IEBNA
FIZEAE —EEAAFRARVRIRERL » R TERRIEAE SEA RERE AR A LS & 2| EE BB SUESRE 2 o
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Distinction 1B
Komoro Distillery
AN

5060 AUD

Akira Sogo , Mami Sogo
Japan HZS

Komoro Distillery is a whisky distillery with a visitor centre built at the foot of Mount Asama, which is blessed with water resources.
The aim is to create a new ecosystem for the region. Through the production and dissemination of whisky unique to this land, the
distillery aims to contribute to resource recycling, environmental conservation, and sustainable development of the region. The
architecture follows the philosophy of the whisky production aimed at here, avoiding ornamentation and carefully examining each
element. The building was created to make the most of the appeal of the materials, treating steel as steel, concrete as concrete and

wood as wood, on an undulating floor, under one roof, where whisky production and experience coexist.

Komoro SERFALSEIOKEREZEHNRELRAT » RAEBEFL > SEAEMITESMHERRR o BREIINEENEE
BAEMBENELTS @ HERERMNA  RIBFRENKEERMOEM - RBERFREARLSBENHS > BRE®R
BYSED - FERERERE —EME - BEMRSTRORIRE TR » M BRI MAMZ RS G - EieARpythmE £ -
B SRV E RS ERRR SR o
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Nursery School in rural areas of Sub-
Saharan Africa

Yinzhu Yao BKJELTT ~ Qizhen Tang EEEAE ~ Qiwei Sun 4 IF1E

USA =[]

The project is located in Emaye (12°26'46.4"N 16°33'25.7"W), a village 1.5 hours from Ziguinchor in southern Senegal. The design is
a compact complex of eight volumes: five for classrooms, one for support, one for staff, and one for restrooms. These are arranged
into two groups, forming a semi-open courtyard with three interconnected zones for flexible use. All volumes face southwest, using
solid walls and wooden grilles to optimize ventilation. Heights increase from southwest to northeast for wind access. A canopy roof
spans the courtyard, providing shelter. Interior spaces open to the courtyard for adaptable use. The southwest zone serves as a dining
area with movable furniture and nearby kitchen. The center allows gathering and can extend into classrooms for events. The northeast
zone supports smaller activities like workshops or performances. Instead of fixed programs, the design layers multiple uses onto shared

spaces, fostering a dynamic, engaging educational environment.

EIENFEEREANINBW RN - NESEAREFIN LIRS > SFE22RERTL > BIERE - KE[BME - $HHILER
FRFHRE—ER/N\EREMEMNERZREHBESE | BFAEHE - —EFRE « —ERAEN—ERLFE - efins
MmAE > TER—E+FRAIER » DA —EREEANERERSE - FrARERERAR » UEREABMHEHERMR ; f2
ESENArRMRILER  RERRE o Elx ERARPR HER

ERERFTRAEEMERESN > AR EERTE - AmAlAAEE » FOARERHBEREREE - RIGABEAR TIFH
BUNRIRIR o BMUTEMSIBFMBMEAE > WRKEBREMIELILRN | SFEIRERER - L8 - AREMIRERE -
FREIBREE » LU PIREIINIE R o SRR SR - BIRBEFRNERHR - BERREh/E HE I EIBA °
BRWFASEERTE > G EMMAREINSEE TR/ -
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Distinction {215
41,415 Straws

A+U LAB / PUSAN NATIONAL UNIVERSITY

Design Director: Lawrence Kim (A+U LAB / PUSAN NATIONAL UNIVERSITY)

Project Team: Eunji Choi, Woojin Choi, DaeUn Gam, SeungGu Kang, JongO Kim, Beomjun Lee, Heonu

Lee, WonSeok Lee, Jiho Paeng, JuYeon Ryu, Sevde Sevinc Seo, SungCheul Shin, JungHo Yeom, JuHae Yu

(PUSAN NATIONAL UNIVERSITY) USA ==

“41,415 Straws” is a vibrant, modular installation created from recycled plastic drinking straws. In a fusion of sustainability and design,
this temporary structure reimagines one of the most ubiquitous disposable items, transforming it into an immersive spatial experience.
The straws, in shades of red, yellow, orange, white, and clear, are arranged in a square-on-diagonal offset grid, forming a substantial
prism-like volume. The varying degrees of material density and shade intensity shift depending on the viewer’s position, offering
a complex visual experience within a simple, modular framework. The custom-designed laser-cut connector fittings enable easy
disassembly and convenient transport, making the entire installation fully recyclable. Conceived as a traveling exhibition, the work is

intended to be reconstructed in various public spaces, enlivening them and engaging diverse audiences in unique ways.

(41415 RIRE) B—EFEmEIRRAEEEE > HLWRIZEBRERE - SEERRGERS 7 KEMENRHIES > B3
BT RERHERZ — REBERAIURINERERER - RENECEEAE 56 - BE - ABNERE - LA
REEURIIESTASERY > o —ERLUEENE XIEE - IRENZBENERERZTHREREUENEEMEME » E/EER
IR CIERA RO S ENREMR - FERICVESNVIZERHERIFEHNER » ERERETEAIEW o ZIFmEE
BRA—EKERE » SEETENAHRERETER  LUBKNARABEEZRIEAES » LRSI TERERRESES
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SAMA Square

TKCA Architects Sdn. Bhd.
Ar. Ts. IDr. Rien Tan PREIE

Malaysia f5 2R PE a0

SAMA Square is a landmark development that redefines market and retail spaces in Setapak, Kuala Lumpur. True to its name, meaning
“togetherness,’ it fosters community engagement through three key zones: the Main Market Building, the Open Street People’s Plaza, and
the Retail Village. Its “club sandwich” design layers public plazas, markets, and retail to maximize land use and promote social interaction.
The central People’s Plaza acts as the heart of the project, seamlessly connecting food courts, markets, and retail areas to encourage active,
communal lifestyles. The market’s modular stalls, translucent facades, and strategic lighting create a clean, vibrant environment that remains
lively into the evening. With its comprehensive mix of amenities and focus on inclusivity, SAMA Square sets a new benchmark for urban

development—celebrating vibrancy, supporting community life, and inspiring a new way of living in Kuala Lumpur.

SAMA Square, HZ18 [SAMA| BE TE—#E)  BEMERTHHTERTBEBAIRR > FBIRTHEERNNITERZS
FrROFES > (RIE A A Z PRV EAEERR L JEMIERT ©

RETHRA TREN F5 0 15 EHEATETEERRES » BARNMH P EREAXCAA - FRFEETZEA
HEREED - BRETMNA=-KEBE -SEBYEERNEDS « A TBEREHRMIHERYS » UREHRZTHE
[EERRFBHZEN © ItHmEMERENEERAMHENX > BBt EEFRES -

TEAPIERAIRIL > SAMA Square FRETEN ~ BFERITHEXEERET - e L > BiBSMAIE BB EFRIfE
RERESIEM AIRL RtE -BmEEXEREA 8, 22 L IR ERADSENHREFBEAENRESS -
WA AHZERIMUE S

/

SAMA Square FUFBERERFRAHERE > RIEHBEZWRIE—BEHEPMBEARBNTRYE - ERNRE—ETHS > B
BREA—ENTER  BHERM XMIEREEHEIAFIERE - EZ0N ARES BREGTR > hE2FG - IR
MR~ ENRE - SRR REIRIEERTE M ©
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Distinction 1B
SkyBlox Co-Living Housing

TKCA Architects Sdn. Bhd.
Ar. Ts. IDr. Rien Tan PREIE

Malaysia F5 2R PEER

SkyBlox Housing in Setapak, Kuala Lumpur,Malaysia, is a pioneering project merging innovative design and sustainability to redefine
urban living. Its striking yellow cantilever prefab construction houses 320 bespoke en-suite rooms for over 500 residents, blending
modernity with nature. Guided by a "Back to Nature" concept, SkyBlox integrates indoor and outdoor spaces, with rustic brick
communal areas that foster warmth and connection. "Vibrant Communal Living" enriches resident experiences through lively colors,
the signature “SkyBox” pavilion, and a central courtyard as the community’s heart. Passive design strategies—cross ventilation and
ample daylight—create welcoming shared spaces. Using Prefabricated Prefinished Volumetric Construction (PPVC), SkyBlox reduces

waste and on-site work, advancing UN Sustainable Development Goals and setting a new benchmark for co-living in Kuala Lumpur.

SkyBlox HAETE U ERADTER » B BN AHRBREEER » QETHHHA&E  IFERESENEES
R o BEERA TARERER (PPVC) RilT > #F 320 W BIIEANETE IHRATHBEERKERRLE > BIRER
ARETRIRS - FIEMEBIE 500 RIER © Wb A MEBIR T RRCAEEB XTI - BHEETH  BARE > WRIER
Fl R R o 5t L - SkyBlox EMER T ETRI » MERHEFENWLAZER > BRBAHAREEERBEMSE
HEEE)  BEME HERFERESERES  SEN PPVC BARLIHE TRRFREEBE AR I8 > MEMARMRIR
ATERBEREMY > mERAREHARELEE  ORAOERE LHEX - EENE RS BIERIEIBA SRR -
RRNEIHREBARBEAREAER - EER MRS NEEEMRIIRIT o SkyBlox MER—ERR - ER AR TE
APRTEARIR ~ AREEAXERIR > BT SRR ETAVRTEE o
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Teal Promenade Ita Thao : Pier to Cable
Car Station Bikeway Integration Project

KEEBIFERS . HEEREEBEINETT

49 =1 =8

==, 1] ﬁ EeRiETEs

EcoscapeFormosana

BIRTIZEEMARAE

Chen Ching An PREEZZ ~ Yeh Chin Wen 05X ~ Lai Vi Ning 8202 Taiwan &7&

The Sun Moon Lake Area is rich in ecology and beautiful scenery. However, too many tourists made the local community area crowed
and lower the recreational experience. The goal of this project is to build a bicycle path, and introduce new recreational attractions

based on the culture of the Thao people.

PROJECT OQUTCOME
- Accessibility Friendly
Widened bicycle path to an unprecedented 4 meters wide, equipped with rest platforms to allow both bicycles and pedestrians to walk

comfortably .

- Waterside platform
We set the bicycle path closer to the surface of the pond than ever before, and sometimes it even splashes onto the surface when

wind and waves come!

- Fishing culture experience space
In the past, the Thao people made a living fishing in Sun Moon Lake and developed unique fishing techniques. This section is designed as

a fishing culture experience area by the Aboriginal Association.
- Local Fisher Pier Environment Renewal

The past fishermen's pier are old and difficult to walk on. consider the locals needs of fishing and new bicycle path to achieve common

prosperity with the local living. In addition, connects the old and new trails.

AABREME » DUKHEREAERIAEA ~ ILAZIRA > EETMBITESERS
> BITEAERBHANEE MAZEZE8RMERRREMA » UIREISRE
AERIREBTESERR - stEIMUENMN HBERBEAIFEREE « LUIGFELR
BEERARERS - MERILABEMRE B BBEBRILZ IKEF °

FERRME | Bl 4 ARENBESE o PR EANSERE » HPILEKREENETT
BENEIIREEHAFIRREN 4 ARE » WIER SRS » :ZETEEATA
EOREEFIEITAE ©

RIRME @ MAGKRRE LIRS XL - EHENRARBRBHE AL » FREIETR
BTG © ZKE%EQE?J?E%EM%/, i EfeE & o R RN ERA T IEE N AR
58 - FHE_LIRER TAESRME ) SURURKEEMIRIUKE © BIMILIARIREGAE R
ER RARERER > REAETERIREE - UARBERHAIN FEREER -

Bt R ERIE o K EFTHE » K AR, FEAME —BRIROKEMFE > 5%
2EBEHIKFE
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BRRVERSS > S AR R L ROAR T2t I U2 IR R EZAIHHR -
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Distinction {215

Taiwan Literature Hub

|\I:II\\Y ,E A
M=

National Museum of Taiwan Literature
ERvA=S- P =1
HSU, WEIJUNG FF4EZ ~ YU, YU-HSUAN B I8 ~ HSIEH, JIA-LIN 3BHEFE ~ LIN, YUXUAN #A5R3HE Taiwan & 7&

From a 1950s grain warehouse to the Taiwan Literature Hub—a gentle call to memory and a contemporary response to literature, the
city, and public life. Once storing rice, the brick structure now holds words, ideas, and Taiwan's stories. On Shaoxing North Street, an
opened wall lets in light and people, creating dialogue between city and architecture, while a glass elevator stands beside the modest
1950s fagade. To the east, the concrete wall remains, clad with metal panels to form a clear entrance on Hangzhou North Road. Heavy
concrete faces airy grilles as plantings weave a path of light and wind. At its end, a black metal lobby quietly awaits—not an ending,
but the beginning of a journey into literature. Beyond architecture, the Hub engages communities, writers, and scholars through talks,
workshops, podcasts, and citizen curation. With sustainable restoration and a growing database, it becomes a living archive, preserving

memory while fostering contemporary exchange.

it 1950 FRRVER » BISRNZEXSIEE —ESR—HEBERENMS » hEH R « A RHEENENCIE -
BERRAEBEANEERRE » IS WHNEX T « BRREZEHRE -

BEILE—RINESRITH - REAZBBRARA > HHANERAMERMLEE - AFN—ERIEEN » HEKRY 1950 F
RIUEIFMIL > FREELRE - RARFREBERLEN - SNETBR > SIEAFIEQVUNIEEBIAL - EEBRUERR
TEHEEBNSMMEERE » SEFERRELE — IR REREIBY/IVE

BUEE > EEEESEBMEFFEIL I TRARY  MEEOXNZFRENEG R TERE N2REAFEIBHEE - TFH
BEATRRRE » 018 - EREBETRERLR o N EXEBERYSENENES » ©lbas—E DEREZRE) - B
AEECIE » WBRRRIA ©
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A Place for Everyone, the City of
Tomorrow

Atelier Lumenplus
BB
Hung | Chun 2239 ~ Liu Huai Chun ZIEE Taiwan &7&

This project is a culture-led creative lifestyle space inspired by the concept "A Place for Everyone, the City of Tomorrow.”

The interior forms a three-dimensional miniature city, connecting spatial zones via horizontal and vertical axes. It flows from red-brick

townscapes to a timber hall, culminating in a 30-meter-high bookstore atrium—symbolizing humanity, art, and everyday life.

Lighting conveys hope and knowledge, creating a warm, literary ambiance. Like sunlight in a city, it links spatial nodes and brings greenery

inside. A central axis with warm white light guides movement, while color temperature shifts across materials echo natural light changes.

Spanning 18,000 ping (approx. 59,500 m?), the lighting ensures visual coherence while meeting diverse functional needs. The bookstore

sets the base level for contrast and intensity. Lower lighting along axes creates calm; brighter intersections define transitions.
Large circular pendants enhance verticality and draw attention upward toward the bookstore—the symbolic core of knowledge.

This design redefines the retail experience, offering a culturally rich, humanistic space of exploration.

FEDBUXCHEENRIEEEESE » RetREL TRAZFT  BBEZI SEH - ERFTEIEMENT » BiE
IKEEELTE B+ FENEAERIBE > (AL HEABRE » REMENKS 30 RRANEE » BE AN ~ 21 « AIRHAE
HETERBLH ©

BEFUREHREZRHEB A ST T?}i@%é’ﬁ o THIRI LR A AR » KIEMERATHERERLZHEME » 18
BEREE > BMERILSIALE > AIERBREGHIRE -

MERE—E/N\TH > BRERAUSESRERBIEESE  KEEERFE - THEMUBRREEEIIR > RERRES2E
RTERER - REIRTRERENSEHEEERFT > SISEMIERE/EZ0

FEBIREA R HERNR - BIFHENAXEE R » HARESHSEEER
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Distinction {215

Silent Market: Concrete Light-filtering
Roof for the First Fruit and Vegetable
Wholesale Market

WEFh% - B —REAL LT IGHVERE
TEERIRE

Graduate Institute of Design, National Yunlin University of Science and Technology
AR AR RS
Cho Yen Chung EEZ 78 Taiwan &7

Replacing the traditional corrugated metal roof, the design uses a precast concrete lattice canopy.

The angles of the openings are carefully calculated so that at 5 a.m., direct sunlight illuminates the fish stalls—highlighting their

freshness—while in the afternoon, the structure provides shade for the produce section.

The load-bearing columns are inspired by the double-wall system of “Row House in Sumiyoshi,” with an insulating layer inside to block

noise from delivery trucks.

Social innovation:
Vendors can use an app to reserve specific “light time slots,” optimizing product display—echoing Tadao Ando’s idea of ritualizing

commercial spaces.

WA EREEETR - B RERERIEM > BER s MRBERRNGAESRE REMEE) - FRAERRRE -
AERR ESHRE) LRG> AXRMEEBEESRRE - (8I57 1 #BEr]A APP AN NURRR] - &iE
{EEmBRT > WAZERE HEEBERE -
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Osaka EXPO 2025 TECH WORLD
Pavilion

2025 F APkt 1E TECH WORLD §E

MAYU architects
SRIGREMR £ BRI S IR RN =TSP Taiwan 878

TECH WORLD Pavilion takes inspiration from Taiwan's mountainous landscape, with 'Heart of the Mountain' as its concept, echoing
the 2025 Osaka World Expo theme, 'Designing Future Society for Our Lives." Shaped as an abstract mountain, the pavilion’s fagade

features 32 matte metal panels forming ridgelines that symbolize technology and the future.

At the entrance, a polyhedral serpentine stone sculpture anchors the plaza, complemented by leaf-patterned paving that evokes
Taiwan's nature and heritage. Inside, the spatial sequence suggests a metaphorical mountain hike, from the triple-height Life Theater
with its Sacred Tree and kinetic flowers to the Nature Theater offering a 360° view of Taiwan's landscapes, concluding at the Future

Theater with interactive exhibits on human—technology relations.

Both monumental and poetic, the mountain-inspired pavilion reflects Taiwan's roots while envisioning a shared, sustainable and

interconnected future.

2025 EAMREFRIBE L TPIRESHIEMRIRTE ] AERE > TECH WORLD Pavilion L Tz L) AE18 » (t&E
LESRHE > BE—EHhRILFEE -
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HAREE o
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Distinction {21
Mega Mat
E B4

MVRDV

Sanne van der Burgh ,Sredej Bunnag, Americo Innazzone, Zhijia Xiong, Jiani You Netherlands 757 B8

Presented at Bangkok Design Week 2025, Mega Mat was a large-scale installation conveying an environmental message. Made from
over 500 recycled plastic mats, it supported national efforts to raise awareness and reduce Thailand's two million tons of plastic waste
produced annually. This supersized "Sua" (Thai for mat) referenced a household essential with deep cultural meaning. The colour
gradient honoured traditional Thai patterns while also representing waste disposal proportions in Thailand — whether sent to landfill,
recycled, or left uncollected. In a city dominated by concrete, Mega Mat created a soft space where visitors could unwind and connect.

Hosting concerts, film nights, fitness sessions, and more, Mega Mat added public value through education and recreation.

MVRDV 7£ 2025 28R :tE LEE T AREEEMER (EEALE) (MegaMat) @ EEFIE—IBEELE 860 F 5K
B “EfER" - H 500 ZIRCIWEBBARAESTA » EEEERFRES - TIFRFEESATRRRER » UkSFHLD
200 BMEEBRBIIRNEET] o BIREBARTH “Suia” GRERA “B7" ) fEHEBEEFEXERENRENE R °
AENEREREFEERE | EEN T XEEMANER » FRIERT ZEERIIRCINNE R EN—EHmS
WRRANIRIEIRS « BRI BEREAMNE - HEELURRLATIMHE > (BRAR) AlET —EZRTMWER > A
IR A A BIR—15% > BRIFEET ~ BRSO~ HERR - 2L THHETFNEIE » BFHN—AaE > EEH—Es
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EREREEMR
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Keelung Art Museum
EPEEMIEE

Architerior Architects

REZEE _ REAGEEMMETET

Yu-chang Liang Z2780& ~ Ming-jet Wu 2Bt ~ Da-ren Cai &A1Z

Shih-hsun Lo ZB{EE} - Hsiao-wen Huang =K E Taiwan &7&

Keelung Art Museum, formerly Keelung Cultural Center, sits at a key urban intersection. After 35 years, it has been reimagined to
meet evolving needs and respond to its harbor-side context. The redesign emphasizes openness and flexibility, transforming it into a

contemporary cultural complex for exhibitions, public events, and administration—reintegrating art into daily urban life.

The original precast concrete mass is retained, while the lower portion is recessed to form a colonnade. The red granite fagade is
layered with gray expanded metal mesh, preserving historical traces while enhancing its floating visual presence. Massing adjustments,

new materials, and reorganized interfaces give it a fresh identity.

A cut through the grand stair and removal of the east wall open a commercial corridor linking east and west. The atrium now connects
with adjacent heritage buildings, forming an integrated cultural district. Contrasts of light/heavy, gray/white, old/new, open/enclosed

reshape the building with a strong contemporary expression.

BEFMERAREEES O » IRHTEEN > FA=TIFE > EMREEARR > HLERFEER S
18 o IR BIEE T ZEMELS - LAIERME ~ 2L R SBIEERNEERIAAR » EBENEEMERE - 27T
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R R R TERA ARV EA

Wi —BACRERFEIBRYFRREIG - FEFRAIRAE S AIFEHERE - EAZFBEMNEETRE » AlERARNETIEER
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Taitung Tjuabar Community Center
aRECHITIRMEENFO

YEN Partnership Architects

YPA +Z R EREME TS

Daren Township Office & ERFRE AP

Yenling Chen BRZZ ~ Joe Lin MZ5FE ~ Lijung Huang SREAR

Chihwei Wu 2#I2 Yuanchen Chung #8707 Taiwan &7

In remote Indigenous villages, public space is an inclusive vessel of culture and community. It reflects everyday life, offers shelter and
belonging, and weave's local identity with the evolving future of public life. Rooted in east Paiwan life, it is where gatherings around the
hearth, men’s house, and open ground connected community, ritual, and land—defined not by walls but by presence, thresholds, and
seasons. The Tjuabar Community Center translates these traditions into contemporary form: a communal hall recalling the hearth,
verandas for lingering, and open landscapes hosting daily life and festivals. Rather than a typical civic building, it extends indigenous

elements into a living public space—an architecture of memory, continuity, and renewal.

KEEEERRENRERESE » BEEMEEUERERIEREE - RRtZAERVEEEPT « f83R 775 BM BRI A
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BREE -

THRIEESHRONRST > ERRELEREFEREZAENAHTENEE « LTIEEFFELRE T RELGSMHNRERE »
BREATE D ZESNRIZOGE o IREERVERBWNEEARERFME > BASUEITE - FEEREH
RIFEAHA TN BRELS - MERANPINSENMERFH BN » ETHERMNECAIEERNER > EIRA
HAERERT B EERVERTE ©

L@E@NﬂuﬁuﬁTﬁﬁF/ EIRBVEENRAS - MIFERRECHARRESS - BREAAT N ASCAVERE - BIRT 7 &
MO » NBIBENRFTERR TR - EARKERAAKIEIERSE « XEHNEMES » iR — BT ENEEN

/~I~ =

EEEE o

NFZEEERETHE Public Space Design Category



Distinction &5
NOAH'S ARK NURSERY SCHOOL

C+S Architects
Maria Alessandra Segantini, Carlo Cappai

Italy FAF

Noah's Ark nursery school is a model of spatial innovation and sustainability. Designed by C+S Architects, it fosters transparency,
socialization, and creativity among children, teachers, families, and the wider community. Their schools are cited as best practices in
[taly’s new educational guidelines. The layout reimagines schools as public piazzas, usable beyond school hours. Rooted in local context,
it features a red pigmented concrete wall engraved with Enzo Mari's 1957 animal figures. A flexible, tripartite layout with a central hall

supports varied activities, from labs to theatre. Light floods in through large windows and skylights, echoing Alzano's industrial heritage.

DR AHNEER AT R R FHEIE RIS o C+S BREBAIRET  BRBIBTHEEEMLRA R BETRE
HEN » RERFEEZHEZBRZIRERIET] o C+S PIRERSHREATMB S RRISmRT| A REERME - HEF/HR
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Distinction {2
lgarapé square

FGMF

Lourengo Gimenes , Fernando Forte, Rodrigo Marcondes Ferraz

Brazil EFg

Pinheiros, a neighborhood undergoing rapid transformation, has seen increased urban density due to new zoning that promotes
development near transportation hubs. While this has brought mixed-use buildings with wider sidewalks and active frontages, the area still
lacks quality public spaces. Praca Igarapé addresses this need by offering a privately-owned but publicly accessible plaza. Designed as a mid-
block passage connecting two streets and visually opening to a third, it transforms a residual urban void into a social and environmental
asset. Its narrow entrances lead to a central square organized on two levels, enabling daily use, community gathering, and both public and
private events. The design integrates art, architecture, and landscape through materials and structure: cyclopean concrete walls define the
perimeter; while large patinated steel pergolas with suspended planters enrich the greenery around a reflective water basin. This project

demonstrates how architecture can meet social needs through accessible, creative, and scalable solutions.

FIMNEESUNEREREEHE - E—ERMARBMGAREANEMHER - eFEHEAS » EEmiFdE I
RAEMERRNES > PIHAHER B ERRBINES - RETRSEE « BINEBATE » BERER L iERMEEEIZ2RTT
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Eslite Spectrum Xindian

sl anATS — A SRS ERIRMNER

Motif Landscape
KRB TR A R AT Taiwan &7&

Eslite Spectrum Xindian blends nature into the bookstore, creating a plant-themed journey that mirrors Taiwas'diverse landscapes—from
coastal vegetation to alpine forests. This immersive experience invites visitors to reconnect with the natural world, highlighting the richness
of Taiwans native flora. Through this union of reading and greenery, the bookstore becomes a platform for environmental awareness,

education, and a renewed appreciation for the island'biodiversity—a quiet “Renaissance of Taiwanese Florain everyday life.

MRPEYERE TSNS  ENmEEHENNEEEEEARRERAN—RFNER - EES/E > BLRAR
BROEHESEVEBUNGR/NE » BEEYMEFRE SRS  WRHENRMAEBZUKERIER - EEERRFTUF

SERHIMIZER R - ZEHEENREEY) > EEREYZEMNEZREEM - RAVBEFBAMIZHEHN T
Tith > BIES—EHERNEY - st ¢ TIHMBEASRT > RFIESETEEREE -1 BERNGEE  TRE
FE2W > BREETHEYNH - BEARMRERIGZHENEEER - 515 [2E8ENENIXEER, » TE8F
SR BBVIZH PR o
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Distinction {215

Pavilion in the Garden

spaceworkers

Rui Dinis , Henrique Marques, Tiago Maciel

Portugal &%) oF

This project transcends construction, offering a contemplative venue where architecture connects humans, nature, and light. Geometric
volumes evoke minimalist clarity, each element serving spatial purpose. The garden relationship is central, fostering a symbiotic link
between built space and landscape. Large glass openings create both enclosure and openness, letting nature and light flow in. Two
enclosed blocks host service and guest areas, while a concrete roof floats above, supported by base volumes and a vertical element. Its
grid with glass apertures frames the sky, turning weight into lightness. Designed for gatherings, the space becomes a quiet civic landmark

— a setting for reflection, presence, and connection with nature.

ZIEEBETYERENER  BEAHBA - RBRZEMENENTSERE > RIENREKE -« AREBOIES - 4550
FEIRB A MR IR A E R BB T RAVEMNE > SETCRERKIEEREERZEE R - BEATCEZ BRMEL AR
RIE T AR BBV EIRAS - AERBIBTEEM 7 RINER » SBAGNTEAMZE » WARKMLEIEE - MiE
HEREAMIRF ARG - BFE LAVER T EIEAEIERMNTAEERXE - HSMESRREROS | ARE »
HEERBCAEEERR - A ZREAERERAIITISFT - ARG HNER - SIEAFRRAS - B2REET -
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Mountains Waystation: Eastern Caotun
Rest Area in Dialogue with the Mountains

L&z BE— R I F R R E ER S L

LAS

RN RSN E 5P

Kuang Hua Li Z8F¢#EE ~ Chih Yang Hsueh BEi535 ~ Hui-Zhu Lai BBE/T

Song-Ye You BEFRJEE ~ Xiu-Ping Zeng & #5535 Taiwan &7

Caotun has long been a key transport link and transit hub connecting Nantou to other regions. The new Eastern Caotun Service Area

offers comprehensive travel services and elevate the standard of highway amenities.

The fagade’s thoughtfully placed openings visually connect with the mountains, blending cliff textures into the building. Sloped roofs
enhance airflow, reducing moisture and odors. Louvered connectors link units, mirroring Caotun’s historic paths. Sunlight filtering

through wooden lattices projects dynamic forest shadows, offering an immersive light experience.

The mountain-inspired architectural form harmonizes with the surrounding landscape, functioning as a self-representative landmark
that greets and welcomes visitors to Nantou. It seamlessly integrates outdoor views and natural ventilation into the interior space,

fostering an immersive connection with the surrounding local environment.

BEUESHARRIIMIBINEZ # » HEERIBEME o FHERE 6 SUURRNERZER  MEREENRELL » 77
FERSmE °

FEMEBAEMRE @ MR AEERNEEFEGNRAMAEKE » SREMAIRIFT > IRHK ~ NEERE © s
FBHERRE - k& NTEEAREE e ERYRRIFT RS2 511 0 BRAEAEERERE -
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BZ Tl o
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FREREHNIRIS o
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Distinction {215

llluminating the spirit of The Luce Chapel
BRIt | BEREE

CosmoC Lighting, Ltd.

LK AR T AR AR

LIN, CHING-YU #iF%h ~ HO, JR-YUAN fAIFI/&E ~ HUANG, CHIEH-YU E=I 3]

CHANG,RUEI-HAN SRIfE ~ WANG, JUN-YAN E£57 Taiwan & &

Lighting for the Luce Chapel respects its modernist legacy with a refined, contemporary touch. Light integrates with the parabolic
architecture, enhancing the spiritual essence of the structure without overpowering it. Inside, indirect illumination flows along curved
concrete surfaces, while walls reflect gentle light to form a serene, contemplative atmosphere. Precision optics and deep shielding
maintain comfort and flexibility for worship, meditation, or exhibition. Outside, focused beams reveal diamond-patterned tiles and the
structure’s elegant rise. A discreet projector lights the cross from below, visible yet subdued. With low energy use and poetic clarity, the

design reinforces the chapel’s cultural and architectural significance.

THRAENRARE > LFRBABCHNT ZRBHRAEREH « XAEEET - MEERE N = EHERRE
—EMIR—SETEEEEZ % - WRCEBRVBEHAE - EPOCRMUEZ LTS SBIERRLIRE » iBEAARIL
[R5388 - TEENERLBRIRAISIE o BIBTEN S « RERRIIZHERE - ARUNGIERY > BETEERBIR THREET
BE—EmEeid « BRIREE  SMIBRECRAERBEEOMAGIRERERAENSTEZE - tFREREIGER
G B TR BFEHMTILINRE - 2RRMEEFERST » AIEFBRULER » FHENRERTHABHMAR o RETHOEM
ERRIBEEDE A S - BIB— R « FIEIRIBMEREBILZBR
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Distinction &5

Wai'ao Surfskate Park
SNERE EETRIG

Tu Architects /Nt IR EREME TSP

Astime Architects LG R ZR
Teh-Yu Tu #1848 ~ Hsin Yin Tu #£f%E8 ~ Ya-Jun Lin #AZ8E Taiwan &7

Located next to a popular beach, Wai'ao Surfskate Park is designed for players to practice ocean surfing techniques. The height and
slope of the wave walls smoothly transit, allowing users to choose different sections and difficulty levels. Sliding on the pump track,
players can also ride freely between the Bead trees and greenery. During the design process, we carefully studied the proportion of the
track, creating over a hundred cross-sections and a thousand elevation points with 3D model. During construction, we firstly shaped
the terrain with soil, then applied gravels and concrete, finally finished with terrazzo. We created a large staircase on the steep slope
between the park and the road. It is not only a resting place, but also leads visitors get on the dike and enjoy the ocean view. Wai'ao
Surfskate park captures the vibrant dynamics of the ocean, combining local tourism resources and activities, demonstrating the unique

natural and cultural landscape of the area

b L EDRISEAINAERE - REFIZRILMEDRBUKBER) I IRT R o (FABRE S LERRIBIRG » BIRE IR
BHETE « BEFRTT - —REFMAIUEER ERENERBMET » BEREEERIARK  RiENSELRKE -
BIBIBBRURIZ#E > IR A UKIBER BNFER - EETANEREHZEIE - TRSTRAIZGENREE » IR
StESfE R g RS > BENEABRESNE L TERBTT -

EREHEZR » FFIFAEA BB EIEBILLBIRAMR » WS 3D BWAEYIH— B ZERE » BEH—T ZESEZRGRE > &
HIRIZ L GPS EHIBENFEUEESE  IFRTUEMAN T S ZEEM ST - BEUERE Bt > WU
FOBMEAFIERARE » BRTBREIRS - el Bk FHER - EFRBEANTIEZE » BHAIERT ERE
ERERETER » FAXNAREBIUBEZEMZZIHE

RFEEM BRI 2 PIBER - 185 T — R AP EERHRIE - AR U ERTRVERE - —BEP 2R Ia
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Distinction {2
Japanese style hotel along Seaside

tyfa/Takaaki Fuji + Yuko Fuji Architecture
Takaaki FUJI i &%

Japan HZS

This project redefines a Japanese inn's top floor in Kyotango, creating guest rooms that are destinations themselves. The owner's wish
to attract visitors to a region with limited tourist resources drove our design philosophy: making the majestic Sea of Japan the absolute

protagonist while architectural space serves as respectful backdrop, blending with nature and local history.

A key principle was using nageshi, traditional horizontal wooden rails, not only for aesthetic beauty but as basis for future updates and

equipment planning, ensuring longevity. This reflects Japanese values of cherishing and maintaining things long-term.

We incorporated traditional architectural elements to guide visitors' eyes toward the sea, fostering deep landscape interaction.
Collaborating with local artisans, we integrated craftsmanship like Tango crepe and paper lanterns, making rooms cultural guides. This

regional revitalization model creates new visitor flows and enhances Kyotango's tourist value.

FEBENER T RAR—RANRENIEE > FTERESMEBNMRNESRE « EERERS | BERREEERESR
ARENME > SEEZMEZE T RMANKRIES | LUILENEASAEN TR > BEREFRIFASESNANE R > #E
IRIBANEEL RS S ©

—ERAR R A R R BMAAIKEARR— “nageshi” > ENMEEE > MEEIARRMFARIENRERSE) > IR TER
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Distinction {215
No. |3 House

|3 5P

DK Design
IER AP EFERBR B RAR
Xichen Yang 3B ER ~ Xueyi Wang TEEE ~ Yufeng Wang T 152 China SR B A e

The project will transform the residence into a homestay serving Universal Studios. The original red brick gables, seamlessly integrated
with curved precast concrete elements, echo the traditional eaves . The continuity of the space is achieved by extending the roof plan to
create flowing transition areas, while the prefabricated stairs re-imagine the circulation of the courtyard, transforming the limited space
into a vertical connection to the sky. Through the layering of traditional masonry and modern structural logic, the building connects rural

memories with the needs of urban tourism, and activates the cultural heritage of the village by reshaping the expression of bricks.

ZHEERERENEMRBIIIRIEREHEERRORE - REEEBILSEMRERR » AEEFIIRAMEK
FRERERT © IEFRELLEEEBIER ZFINBEMTRNREL « 88i) » RREBEREFRYE ; ENGTFREFERER ;
RAMEREFRMEE » ARG FERBRERSFETRRIBER  BEAOMRELE 60 BERNIGH —ETEFCEEIE -

RMBERE—(EREETENZETE - BERELT > BTER - (FARRCIRN 8D - BEOHUERE TIFFER
BYATHELLIAE > FIRFERA _LIVERE R B BRI RIERETIH - RN TARURE B 1 & E B R B AV RALPEAETZ A B EL > 4B
XARGRTL » 27 REGHERMBRASERRIEMME » READORME » SIEADTERERETEFEE -

REBLESRRERARERR > FMARRLIINEFNE EREEERRERENANINER - ERAMEZENERRE
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ERRIBR A RIS ERIE R EERBIRE ©

165



166

Distinction {25
Athita pool villa and spa

Studio Mit
Padirmkiat Sukkan , Puttaporn Krootasut, Jirapa Maneewong, Thanwa Chantharasena, Thanakorn

Wattanachote

Thailand ZZE

Nestled on the banks of the Mekong River, the ancient community of Chiang Saen serves as the foundation for Atita Pool Villa and Spa,

an extension of the existing Atita Boutique Hotel Chiang Saen.

The core design philosophy was to create a serene sanctuary within this historic city. The architects drew inspiration from the
distinctive meandering pathways of Chiang Saen, translating this "language of movement" into the project's layout with humble in
design, the project adds a new public space in front to connect the hotel with the community. A sense of historical continuity is woven
from the city to the new structure through the use of locally sourced materials like brick and wood. These traditional elements are

thoughtfully reinterpreted, allowing the new buildings to blend seamlessly with their surroundings.
SLERBRAAMHERGEMLE - ZRTREKNBIE KRR ORIFTER » 20 IRA MR EE @B E B RS RVIEf o

HIZORFHIES BB EEERMTITE— R R IMER o BEMIEERBMRRITIV R &/ MEFRENER » ’KiE23

MFRAES) MAFEMET - ERXREEZMERER » ERIEFIAER T —EMNAHER » SiRUERET RIEGIE
R o BBEREAZEMEAN, - iFELIGEEEEMTIEEERRE - BEFRTACERONENZRE > EHERHE
BEIRIEEEME ©
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Golden Award £i%

Jin-Rui Tshan-enn Multifunctional
Classroom

wIHAE/NE

Hydraulic Engineering Office, Public Works Department, Taipei City Government

SIEHET LH BRI T2

Pu-Ming architect associate

PEPRR REME 5P

Tsai Chung-Hsien 285238 ~ Lin Tsai-Yu M¥H) Taiwan &%

The design of the Jin-Rui Tshan-enn Multifunctional Classroom is guided by the concept: "Let Nature Speak, and Speak of Nature."
[t explores the integration of environmental education spaces with the natural environment, examining the educational purpose and
architectural direction such integration inspires. By enhancing people's perception and understanding of nature, the project responds to

resonate with the nature and the human spirit.

This creation invites viewers to feel the artisans’ dedication, their reverence for the natural world, and the fusion of art with natural
materials. Through this approach, it aims to deepen users’ appreciation for nature and inspire personal reflection. Participation in

environmental education within the space serves to enhance ecological literacy and foster a mindful connection with the environment.

imakERHEAEENEMES M « ZARIRIFRE  MIDRUERIRE > CHRBEEABEN =22 —pI5BEK
1858 > AR AT E—ERREEEE - BBRANERER - ERSEHMERSHETHEIREN TIFRAKES
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Judge’s Comment 5F& 5T 55

Ouyang Aining BR[5 3828

The original goals of "flood retention" and "ecological interpretation" were perfectly achieved. The building itself was meticulously designed and executed.
The integration of people (community and volunteers) is the source of warmth. The care and dedication of the public sector units are key. The level of
maturity is very high, and it is a case that deserves to be widely recognized.

FRIGSTE DA M TERRHER ) STRER, BEVYASRAFIITHREMAR, RaA (HE 1) BRENHIR , ABFIEMIBIAM
MACERARE ARERS  SRESHRESSHAVZES -

Syou-Jywan Wang E 5543

The wooden cabins and entrance parking area feature a unique structural design that combines functionality and aesthetics. Since 2015, water
management and ecological restoration have been implemented with ongoing monitoring, and facilities have been gradually incorporated, transforming it
into a unique environmental education space. Using native Taiwanese materials such as Japanese cedar and stone, the space reduces its carbon footprint
and incorporates waste (silt bricks) recycling practices. A |2-member volunteer ecological interpretation team provides regular weekend guided tours, a

collaborative training program between the Water Resources Department and Neihu Community College.

A NBERA S EER TR REINAEBERD, 104 FRWAKEEF B RIAR  BEESARMER  ABRNIRERS
S o BIEATMEHIAZEAM R DB AR CGRER ) BRAZEEEEE o 12 AZERMERS TERBEBREREE, Bk
FER AR S -
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Silver Award R3Z

The College of Liberal Arts, National
Taiwan University

N1 =B KB ANEENRERIIE

Chien Architects & Associates 7T it & 2 EEM B 75T
Chien Hsueh Yi fZ225 ~ Thomas Chen FREESS ~ Madeleine Sun F2E5A ~ LEE PING WEN ZEIRSC Taiwan &7&

Sustainability and Integration
The NTU Humanities Building is located at the main entrance of the National Taiwan University. As the first building along the campus'’

main axis, it plays a pivotal role in bridging the past and the future within a century-old campus rich with historical landmarks.

Integration of Campus and Urban Space
(1) “"An Open Campus
To creates public spaces shared with the city, the west wing on the urban side features a unique suspended structure that provides a

versatile open space for the public, and its second floor are bookstore and coffee shop that serve as a window for dialogue between

the university and the city.

(2) Liugongjun Canal Blue-Green Belt
Adjacent to the site, the historic Liugongjun Canal branch has been restored as a blue-green ecological belt. Working with the city's
vision, the Humanities Building echoes the effort by providing a spring pool at the southwestern corner, with cascading waterfall flowing

to the lower plaza.

Campus Open Space
The building features a multi-layered courtyard that offers vibrant, diverse spaces and fluid circulation, breaking architectural boundaries

and integrating seamlessly with the campus.

- 7—,KIA\E/\/\|1§
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Judge’s Comment sF2E:T:5

Yul-Lin Wang E &

The spatial scale is well-balanced; the sunken plaza balances volume, ventilation, and natural light, creating rich spatial layers.

The harmonious integration of old and new architectural elements fosters a dialogue between history and modernity.

The open space on the ground floor connects seamlessly with the campus greenery, enhancing the harmony between the building and its environment.
The use of materials showcases local characteristics, with exposed concrete structures and red brick imagery shaping a calm yet welcoming atmosphere.
TRREZEERSE - TIIESFRET A  BREARE > BSREENTEER - MERFRTRORMSIGEITE - EERERRRANY
5 o —EFMEEAREGEEE R - FRRERIZEMMGE - MEHERRRMASRFE » LUBKEGBEAMESR - TEBHIRMmR
TINSE o

Shenglin Elijah Chang 3REZHk

The courtyard-style architecture creates ample open space, cleverly integrating the historic Dong-Dong-Guan into the cluster of humanities buildings,
reflecting a respect for historical architecture and a humanistic spirit. The use of red brick cladding echoes the historical architecture of the Dong-
Dong-Guan while also transcending the traditional brickwork of NTU's [3th Ditch, making the style of the humanities building area both unique and
appropriate. The design prioritizes the public nature of the space, with a 50-meter span column-free cantilever structure creating a stepped public
space on Xinsheng South Road. The overall architecture is staggered and harmonious; the building itself is a humanistic theater; and for 18 years, every
element of the space has reflected the struggle within Taiwanese society for the right to define the space of the NTU campus.
=aRBRAIS RN SIRMER  ISYBREE RERBRIRAAXKIERER  BIRSEFELERNASEM o LALEEM EIETE
TAERER RS BRI EX 13 BEMER  SEAXKE R RSB R X A HE o DUSEHERFFEB QAHMRIRST 50 ARBBEED
ebAEE T ERREA SR ARTM - BREERREEAR BEREASHURE—EAXES 18 FREBS —EEREEREELE
HNBEARBEZEEESRFE -
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Bronze Award 3%

Far Eastern Department Stores, Ltd. Sponsor’s Award

BERAEEIR
Nanmen Market

rFIRIEETIZE

Bio Architecture Formosana J1 BB & B EREMEF5F
Kedge Construction Co, Ltd R EEIERINBRAE]
KUO, YING-CHAO ZBZE#! ~ CHEN, CHUN-MIN BR1ZBA Taiwan &7

A Market Reborn—-Blending Tradition and Modernity
The historic Nanmen Market has long reflected Taipei's culinary culture and evolving city life. Now fully rebuilt, it returns with enhanced
function and spatial quality. Breaking away from the enclosed feel of old markets, the new design features street-facing arcades and large

glass facades to bring in soft northern light. Recessed balconies and corner plazas create a bright, open, and engaging experience.

Friendly and Sustainable Experience
To improve air quality, filtration and exhaust systems reduce odors. Accessibility is ensured through barrier-free paths, anti-slip floors,
and clear signage. Rooftop gardens and solar panels help reduce heat and retain water. Reused aluminum frames and repurposed soil

reflect circular design. Interiors feature eco-friendly materials and energy-efficient lighting.

Transit Hub and Urban Connector
Directly linked to Chiang Kai-Shek Memorial Hall MRT and the future Wanda Line, Nanmen Market will become a key transit node—

blending history, sustainability, and local life in a renewed public space.

RMEEREREANTSREE
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Judge’s Comment sF2&:F:5

Yul-Lin Wang E E B

The reconstruction resolved existing structural safety concerns, ensuring the market's long-term safety. The increased floor area did not result in
significant functional improvements or an increase in the number of stalls, resulting in somewhat limited overall benefits. While the architectural imagery
continues the traditional "dragon” symbol, signifying cultural extension, its actual representation is somewhat abstract and lacks strong connection to the

use of space.

BRRTIRABBZERE » BRTSBRIENERZE - BB IR RN AEINE B U SN R - BN mIREEAR - BH
BRIEEERERN T8 9% A XM E » BREBERKRR LHBERSR » BEBHEANEEETS °

Shenglin Elijah Chang 5REEHHH

With minimal adjustments, the market aims to provide the most comfortable traditional market shopping experience. Large sections of the exterior
walls are made of skylight, seamlessly connecting the interior and exterior visuals. The bright and airy design completely replaces the enclosed feel of
the original Nanmen Market. User-friendly features are incorporated, particularly the angled design of the signs, which is considerate of consumers'
visual experience. The other side of the angled signs cleverly integrates more storage space. The number of stalls remains the same, preserving as many
original vendors as possible so they don't disappear during the market's redevelopment. This not only benefits the vendors but also honors regular

customers who shop at Nanmen Market.

iR/ VEUaREE - ZRREF RO ERHIEZHELER - MIZHIARIMERE AL - BERIMIEEIDER  SREBAR | JRA—M
MERAURRFEFIHZRIHEAR - KEEAE  FHRBEIRIERT  BAUHEENRSE BRI S —ELYESELHMEZER o
BRBURT RERERERNEEE  FERATHBUETUEEL  RT REEEE  WREREPIHSEBEYNESR -

Far Eastern Department Stores, Ltd. Sponsor’s Award 122 B & & 1%

The reconstruction of Nanmen Market transcends mere architectural renewal; it redefines the value of modern public space. The design team skillfully
combined Taipei's local food culture with forward-thinking sustainability principles, addressing the inherent problems of traditional markets through open,
bright spaces, advanced air purification systems, and seamless integration with the MRT system. This project not only meets functional and aesthetic

standards but also sets a benchmark for urban symbiosis, the circular economy, and user-friendliness, showcasing a new vision for future urban living.
RMFITMENEREE T BARERERN - EEMER 7T RAAHKTHNEE - RetBEERIW MG & IbBEMER R SRR X &R
ME - BIBRBEARER  SENTZRFERR - DURREERRIEREZY > BRT ERHHBER ° IR TMEEEREESE HiE
1R BEMHHE  EREERMEAERSEEMIIL 788 > BRIR T HFRREHEEN—TENIES -
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Judges’ Special Award T B HEE R

Weaving Memories Through Mountains
and Rivers - A Green Corridor Linking
Shilin and Jiantan MRT Stations

ZRAE L LA 2 FEIRYECTR -
TR B E KR

.

LANDVISION LANDSCAPE CO. IZ#R5& 51 B RA ]

Parks and Street Lights Office, Public Works Department, Taipei City Government

ST BNAERE TI2EIERE

An Houng Construction Ltd. 27~ & EH R AT Taiwan & &

The Shilin-Jiantan MRT Green Corridor project reimagined an underutilized space beneath metro flyover and turned it into a people-
oriented place that integrates local culture, history, and daily life. Located between Jiantan Mountain and the Keelung River, the project

reconnects fragmented pedestrian routes and restored community cohesion once disrupted by infrastructure.

With a focus on sustainability and accessibility, the corridor was designed to reduce parking lots, remove fences, and optimize planting

strategies. Enhanced lighting boosts nighttime visibility and foster a vibrant urban environment.

The design revolved around 3 themes - Meet, Recall, and Reveal. It paid tribute to the former Beidan Line railway by revitalizing
old theaters and irrigation canals. Light installations and ripple effects echoed the hydrological symbolism of “Fudeyang Canal” and

embedded with its cultural narrative.

The green corridor encourages community engagement, ecological renewal, and placemaking, the project promoted pedestrian

mobility, strengthened local identity, enhanced resilience, and shaped a sustainable and inclusive Shilin-Jiantan urban landscape.

BERKRRESIERE » IEHTRABBHMHER A - ZREMNI EMIEREELL [ > (EEMEARRELL
28 FBEEMERT ~ TMERRZMER - B NHER « EEHEETTSHE -

IEERB TASE « BigEeEL - IRIZREHE > REERRRBT > UEPTEHREEIRE - 252 MR A8
BOBBERTR Liﬂﬁﬁﬂimﬁ— PR ELREEN 0 2EEB(ET TR » SRUPITEEARERNHEZEFRE
N o BILEREREERFFTEMRMLEER - SEMEEMAIEA ALK ZBITITARER

EEE L%@J‘ﬂ M) B Mg HES  EREENARTER @ RARREEERN » FEREREINR > BAZ2tHR
FTEE > BIEEAMBRRBBES TR
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Judge's Comment T2 T 55

Ouyang Aining BRI 38 5
This is a well-designed and executed case study under constraints. The area was originally a residential and commercial activity zone, so there is always a
demand for people. A comfortable and friendly space is essential. The consistency and friendliness of the entire area are very good. The interaction with

community residents (consultation) is excellent and shows great care.

ERFI M REFIRS RBITES ZEEBREEERBRES &S, FIUEZEB ANER FENEENTEHRVERN , BEM—
B}t RERERRE NteERNES (RRHEH ) 2REFN RAL

Jesse Chou A&
Transforming a previously chaotic and neglected area under an overpass into a new space for rest and activities through redesign is a significant step
towards revitalizing the community, and it's truly remarkable. The overall design also encourages residents to participate in beautifying and tidying up the

area, adding substantial value and undoubtedly enhancing the community's competitiveness and property values.

E—EMEALEEEFNSRB T REY , W BESIRE BT TN EAEHER, R EHEABENER  BiF - ARERENR
SRt ESHEER R CREE, BEESENNNEE  BELRATHERFHEE -

Syou-Jywan Wang E5515

By integrating the responsibilities of various city government departments (such as the Parking Management Office, Public Works Bureau, and MRT
Bureau), various obstacles were removed, and traffic flow was reorganized to create a pedestrian-friendly urban space. Through public participation,
the needs and spatial ideas for the green corridor were identified, resulting in the revitalization of businesses along the route and improvements to the
facades of some buildings. The green corridor showcases the development history of Shilin District and serves as a guide for exploring the area's cultural

and historical aspects.

BAETESEERM (NEEE ITBR, BER ), 2SR, SR, fitEHAST1TER - BERRS BHEDRMERT
KEAZEEARGR USRS IEBHERERRCRR B0 2REEAEWNE - RIRTMEEES  BiAthE A X E R EERE -
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TDA Special Award & /852 51k BR 15 54%

Liugong Green Corridor Pedestrian
Environment Improvement Project

NERBATIRIEDUE T2

New Construction Office, Public Works Department, Taipei City Government 216N LiEEHTETIZE

CECI ENGINEERING CONSULTANTS, INC., TAIWAN & 7& 85 TI2RERIRR D B IR AT
SENGYU INC.PLANNING&DESIGN CONSULTANTS 2% 5 Ti2EERI AR AT
DaoTian Construction Co., Ltd. fHHEERBEA Taiwan & /&

In 2023, the Taipei City Government launched its "Voluntary Local Review" to align with the UN Sustainable Development Goals, aiming
for a “Sustainable and Inclusive Capital of Hope!” This initiative focuses on redesigning neglected public spaces to improve walkability
and connectivity.

1.Objectives

I .Road Integration: Create greenbelts and plazas along Fuxing South Road for safety.

2.Reviving Hydrological Identity: Use lighting and art to reflect historical water features.

3.Linking Businesses: Redesign loading and bike parking areas to boost foot traffic.

4.Elevating Greenery: Increase green space by removing raised planters.

[l.Innovations

| Water-Sensitive Design: Use permeable pavements and rain gardens for improved drainage.

2.Energy Saving: Install energy-efficient LED lighting, saving approximately 8,504.5 kWh annually.

3.Eco-Friendly Materials: Employ recycled and low-toxicity materials to enhance sustainability.

I11.Outcomes
The project turned an underused parking lot into a green pedestrian corridor with activity zones for all ages. Increased greenery and

permeable surfaces enhance stormwater management and boost foot traffic and local economy.

TTEREHS lml\aéﬁlzﬁﬁ (SDGs) - 2023 F&# 2L BERRGRRE) » WU DEHRR - FEEE) AER &
IBEBARIE ~ B BE - BRREESHIRE > FTEEEKEMT -

AHEERRLCHEBERE > MTE 2019 TS [BEREIREStE) > RIEHBEBEN - TEEM - ATTRERM TS
{EFRIE - AEHENITTNRE » BMRARIKEEBRYISON » BRBERFEHS > B8 TRAAGBAITIRIENET
121 o W TAERSPT) B TgRRRE) AT > EMRFAEER > BHRERE > FEBEETR -

BOMARRERS  HELEEABFEAHE[EATRIENTHTIZ » EATBEBERAXNERR » REXEES
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Z 1T FTEEIN Taipei Impact Design Award



Judge’s Comment 5T & T 55

Kuang-Min Chang Rt R

This project is part of the city government's "Zhongxiao East Road Revitalization Plan." Centered on people-oriented pedestrian and green corridor
connections, it incorporates sustainability and environmental friendliness concepts to create diverse public activity spaces. Modular exposed concrete
seating continues the behavioral context of the site, enhancing interaction between people and the city; large trees are preserved and ground-level
plantings are added to enrich the landscape layers. Light and shadow, sculptures, pavement inlays, and water mist installations present the historical
context of the Liugong Canal, making it highly recognizable. Participatory design was incorporated into the planning process, building consensus with
community residents, businesses, and department store operators, successfully creating a localized and integrated space that drives foot traffic in the

business district and community interaction.

FTEBTN TSERBIREFAE) 218 MATTITREBBEAZO  EAKERIRIEREET » AlESTATERHZER - B4E1L
AR ERIEEZIAT AR » R AR EE) ; CREAMIIEINEEER  EERHRER - X7 - B - BEERKAKBEER
SRBRYNELIAE - ESEHRE - MBEEEASHNRS > BHEER - BERBEFRERIUHS > lhEEEtMEEZHR
= FHBEARETERD -

Yul-Lin Wang £ E &

The modular, exposed concrete seating continues the behavioral flow of the space, fostering closer interaction between people and the city. The
landscaping design preserves existing large trees while adding ground-level plantings to enrich the landscape's layers. However, the slightly excessive
proportion of high-saturation colors may affect emotional stability; plant maintenance and environmental upkeep still need improvement. Future plans

could connect it to the Liugong Canal system to enhance historical and environmental continuity.

TRAE BRI T A T AR - EARB T EBERE - RERFHRETRANAE - RRIEINEEER @ ESBEERER
SE - AMeSEEEXLLHHS » FIEXRIBELTE ; ENEEIRIRMEEN BRI - RRARBIBAYKRIEFE S RIRIBIEE N
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The Pore Landscape Project

EFLIET - (HEETE

Studio Superficial /8 L1EZE
Yu-Hung Tarn 2B 7= ~ Wei-En Kao =122

Taiwan &7

This two-month landscape architecture experiment explores how climate change affects urban environments and daily life.

Taipei, the city most affected by the urban heat island effect in Taiwan, traps heat due to dense buildings and high population. This
project turns the TFAM plaza into an experimental site, using mass-produced devices made from recycled aluminum to create a

“microclimate landscape” that encourages new interactions between people and the plaza.

Inspired by human's cooling system—pores—the installation simulates “sweating” to lower perceived temperature. The large-scale
pavement design allows the surface to “breathe” like a living organism, helping reduce heat and reimagining how materials, devices, and

systems can shape public space.

3D-printed molds for metal casting improve production flexibility. Mist devices can be reused as street furniture. Pavements and
aggregates are made from reusable construction materials and assembled non-destructively for reuse. The modular system adapts to

different sites, continuing to promote environmental issues and enrich public space.
(EFLIT 188 E) B—5AMMERNMRER » RRAGEBHINHEANEEENTE -

2UEAHEAENERBRENNT » SBERREANSHNRREE - AstEUILEERSAERSE > BAREEN
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Zooderful Space VV2
RERTE 4xE VV2

Hong Gang Forging Art Design ST H3RE L 5HIRID B R A E]

Cizoo&Co EEfiImiEiREI B R AE]

TEN TAN DESIGN CONSULTANT +Hz&stRERI B RAF)

Deco Chou AR ~ Chia-Hsiao Shih Bz 2 ~ Guan-Ting Shen JLigiE Taiwan &7

Versa Verde 2 (VV2) is a modular, movable, and sustainable structure designed for the heritage zone of Songshan Cultural and Creative
Park. Its unique load-bearing system requires no ground excavation, preserving the landscape while ensuring stability—a thoughtful

response to both environment and culture.

The structure combines a steel frame with reusable fabric and features a traditional “Prince Roof” for better shade and ventilation.
Semi-transparent panels bring in natural light, blending comfort with design. VV2 transforms the idea of a simple shelter into a shared

greenhouse for urban use—adaptable, social, and weather-protective.

During its nine-month presence, VV2 hosted various public events, showing the flexibility of modular design and its community-building

potential. After dismantling, it can be rebuilt elsewhere, supporting reuse, low carbon impact, and site transformation.
More than a building, VV2 offers a replicable strategy for space-limited cities—redefining sustainability through mobility and thoughtful design.

REVV2 | —EEEREBERMNERER > AWHIREKENITERS

M#E V21 B—EEEAR ~ AliFE ~ afESBIKERSESR » fFHANRUXAER HRRERESHRT - BARER
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Nangang Depot Social Housing | Zone
SlthEAemAHBAEEE | &

Department of Urban Development, Taipei City Government 2= 36T BT T 25 R /5

H.P Chueh Architects & Planners BR;AI# 2 ZREMEF5PT

HOY Architects & Associates EERR (S R EREME TSP

Continental Engineering Corp KETRERNDEBERAR

Dacin Construction Co,, Ltd. EM TERH B R AE Taiwan &7

The Nangang Depot Social Housing is located in Taipei's Nangang East Gateway and integrates with the existing MRT depot. With [,442
units, it is the city’s largest social housing complex. Once a closed transit site separating the city from the Nangang mountain range, it is

now reimagined as a multi-layered green base that reconnects urban and natural systems.

Though relatively isolated, the site sits beside a major three-line rail hub and is seen as a future innovation hub. Elevated walkways,

communal platforms, and an open plaza improve accessibility, transforming the former depot into a connected public space.

As the first social housing project in Asia to receive BSI Circular Economy Certification, it adopts strategies such as lightweight
structures, recycled materials, modular systems, rainwater reuse, and high prefabrication. These reduce carbon and support long-term

maintenance.

More than housing, the project promotes circularity, inclusion, and sustainability—offering a new model for resilient urban living.

MAMBREEETUNEBREMIFFEROIE - BETARBEERRKIE - AHEEEZ 1492 FETET > HEAE—
E—jiiﬁaﬂ’ﬂi% E R S BARI R > RHAEMRIN T BB LU RIS o TR BEE T B 2ARIRAR - I
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The Satoyama Art Project

2.0)1

Zhinan Temple 51615/ =

U-Theatre 18 A 88

UID CREATE LTD #EREIEESHERAF]

FALCON & DEER CULTURE CO. EEXIERIDBIRAE LTD

Taiwan Power Company &7/& 8 /A E] Taiwan &7

The Satoyama Art Project draws from the natural worship and century-old rituals of Taipei's Zhinan Temple, symbolizing harmony
between people and nature. Linked by feng shui to Jiantan Mountain, the temple shapes a unique cultural landscape in Taipei’s hills. In

collaboration with U-Theatre, it brings drum art into the forest, echoing the Satoyama spirit of sustainable living.

Muzha is rich in resources: Zhinan Temple's heritage, U-Theatre's artistry, National Chengchi University's network, and youth-led
organic farming—all forming a base where culture, ecology, and community meet. A key site is the temple's bamboo and cypress trall,

where nature and faith intertwine.

Since 2022, the Taipei Satoyama Public Art Project has offered tours, workshops, and events—Ilike tea ceremonies, drumming, and
temple painting—enhancing Muzha’s cultural landscape. Its annual highlight, “‘Lighting the Heart,” sees 300 participants walk forest trails
with heart-shaped lanterns, symbolizing unity and shared hope. Centered in Maokong, the project continues to blend art and ecology,

inviting visitors to experience the deep spirit of Muzha and Zhinan Mountain.

TR stERMNZIEEENEAGEMERFL)IRE > KBARBANMEEHE © 15m= BalE LAY E KR -
féﬂj%jtféu_ﬁ%%EQXftﬂﬂ% o § 2022 FiE > IR B REAMREE  BANERBMEA LM » 2REEIEMH - #
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Taipei Botanical Garden - Light for Life
Project

E1CEYE - B2

CosmoC Lighting, Ltd.

LSRR RREAR ET AR A

LIN, CHING-YU #IE#H ~ HUANG,KUO-CHAN =B E « HUANG, CHIEH-YU =N

LU, CHIA-JUNG 21ER ~ WANG, JUN-YAN E1&8H3 Taiwan &7

Planting Light is Taipei Botanical Garden's idiom of urban light governance: dim, not add. Founded in 896 at the city's heart, the garden
merges leisure and research, sheltering more than 2 000 species. The project seeks equilibrium between walkers and wildlife, shaping a

nightscape that collaborates with—never overpowers—natural rhythm.

From Heping W. to Bo'ai gates, a 435-meter path now glows with warm 2700 K, low-scale bollards replacing the garden's former high-
brightness floodlights. Gate thresholds breathe gently; deeper, at the Lotus-Viewing Plaza, the glow thins toward darkness. Darkness is
edited, not erased; visitors slip into “dark adaptation,” learning clarity needs no glare. Lamps sketch the route yet return cadence and

territory to plants and insects, folding the light-scape into civic infrastructure.

This muted halo mirrors Taipei's pledge to biodiversity, net-zero goals and public wellness. Stars still crown the canopy, insects still
sing—proof that leadership can dim, not dazzle. The city signs a new pact with night: ecology first, brightness second. In the quiet seam

of glow and shadow, humans and more-than-humans share a gentler, lasting dark.

MEYtETE) BERIMEYESERBMHICAERMESR | LULAEER > BUCMIFES - ZICEYERILIT 1896 F - {IEEES
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BISRF T > UEHICORIBERA T BRE - MASEBRBEBIFRIHMOC T AL - REABLEE THM¥AERF) = TE
BP0 E 435 ARPE 2700 K A BRERBIRARESEREZE - ADMS » EEO—BWES—XE
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Path to Net Zero for Arts - Exhibition
on Carbon Reduction

JKAEHY O ! XIERIEESE - FZ bk
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Uroborus : studioLab

HETE

kecid design

FFIEs%s

Hao-Chun Hung H7&#5 ~ HONG- WEI HUANG &= 5hAE

CHEN YEN - KAI BRZIE ~ CHANG SHIH - TI 5R&F 8 Taiwan &7E

We challenged ourselves to transform common, everyday rental logistics pallets, rental lighting, infinitely reusable ratchet straps,
and metal hardware into the main characters of the exhibition. Through redesign and new arrangements, these ordinary elements
became walls, floors, display platforms, and independent multi-universe spaces within the exhibition area. All pallet and display platform
assemblies were constructed without nails or adhesives, secured solely with ratchet straps, creating a new type of exhibition system

that is quick to assemble, disassemble, and relocate.

HEIFEMERETBERBASEEHNN—RERE » hBUBRNEEYRER - HEEBR « PJEREBRIWERR
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Visual Communication Design R 8 {FiE 5148
Golden Award 4% Jingisukan Anbe Lightsdesign Japan HZS
: “Radiant Fateries: Hong Kong Restaurant Neon Sign Studio Noux .
Silver Award #R2 o < N 7 - e H Kong &7
Iver Avard $R52 Drawings” WBUTEAR— B BENBIEBIEFR  Poe Cheung 3RV H ~ Allan Fan SEHRES ong Kong &7
Bronze Award $f#% Poets' Poznan festival Marcin Markowski Poland 5
i OUT OF OFFICE §Mt11b 2844
Judges' Special Award FOOD IN CIRCLE YING SIN CHANé:Eﬁ%T T 2538
STEE R 2023 EREHEESRIE FOOD IN CIRCLE = awan =7
PR LGSR CHUCHING LIANG R E3%
D BElMERART!  O9 e Wojciech Janicki Poland &/
an visual identi ojciech Janicki oland
ICoD #5714% / : ’
Distinction {215 KOMEDA 55 Yu Fan #3J ~ Goyen Chen BB = China FREIARE
. , Zhongbiao Jiang & BFZ ~ Yinan Lyu S8R : ,
Distinct £ 7000KM Ch 73
SHET I Yugi Pang BEEH ~ Irene Li =X FR I R 582
Ling Tung University
FARRRAS
Distinction fE15 KNOT FangChu,Shih 7547 ~ ChienYiChien £ 1& ~ Taiwan & 78
HsiaoWen,Lee Z&5E ~ ChunChen,Chang 5RAT#E ~
YiCing Liao EEE{BE
LING TUNG UNIVERRSITY Department of Visual
Communication Design
N NEW BUDS - N e ) _—
Distinction 188 st ERPRABREBEERTR Taiwan &7
" PERNG,DER-FEN 2873 ~ TSENGYU-HAN
ZHANGXUAN-WEI 5R#FE2
Playtime : Au Chon H d The Rodina Duo Exhibiti UNTITLED MACAO / UNTITLED DESIGN,LTD
aytime © Au Chon Hin and The Rodina Duo Exhibition s
Distinction {2 € . RsTARAR Macau ;P9
BEELEERE - BUBHAH The Rodina &
BB | BRZFTA] The Rodina /& Au Chon Hin BU& S
Distinction {28 Tribute to Brian Eno Wojciech Janicki Poland 5
e The 3rd Guardian Art Book Fair 8 = @R EEIFER &M Mint Design SHfara2st ) .
Disincion (Bl 1231 Guardn At Book Far BEREBMAEAG it Desin A Crins FELATE
InAward RED Design Competition 2024
Distinction fE2#€ Promotion Poster Liu Yukun ZIFE China FREIARE
InAward /AL & 3R 5T AR EE 2024 #EBUSHR
; George Town Festival | Key Visual Identity Po Hung Design Lab + Putticoop
Distinction {15 . e RN 5 S Malaysia 53R 7853
sineient i BATETEN | FREHAIRE Lian Kian Lek 277 ~ Hung Man Po J# 3 28 e A A
Distinction {E15 ShiQi's Calligraphy | BZS -F Bai Fengkun F1/BIES China FREIARE
Visual Identity System for the 2024 Graduation Future Connect LAB
Distinction B Exhibition of the School of Visual Arts Design, GAFA Shichunsheng S8&4 ~ Tang Ruofei & JE China FREIARE

eSSl E Rl
2024 BERREBERAM

Chen Ruoxi BRFEEE ~ Liu Yihe 2I4EES ~
Chen Yimiao FRIA %)

188

Distinction {218

Molecular Typography Laboratory

Slanted Publishers
Kobi Franco

Israel LB

iR

Distinction {8158

Quemoy Memory
AKIBZE FHEIAE

The Department of Commercial Design, National
Taichung University of Technology

EilvaEL Rt s =]

CHIU CHIN LAN BBIZ/ ~ TSAI SHANYUN &6
WU JYUN YING 2858 ~ YAO PEI YU BiisF

LIU FANG HSIN 2IB5AX ~ LIU SHU LING 2124 ~
CHENG CHIEN HUA ER2ZE

. g
Taiwan &%

Distinction {2158

Map of Africa

Wojciech Janicki

Poland i &

188

Distinction {8358

Ink and The City: Applied Calligraphy of Hong Kong
ELE | BAESBNEE

WONG CHUN YAT & %&i& ~ TSUI NGO YI R #E R

Hong Kong &7




91

92

93

94

95

96

97

98

99

100

101

102

103

104

105

106

107

108

109

Visual Communication Design R 8 {FiEs 5148

Tohoku University of Art & Design

Distinction {28 NTSUGEIDA Japan BZS
Ren Takaya
Distinction fE2#5€ PANACE Recycling containers identity Wojciech Janicki Poland K/
. , Longquanyi Honey Peach Brand Image Design | BEZR Sichuan Fine Arts Institute P9/ | | =722 [ ;
Distinction {858 A S ) vy China FREA B
- EE R SRt Ding Haihui T /518 b
Distinction &8 Intuit CampTurboTax Juan Crescimone Argentina FIIRIE
Distinction &8 Dom Kultury / Culture House Wojciech Janicki Poland 7%
Studio Clap Sdn. Bhd.
T . High Street Studios Visual Identity & Wayfinding Design e ~ i
Distinct 52 . . . Weng Nam Y S Malaysia F52&Fa 52
stinction B High Street Studios SIE3E B BLBR A HEER T SN e ] peRe
Priscilla Ng Hsiao Hsien ZB5E4H
National Taiwan University of Arts — Departmen of
Visual Communication Design
Distinction i Self-sustaining creation - Treasure Hill rebranding BB AR REEERTRR Taiwan &

BEY) - BRERERERE

Lin,Pin-Yun #R&R%E ~ SuYing-Ci #RBRZA ~
Su, Yen-Hua BRIFHEE ~ Chen, Yu-Jie FREFSE ~
ChenYan-Zhen BRI E

Distinction {88 Theater Oberhausen Season 2024/25 g6tz gramlich Germany 2]
Musashino Art University C g c tomuradesign inc.
g usashino niversity Correspondence Course
Distinction 12 £ y P Sho Tomura Japan 7S
Degree Show 2024
Distinction 1218 Niklaus Troxler - Serious Fun Jumping He
Distinction 8152 Another Reading - Contemporary Book Design from Jumping He

China

I'14 Graduation Exhibition, Department of Design,

Distinction B2 #££ oo ZEBERE Dot Dot Dot Student Graduation Exhibition  NTNU Taiwan &7
Bl SEAME AR ER |14 4R
Distinction {2 #E To be a Piece of Meat or a Meat Cleaver ? - Cao Zai Fei  Jumping He Germany 2
Distinction B #£ Innumerable - Jumping He Jumping He Germany &[]
IMAGRAM Design = &% 5T
Distinction {28 CAA+ Bay Area Aesthetic Education Center Peitao Chen [/ ~ Yichang Yan BZ1G%3 China FREIARE
Yan Liu 213 ~ MeiMei Yang #3188
PINMO Visual Communication Design Studio
. PINMO Paper Material Lab mERETEE -
Distinction {828 S . Taiwan &%
siington Lhs mERNERE Wang ching fu EEE ~ Lee Hung Chiao ZHI {5 awan =7
Lai Wen Qing #8EXFE ~ Fu Yu Chi {B8EHH
Visual Identity for the Taichung Green Museumbrary
- . o Aaron Nieh Workshop S
Distinction {2158 (Taichung Public Library + Taichung Art Museum) - e - Taiwan &7
o P KESHIRETTIEE
EhipxEE | REHE
| Posters Exhibiti UNTITLED MACAQO / UNTITLED DESIGN,LTD
, apanese Posters Exhibition s N
Distinction B¢ s KB BRAT Macau %P

HAKHERE

Au Chon Hin BR{&EF

Distinction {28

HELLO DESIGN

OUT OF OFFICE ¥Mh b et
YING SIN CHANG 3R1%22 «

Taiwan &7&

T E A
CHUCHING LIANG 22E1x
Distinction {8158 Lokal Lightsdesign Taiwan &%
Distinction B 1€ kukka "Pillow Mist" Lightsdesign Japan BZS
\ LINER NOTES
Distinction {8158 iroherb Japan A7

Shinsuke Nakayama
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Visual Communication Design R & {FERFTEE

; LINER NOTES
[13  Distinction &5 YAMAYAMAMITA ; Japan HZS
Shinsuke Nakayama

o drop.
|14  Distinction {215 Cutlery made from rice Lndrop.ne Japan BZS

Nanami Yoshioka

MPCC CULTURAL AND CREATIVE BRAND B R A
15  Distinction {Bi% MARKING PLANNER - o ¥EJ§LE Taiwan 5%
MPCC SRl RHBFT 85 BIET yInrenan Fang =

DEJIMAGRAPH inc.

|16  Distinction {215 SUMIYA : apan HZs
REE 22
P Chang' IDEAFINE
. rosperous Chang'an s ]
[17 Distinction B perer ST JIANG YAN B ~ Wu Junyi 24832 ~ China FREIARE
Bt RE2HE I e
Wang Yilin £—%%
|18  Distinction {85 Kita no Hashi Bak KD J [SPN
stinetion fta no Hashy Bakery Junya Kamada , Chiyori Sambongi P
N 5 . . . KD
|19  Distinction {215 JAGDA Design Conference 2025 "Graphic Design Now" Japan 7S
Junya Kamada
n Vitality D Stud
|20  Distinction {215 Frank Toothpaste [/ e LR China AREEARE

Jitong Zhao 4D
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Public Space Design ‘A ZEfE5% 5148

Grand Prize 223K %% null? NOIZ (Keisuke Toyoda, Jia-Shuan Tsai, Kosuke Sakai) , Yoichi Ochiai Japan BZ<
Golden Award 4% FFB Convent Mixtura Italy FEAF!
Cesare Querci, Maria Grazia Prencipe
POLINATURE. A plug-in public Ecosist Urb
cosistema Urbano
Silver Award $R#% space to address climate change ) Spain FAHEEF
R Belinda Tato, Jose Luis Vallejo
in cities.
A Gentle F fi TSC Architect:
Bronze Award $f%E entie frame for refrects Japan BZ<

Community Health

Yoshiaki Tanaka B #&2

Judges' Special Award T2 &
Eiid 8

The College of Liberal Arts,
National Taiwan University

B EERBANENRRTRZ

Chien Architects & Associates

TR S RSN AT

Chien Hsueh Yi f222& ~ Thomas Chen BREESE
Madeleine Sun 2B 5A ~ LEE PING WEN Z=JH

Taiwan &7&

IFI Special Award IFI $5 512

FLOWING PAVILION

Pt

Architerior Architects R#z IR
Yu-chang Liang 22T ~ Ming-jet Wu 2BB#E ~ Da-ren Cai 2A1{Z
Zhao-yuan Xu #FZE7T ~ Shih-hsun Lo ZE{TEh

Taiwan &%

Social Innovation Award

HERHRE

MA-TSUO Reading Nook
ERES)ERRMBEES
2-HBENEE

FCU School of Architecture / Co-Tectonic Praxis Lab
BERABREFESN  HEABRARE
Hsin-Chang Lin #Z & ~ Hsin-Hui Huang 2=

Taiwan &%

Sponsor's Award Bk B BfjA%

The Pore Landscape ProjectThe
Pore Landscape Project

EALE - (58 E

Yu-Hung Tam s2F 7 ~ Wei-En Kao &R

Taiwan &7&

Distinction &%

POPPY Lounge — A Theatre of
Copper and Time

shirokuma and company
Takuro Nakaya

Japan 7S

Distinction {858

H.S. inn ZETE SR

IN-Xian Design 5|4R5& 51
Wei Lun, Wang F#E4& ~ Xiang Qiu Zhou B

Taiwan &%

Komoro Distillery

SOGO AUD

Distinct i N
Sineien . iz INFEZEERPR Akira Sogo, Mami Sogo Jepem (B
] Nursery School in rural areas of VP ) ) S _
Distinction € . Yinzhu Yao BkJELTT ~ Qizhen Tang EEAE ~ Qiwei Sun 7RIFEE USA =[]
Sub-Saharan Africa
A+U LAB / PUSAN NATIONAL UNIVERSITY
Design Director:
Lawrence Kim (A+U LAB / PUSAN NATIONAL UNIVERSITY)
; Project Team:
Distinction {815 41,415 St USA
stinction % raws Eunji Choi, Woolin Choi, DaeUn Gam, SeungGu Kang, JongO Kim, =
Beomjun Lee, Heonju Lee, WonSeok Lee, Jiho Paeng, JuYeon Ryu,
Sevde Sevinc Seo, SungCheul Shin, JungHo Yeom, JuHae Yu (PUSAN
NATIONAL UNIVERSITY)
TKCA Architects Sdn. Bhd.
(E5382 .
Distinction 1&#£ SAMA Square Ar Ts. IDr: Rien Tan BELSE Malaysia F5 5K 7552
, TKCA Architects Sdn. Bhd.
Distinction &5 SkyBlox Co-Living Housing renriects >dn Malaysia F5 5K 7532

Ar. Ts. IDr. Rien Tan BREIE

Distinction {858

Teal Promenade Ita Thao : Pier
to Cable Car Station Bikeway
Integration Project

KBBL FIER : IBIREME
IERITESIERETE

EcoscapeFormosana 1% T2EEM B RAE)
Chen Ching An BREEZ ~ Yeh Chin Wen B85
Lai Yi Ning 82558

a1

Taiwan &%

18

Distinction {8358

Taiwan Literature Hub
EURIER

National Museum of Taiwan Literature Bl =78 268
HSU, WEIHUNG 574 ~ YU, YU-HSUAN B 18 ~
HSIEH, JIA-LIN F#ERR ~ LIN, YUXUAN M5

Taiwan &%

Distinction {218

A Place for Everyone, the City of
Tomorrow

Atelier Lumenplus B BE%5
Hung | Chun 7#2,¥9 ~ Liu Huai Chun 21EE

Taiwan &%
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Public Space Design ‘A ZEfE5% 5148

Distinction {8358

Silent Market: Concrete Light-
filtering Roof for the First Fruit
and Vegetable Wholesale Market
WEFHS | E—RIMEDIH
HREE L e TER

Graduate Institute of Design, National Yunlin University of Science and

Technology EMAI L R 5HPR
Cho Yen Chung 27

Taiwan &%

Osaka EXPO 2025 TECH
WORLD Pavilion

Distinction &% 2025 £E AP TECH MAYU architects 5R3HHER T FRbfh & B ELEME 5PN Taiwan &7
WORLD 8
MVRDV
B Mega Mat S der Burgh, Sredej Bunnag, Americo | Zhij Netherlands 7
Distinction &% ERIALE anne van der Burgh, Sredej Bunnag, Americo Innazzone, Zhijia etherlands AT

Xiong ™ Jiani You

Distinction &8

Keelung Art Museum
eSS

Architerior Architects RZz 25 _ RAGRIZIERME AN
Yu-chang Liang Z2780& ~ Ming-jet Wu 2BB#E ~ Da-ren Cai £K1~ ~
Shih-hsun Lo Z&f1E) ~ Hsiao-wen Huang =& &

Taiwan &7&

Distinction {218

BRECHLRADER O
Taitung Tjuabar Community
Center

Design Group 55T B :

YEN Partnership ArchitectsYPA +Z B2 EEEMEFHFT

Client 2% :

Daren Township Office & EREAEZE(ZHAFT

Yenling Chen BRZ{R ~ Joe Lin AZ %8  Lijung Huang HREER
Chihwei Wu 22 ~ Yuanchen Chung $870/R

Taiwan &%

NOAH'S ARK NURSERY

C+S Architects

Distincti 5 Ital \
stinction e SCHOOL Maria Alessandra Segantini , Carlo Cappai aly EEAR
; FGMF
Distincti £ | S Brazil
istinction B garape square Lourenco Gimenes , Fernando Forte, Rodrigo Marcondes Ferraz razil B
Eslite Spectrum Xindian
Distinction 8% TS - AR BIEEIEN Motif Landscape AR & 5TEERI B R AE] Taiwan &7

RREE

Distinction {8358

Pavilion in the Garden

spaceworkers
Rui Dinis, Henrique Marques, Tiago Maciel

Portugal B& o

Distinction {158

Mountains Waystation: Eastern
Caotun Rest Area in Dialogue
with the Mountains

LS B2 - BEF I EERIRE
ERE S

LAS R R S IR SR B A5 PR
Kuang Hua Li Z8¢#E ~ Chih Yang Hsueh B¥7515
Hui-Zhu Lai 8217 ~ Song-Ye You HEFAKE ~ Xiu-Ping Zeng B F55F

Taiwan &%

i

Distinction {8358

llluminating the spirit of The Luce
Chapel
B | BRERE

CosmoC Lighting, Ltd.

JLIKERRERAR ST A IR A

LIN, CHING-YU MiAth Ho, JR-YUAN faI&01J&R ~

HUANG, CHIEH-YU ZE3 ~ CHANG,RUEI-HAN SREH ~
WANG, JUN-YAN FE£H8

N

23

Taiwan

o
N

7

Wai'ao Surfskate Park

Tu Architects /M EEEEEMEFEFT + Astime Architects MURFEREE

Distincti 53 N o S . Taiwan £ &
stinction (252 SNERE IR Teh-Yu Tu A ~ Hsin Yin Tu HEREE » Ya-un Lin HhE5E aenEs

n tyfa/Takaaki Fuji + Yuko Fuji Architect
Distinction &8 Japanese style hotel along Seaside Tyaliaaii T:aLJJI %Iﬁﬁg USRS Japan HZS

, No.I3 H DK Design JE AR ZEAR N .
Distinction B #£2 o - ouse =g Ej(,_l L Jrﬁsff'( A - China A ARE

13 SRBE Xichen Yang #3BZER ~ Xueyi Wang E22E + Yufeng Wang ig&
Studio Mit

Distinction &8 Athita pool villa and spa Padirmkiat Sukkan , Puttaporn Krootasut, Jirapa Maneewong, Thanwa Thailand Z=[E]

Chantharasena, Thanakorn Wattanachote
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?%' Taipei Impact Design Award =G a% 5TiEN

Hydraulic Engineering Office, Public Works Department, Taipei City

Jin-Rui Tsha Multifunctional Government
IN-RUI snan-enn ultitunctional .
= 5 = | 2 N
|72 Golden Award 4% Classroom ji&ﬁﬂﬁf%%**ilﬁ% Taiwan &%
SEMEE R u-Ming architect associate
REE OB E R

Tsai Chung-Hsien 225838 ~ Lin Tsai-Yu M¥5)

Chien Architects & Associates

The College of Liberal Arts, s
& ) Py R A R LR RS R e
174 Siver Award $R#Z National Taiwan University Chien Hsueh YifEE2E Th ChenBEFEES ~Madeleine SunFAEIZA Taiwan &%
e " 5 ien Hsueh Yif§£25% ~Thomas Chen 5% “Madeleine Sun#f .
BV EEARAXEIETR o .

LEE PING WEN Z=JExX

Bronze Award $A%E Bio Architecture Formosana

paR:EEt ey e Sy
Far Eastern Department Stores N Market N
176 P anmen Harke Kedge Construction Co, Ltd JENCUR=: |

: ERTENE ™
‘CIOA Ltd ip:nsoﬁrs Award FPIKIEERIZRGE IR ERERAT)
ERERHR KUO, YING-CHAO ZBZE &1 ~ CHEN, CHUN-MIN BRZFE

. . LANDVISION LANDSCAPE CO.
Weaving Memories Through

‘ ‘ BEREBERAR
Mountains and Rivers - A Green Parks and Street Lights Office, Public Works Departrment, Taipei Cit
: N n i ice, i ment, Taipei Ci
Judges' Special Award 5725 = Corridor Linking Shilin and Jiantan ansa reet Hghts ce, PUBlIc ¥iors Bepartme aper ity . g
|78 e IR G Government Taiwan 574
X ations
. s L 2IETBNAERRETIZEERE
BHNLAZ B - the TS
S An Houng Construction Ltd.
ERESE e
ZREEARAT
New Construction Office, Public Works Department, Taipei City
Government
ST BNIHENETIZE
. Liugong Green Corridor Pedestrian CECI ENGINEERING CONSULTANTS, INC., TAIWAN
TDA Special Award > ) N o ) -
180 R A RS Environment Improvement Project BBt TIZERRNAIRAR Taiwan &7
R AT BN NTERESE TR SENGYU INC.PLANNING&DESIGN CONSULTANTS
BB TIRERARAR
DaoTian Construction Co.,, Ltd.
TERSEERAR

The Pore Landscape ProjectThe
182  Distinction &€ Pore Landscape Project Yu-Hung Tam 3BF 7 ~ Wei-En Kao & fER Taiwan &7&

EFLIT - (55RE1E

Hong Gang Forging Art Design
MR E R A RNBIRAE

Cizoo&Co
) . Versa Verde 2 (VV2) B RIEREIERAT
Distinction 1815 . " T o
68 Dsiinedent fx HEAE SR W2 TEN TAN DESIGN CONSULTANT awan 575
+HZTEER AR AR

Deco Chou f#2E ~ Chia-Hsiao Shih EliEZ 2
Guan-Ting Shen LTS E

Department of Urban Development, Taipei City Government

SITENBHEER
H.P. Chueh Architects & Planners
Nangang Depot Social Housing | BRUAIHY IR SRED B 75 P
Zone HOY Architects & Associates
Distincti 3 - . . . . o T =) ]
184 Distinction 2% SETEAEAREEET  ERERRNEER awen 575
| & Continental Engineering Corp.

AETERAHBRAR
Dacin Construction Co,, Ltd.
EMTERABRAT

Zhinan Temple
aibiEm=E
U-Theatre
BT
The Satoyama Art Project UID CREATE LTD
2NN BRABESERAR
FALCON & DEER CULTURE CO.
EEXIERNERAT
LTD, Taiwan Power Company

BREHAT

180

|85  Distinction {8 g

Taiwan &%

196 Z3|



Taipei Impact Design Award = Jbiff a2 51K

CosmoC Lighting, Ltd.
Taipei Botanical Garden - Light for LSRR BRI TR RAR

186  Distinction B8 Life Project LIN, CHING-YU #iE#h ~ HUANGKUO-CHAN =EIfE Taiwan &
AibEYE - EXEE HUANG, CHIEH-YU EI3 ~ LU, CHIAJUNG S{ER

WANG, JUN-YAN FE1£5

Uroborus :: studioLab

Path to Net Zero for Arts - HEFETSE
\ Exhibition on Carbon Reduction keid design o
Distincti E — A . e Taiwan 578
187 Distinction £ KRN O XICAIBES - BT FEms aven 85
AR ISR Hao-Chun Hung #7589 ~ HONG- WEI HUANG 504 ~

CHEN YEN - KAl BREE « CHANG SHIH - TI k&%
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= ]Jt5

=nL =1 4
o n-l_ -
TAIPElI DESIGN AWARD

1SEE NI Advisor
e
TAIPE!

EHIEE{I Organizer

(0 SEIETBNEXRZERR

2ITHEHT
Taipei City Government

#MITEENI Executed

MEVEAREEEDFTC
China Productivity Center

ERE1E/ PEE

E{il Int'l Collaborators / Endorsed By

PR PR EREM L 51 AT B AE Bt B
IFI (Endorsed)

R sTAR A
WDO (Endorsed)

BIPRER ST E AR A

E1EBENL Collaborators

Yt

Taiwan Graphic Design Association (TGDA)

ICoD (Member Event)

Department of Economic Development, Taipei City Government

l:\l D‘l’ﬁ
iF De5|gn Award

RERBEEMRE TS
The Graphic Design Association of the Republic of China

BT ERHAE S cusEeiE
Taiwan Graphic Design Association (TGDA) tpda Taiwan Poster Design Association (TPDA)
RERETERFHE Lt 5
Chinese Industrial Design Association (CIDA) S
R e B
IJ Chinese Society of Interior Designers (CSID)
HBhEE{iI Sponsors
e BRBEERNARAT MIEREEE 5RHEEEE
& EREE & MITAC Y
snesemoesmersores Far Fastern Department Stores ' MITAC-Synnex Group Y.S. Educational Foundation
=BIxX =BIx ' SISESNES
SANYANG MOTOR Sanyang Motor ¥ B F B.D.CHA
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